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J O H A N N E S  V E R M E E R  OF DELFT

 ̂ I  lH E  curious case o£ Jan Vermeer of Delft is one of the inexplicable 
mySterie§ o f the history o f art. He has passed by acclamation into the 
company o f the great masters of piCtorial art, on the Strength of a meagre 
total o f some forty pictures, most o f which are tiny in dimensions. We 

know little about him beyond what those pictures disclose; though scholars have 
searched incessantly during the paSt fifty years for any scrap of further information 
concerning so notable a figure.
On October 31st, 1632, he was baptised in Delft, where he was born. When he 
was twenty-one he married Catherina Bolenes who survived him with eight 
children, all under age, when he died on December 13th, 1675. Admitted to the 
local guild o f painters in 1653, he became their Steward in 1662 and again in 1663 
and 1670, and was elected Doyen in 1671. He seems never to have quitted 
Holland for a day during all his forty-three years of life, and never resided outside 
his native city.
Tw o relevant archives were discovered and published by Abraham Bredius in 
1885. The earlier is a power o f appointment by his mother-in-law, Maria Tens, 
executed in 1673, nominating him “ with full trust”  to look after certain monetary 
interests o f her son, Willem Bolenes. The other is an inventory of the scanty 
property left in his dwelling and that o f his mother-in-law on his death. We do not 
possess a single letter addressed to or written by him.
There has been much conjecture as to who could have been the teacher of so 
accomplished a painter. The work o f Pieter de Hooch and of Samuel van 
HoogStraten may well have influenced him. Two portraits by HoogStraten hung 
in his house. But Carel Fabritius, his townsfellow, who joined the guild the year 
before his own entry, is in all probability entitled to that credit. Vermeer owned 
three o f his pictures. Bleijswijck, in his description of Delft, includes a poem on 
the death o f Fabritius, in the laSt quatrain o f which he declares that Vermeer rose 
from the fire that consumed the former phoenix, to move like a master on the 
same course. Those who have admired the tiny panel by Fabritius, depicting a 
gold-finch on its perch, which hangs close to Vermeer’s “ Head of a Young Girl 
in the Mauritshuis at the Hague will surely have traced a technical as well as a 
spiritual affinity between them. Theodore van Baburen of Utrecht probably also 
exercised a potent, if  indirect, influence upon Vermeer, j His picture “ The 
Procuress” , now in the Rijksmuseum at Amsterdam, is unmistakably reproduce 
in Vermeer’s “  Lady at the Virginals ”  o f the National Gallery and in The 
Concert”  o f the Gardner Museum at Boston. Vermeer’s own “ Procuress” , of the



Dresden Gallery, is more than a little reminiscent 
|  ' o f tWs prototype. It may be that he owed to
I p  Baburen, who was much influenced by Caravaggio

an<̂ - t îe  ̂°ther^Italian mannerists- of the âge, the

and Martha” , o f the National Gallery of Scotland  ̂
which recalls Cavalhno’s “ Death of Saint Joseph” 
in the National Museum at Naples, and “ The 

\  Supper at Emmaus” , of the Boymans Museum at
Rotterdam, which closely resembles Caravaggio’s 
picture of the same title, recently acquired from 
the colle&ion of the Marchese Patrizi for the 
Brera Gallery at Milan.

1- ~ It is amazing that we have no contemporary
CarelF.hHUue: The GoMfinek. ,654. The Hague, Muuritshuis d o C U m e n t tO tN l US w h a t  Ifis C O U n ttym en  tllO U gh t

o f Vermeer the man, or o f his achievement as an artist. The French traveller, 
de Monconys, in his journal des Voyages, published at Lyons in 1666, provides 
the sole evidence remaining o f a personal contact. He visited the painter in 
1663, with the hope o f buying a pidure. But Vermeer had nothing to offer. 
All that the would-be purchaser could find in Delft was one picture, in the 
possession o f the Vermeer family baker, for which he was asked three hundred 
florins and which, with reprehensible ill-taSte, he considered to be worth not 
more than fifty.
Yet an understanding love o f art was so prevalent throughout Holland in the 
eighteenth century that we cannot suppose Vermeer’s merits to have been negle&ed 
by his contemporaries. It is more than likely that his pictures were in considerable 
demand and realised good prices. He could hardly have existed, however 
modestly, and brought up his large family were this not so, for, undoubtedly, he 
was far from being prolific as a painter. Were it not that his wife was an heiress 
o f  sorts and received several bequests from her relations, they had, in all probability, 
starved It is said that he owed no less than three thousand one hundred and 
seventy-six florins to his baker when he died, and that the debt was liquidated by

the assignment o f two o f his pictures. ;j , ,
The eclipse which overshadowed his reputation during the eig teent an eary
nineteenth centuries can only be explained by the fad that c r i t i c s f t « f c g  
had few opportunities o f Studying his work, because of 1 s ex e y

4 J ° H A N N E S  V E R M E E R  OF  D E L F T
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meant little more than a name to scholars, until Etienne Joseph Theophile Thore, 
who wrote under the pseudonym o f W. Burger, contributed, in 1866,-a memorable 
article to the Gazette des Beaux A rts in which he described forty-seven works as 
being by Vermeer. Seventeen years later, Henri Havard, in the same magazine, 
revised that lift and added another to its total. Hofftede de Groot, in the firft 
volume of his Catalogue Raisonne of the Dutch Painters, published in 1911, showed 
that Burger and Havard were both somewhat less than scientific in their judgments, 
and had attributed to Vermeer pidures painted by Renesse, de Hooch, Steen, 
Terborch, Vrel, Boursse, Metsu, de Man, van der Laan, de Witte, Hondekoeter 
and Vermeer o f Haarlem. He reduced the total o f  authentic works to thirty-three. 
A  number o f those which he admitted are now generally discredited, including 
the “ Lady playing a Guitar”  o f the Johnson colledion at Philadelphia*and “ The 
Aftronomer” in the colledion o f the Vicomte du Bus de Gisignies at Brussels. 
Since de Groot’s catalogue appeared, books on the mafter have poured in a Steady 
Stream from the printing presses o f Europe. They already number twenty, o f  
which three were published almost simultaneously in 1939. The number o f articles 
on the subjed is legion. But, though a few pidures undoubtedly by Vermeer 
have been discovered since de Groot conduded his researches, no authority 
places the extant total aŝ  higher than

that have elapsed since the artist’s death. M  '
■'Porlrn' 1 °J  “  Ma"  to Vermeer). Holland, Private Collection
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The Girl with the B lu e Bow (Attributed to Vermeer). Glenn Falls (New Ynrh\ r m, » i , ; . , a . i ^ Hj i .  ( j , r- , „ ,  , .  . m .V r c  r .̂/.-c 77 t-t a ' ' h Laughing Girl (Attributed to Vermeer). Washington, National Gallery of Art,
m rs. i.ouis r .  n ya e Andrew W. Mellon Collection

His name rarely appears in old sale-catalogues. On three occasions only have 
considerable numbers been mentioned as existing together in any one collection 
in the seventeenth century. Twenty-six were sold, in 1677, as part of the 
■  estate o f the painter and picture-

B B | y ~  v y*faB dealer Johannes Collenbier of
Haarlem. Nineteen were in the 
collection of the painter Jacob 

B  $  Abrahamsz Dissius of Delft, who
died in 1682. Twenty-one were 
sold in an anonymous auCtion on 

yi ; S  May 16th, 1696, at Amsterdam.
B | | i j f l ! / Jm ’̂ |  MoSt of these, identifiable by the

catalogue description, are known 
■ d ^  to us to-day. Occasionally a sen-

IPrfh sational discovery, such as that of
the superb “  Supper at Emmaus ” , 
which was found a few years ago 
in the linen-cupboard of a house 

^ B S iS S P ? S  ^  in Paris, occurs to remind us that
Supper at Emmaus. Rotterdam, Museum Boy mans m J
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genuine  ̂by three such^good judges as de Groot^ (  ̂  ̂ ^   ̂ ^
-j—y i  ■ » -% jt t  i — * • 1 1 . .  if  * . I  * Baron Heinrich Thyssen-Bornemisza

von Bode and Dr. M. J. Friedlander it has since
fallen from the eminence on which they placed it. In the Vermeer Exhibition, 
held at the Boymans Gallery in 1935, six o f the fourteen paintings attributed to 
him failed completely to win a general concensus o f opinion in their favour.
A  sad proof o f the snobbism o f collectors is given by contracting the prices paid 
for pictures by Vermeer before their authorship is recognised with those fetched 
by examples of acknowledged authenticity. Thus, the “ Christ in the House o f 
Mary and Martha” , now in the National Gallery o f Scotland, was bought for 
eight pounds in Bristol in 1901, and the “ Head o f a G irl” , in the Mauritshuis, 
only coSt a couple of shillings when sold by auction at the Hague about the same 
time. Judging from the price o f eighty thousand pounds paid by Sir Henri Detering 
for the “ Street in Delft ” which he presented to the Rijksmuseum, and the 
seventy-five thousand which the “ Supper at Emmaus” coSt the Vereeniging 
Rembrandt for the Boymans Museum, Vermeer’s admitted masterpiece, “ The 
Artist in his Studio ” , o f the Czernin collection at Vienna, might well attain a 
quarter of a million if put up for public auction at a propitious time.
Theoretically, it should not be a difficult task for a competent art-hiStorian to 
arrange in chronological order a group of thirty-eight paintings comprising all 
the universally acknowledged work o f a particular artist, and to trace through 
them the tendencies and influences by which his Style developed. In practice, it 
has proved impossible to do so in the case o f Vermeer. His pictures range in 
scale from the “ Christ in the House of Mary and Martha” in which the figures 
are life-size, to the “ Young Girl with a Flute”  which measures only eight inches 
high by seven inches wide. The former is painted with broad, sweeping brush- 
work : the latter is touched in with the utmost delicacy o f glaze and Stipple. In

J O H A N N E S  V E R M E E R  O F  D E L F T



diversity o f subjeft, also, the group is most remarkable. It contains one con 

e lonal portrait, that o f the young woman of the Budapea Gallery one classical 
composition, one contemporary comment on morality, one rehgious allegory “ o 
cenes from the New Testament and two landscapes. The reSf are almost all

B S H  I  I I ■ ■  o f ■  E M
compositions and that only in the “ Diana and her Nymphs” , i f  no less than 
^enty-one o f them he is content to depia a single figure. MoSt of his piftures 
still bear his carefully drawn signature. “  The Procuress ”  is the only one to bear 
an indisputable date, 1656, and proves him, therefore, to have been a highly 
accomplished painter by the time he was twenty-four.
Basing their conjectures upon the date o f « The Procuress ” , a great many critics 
have assighed tentative dates to the other works. They fail lamentably to agree 
For example, Bredius concludes that the “ Supper at Emmaus” was painted about 
1653 : but de Vries, with more plausibility, places it some ten years later. It may, 
however, be reasonably supposed that the “  Diana and her Nymphs ”  represents 
Vermeer’s art at its beginnings and that “ The Painter in his Studio” was executed 
towards the close o f his life; for the latter is the mod lovely and accomplished 
thing he ever produced and it remained in his widow’s possession at his death 
until she pledged it, as security for a loan, to her mother. “ The Painter in his 
Studio” , obviously portraying Vermeer himself, gives us some valuable clues 
about his methods o f work. He sat close to his model and drew direCtly on his

Kupferdichkabinett at Berlin, done in oil-paint on

with complete dehberation before he came to apply 

traces of after-thoughts to be found in the finished
Head of a Boy (Attributed to Vermeer). Berlin, Kupferslichkabinett work. In the “ View of Delft”  he obliterated the

figure o f a man danding upon the near bank o f the Rotterdam Canal, who, with 
the passage o f time, has made a ghodly reappearance through the overlying paint. 
In the “  Chrid in the House o f Mary and Martha ”  we can deteCt some readjudments 
in the left hand o f Our Lord. Everything else o f his which survives seems to 
have been executed with magiderial certainty.
His special predilections never degenerate into mannerisms. He has a liking for 
flat pattern: and the background of his pictures is always, with one exception,

8
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 ̂ |̂̂  ̂ o uctte

• f" A 1
A Girl drinking with a Gentleman. Berlin, Kaiser Friedrich Museum S lO lX  O l  GLOOtiQ.

or distance, through his consummate understanding o f aerial tonality and his 
moSt skilful, if  unobtrusive, disposition o f lights and shadows. He was not an 
adventurous artist. The great majority o f his figures are posed to face the light, 
which generally falls from left to right. He employed the same Studio properties 
over and over again. The Gobelins tapeStry and the square-backed chair with 
the little seated lions as terminals, which appear in so many o f his pictures, must 
have formed, for a long period, part o f his domestic furniture. The coat o f arms 
in Stained glass which is shown in “ The Glass o f W ine”  o f the Kaiser Friedrich 
Museum, in the “  Lady and two Cavaliers ”  o f the Brunswick Gallery and in 
‘ The Letter-writer”  o f the Beit collection, probably embellished the window o f 

his own Studio. A  picture o f a Cupid, with a bow in one hand and a letter in 
the other, was evidently one o f his treasured possessions, for it can be recognised 
in The Maid-servant asleep” , in “ The Lady at the Virginals”  o f the National 
Gallery and in “ The Lady and the Cavalier ”  o f the Frick collection. Another 
picture, representing the finding o f Moses, painted in the Style o f Jan van Loo, 
appears in “ The Letter-writer”  and “ The Astronomer” o f the Beit and Rothschild 
collections respectively. The picture of the Crucifixion, in the background o f the 
“ Allegory of the New Testament” , which seems to have been painted by Jordaens,

J O H A N N E S  V E R M E E R  O F  D E L F T  9



M r̂  M H H P ^ ^ E  B̂ BBBI . . .  that any other comelyA Young Lady tn BmeYeading a Letter. Amsterdam, Rtjksmuseum ^ I  J  J

young woman would have
been willing to aCt as his model while in an obvious condition of advanced 
pregnancy.
It is impossible to explain in words the magical charm that sets Vermeer so high 
above the many accomplished painters who flourished contemporaneously in 
Holland. He Stands aloof from them all, a Strangely unique personality. His 
colour sense has an exquisite delicacy of taSte that is quite unprecedented, and 
finds expression moSt frequently in cool schemes compounded with deep blues, 
lemon-yellows, olive-greens and clear dove-greys, finked and harmonised by vivid 
touches o f bright red and golden brown. In his management of white pigment, 
no painter has ever surpassed him. He uses it to produce efleCts of crystalline 
purity and precision. The luminosity that characterises all his pictures is devoid 
o f the least taint o f heat. Reynolds muSt have forgotten, or never known, his work 
when he came to pen the famous passages in the Eighth Discourse that treat of

the essential dominance o f warm hues.

J O H A N N E S  V E R M E E R  O F  D E L F T
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his work. What he wishes
tO  § t a t e  IS S e t  ( lO W n  W i t h o u t  ^ Maid-servan^5w n^^^^M U R ^*/M sterdum , Rijksmuseum

affedation or indulged facility. His pidures are full o f closely observed detail; 
but that detail is Stridly relevant to his aesthetic purpose, and, so, essential.
Above all, we praise Vermeer for his power to bring us into intimate contad with 
his own placid and lovely disposition. He calls us gently outside the Stress and 
vexations of commonplace existence to share a quiet joy in visual beauty. He 
brings us, under his mantle, into a world withdrawn from trouble where peace 
and light, those two great gifts o f God which wise men always long for, may be 
found without limit,

BIRMINGHAM, OCTOBER, I94o THOMAS BODKIN



J A - e  e/T .

If ^ ttr (3) / I  (4) | |^ eer

(!) Pfoeer l6> Nicer <7) ^ecc^> (8> l Vfr-|M ccr

(i) The Procuress, Dresden, plate 6.— (2) A  Street in Delft, Amsterdam, plate 13.— (3) View of Delft, The 

Hague, plate 16.— (4) Head of a Girl, The Hague, plate 27.— (5) Head of a Young Woman, Arenberg Coll., 

plate 29^(6) Young Lady with a Pearl Necklace, Berlin, plate 37.— (7) The Love Letter, Amsterdam, plate 43.—  

(8) The Artist’s Studio, Czernin Coll., plate 42,
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CHRIST IN THE HOUSE OF MARY AND MARTHA. A  GIRL INTERRUPTED A T  HER MUSIC. New York, H. C.
Edinburgh, National Gallery. 149 X 141 cm.. (62$ by | | |  in.). Frick. 37 x  42 cm. (14J x  i6£in.).
Signed : I. V. MEER. Colours : Girl in red jacket with blue skirt; man in blue-grey ;
Plates 1 (colour*) ; 2-4. dark-blue cushion on the chair.

Plate 23.
DIANA AND HER COMPANIONS. The Hague, Mauritshuis.
An almost obliterated signature: J. V. Meer. 98.5 X 103 cm. A  GIRL DRINKING W ITH A  GEN TLEM AN . Berlin, 
(381 by 41J in.). Kaiser Friedrich Museum. 65 X 77 cm. (25 £ X 30J in.).
Colours : Diana in golden yellow; attendant, right foreground—  For colours see reproduction on page 9.
violet and brown ; seated attendant— red blouse and blue skirt; Plate 24. 
back-figure— yellow gold ; background— dark green and pale blue.
Plate 3. THE CONCERT. Boston, Isabella Stewart Gardner Museum.

71 X 63 cm. (28 X 25 in.).
THE PROCURESS. Dresden, Gemaldegalerie. 143 X 130 cm. Colours: The Man— in grey with gold; the spinet player— in
(j6 i by 5*! in.). Signed: J. V. Meer, and-dated 1636. yellow; ground— black-white.
Plate 6 (colour) and frontispiece (colour). Plate 23.

LADY,READIN G A LETTER A T  THE OPEN WINDOW . THE MUSIC LESSON. London, Buckingham Palace. 72.3 x  
Dresden, Gemaldegalerie. Remains of a signature. 83 x  64.3 cm .' g2 j Gm (2g  ̂ x  2^  jn ^
(32J by 23I in.). Plate 26 (colour).
Plates 7 and 8 (colour).

„ TT1T „ T HEAD OF A GIRL. The Hague, Mauritshuis.- 46.5 X 40 cm.
A GIRL ASLEEP. New York, Metropolitan Museum of Art. (l8 i x  I j f  in.). signed : I. V  MEER.
Signed : J. V. Meer. 86.3 X 76.5 cm. (34.16 by 30J in.). pkte 2 J  (colour) . zg
Colours : Dark red bodice, black cap, white kerchief over the
shoulders ; blue and white dish with fruit. HEAD OF A YO U N G W OMAN. Formerly Brussels, Duke of
Plates 9; 10, 11. Arenberg. 45 X 40 cm. (17I x  i j f i n. ) , '  Signed: I. M EER.

A STREET IN DELFT. Amsterdam, Rijksmuseum. p ^ 8 = Black-browD background, yellow veil.
34 X 44 cm. (21J by 17J in.). Signed: J.-V. MEER. a e 29-

Plates 13 (colour) ; 12 ; 14. THE LACE-M AKER. Paris, Louvre. 2 4 X 2 1  cm. (9J x

VIEW OF DELFT FROM THE ROTTERDAM CANAL. in'̂ ' Si&ned : L V - M EER-
The Hague, Mauritshuis. 98.3 x  117.3 cm. (38| x  46J in). Colours : YeU6w dress with white collar, greenish-blue skirt; 
Signed: I.V.M. deep blue cushion, with white and red feathers protruding from
Plates 16 (colour); 13 (folding-plate); 17. i£ ’ yePow-brown book; red string in hair; table-cover in

green, blue and yellow.
THE COUPLE WITH THE WINE-GLASS. Brunswick, Plate 30.
Gemaldegalerie. 78 x  67.5 cm. (jo f x  a6| in.).
Signed: J. MEER. . A  L A D Y  W RITING A  LETTER. London, Sir Alfred Beit.
Colours: The lady in rose-red and salmon-red; the cavalier in 71 X 39 cm. (28 x  23 J in.). Signed: I. V. MEER.
grey; the sleeping young man in officer’s uniform, grey and Plate 3 2 (colour); 31.
gold ; tablecloth— blue.
Plate 18. A  W OM AN W EIGHING PEARLS. Philadelphia. Joseph E.

Widener. 42 x  33 cm. (16J x  13I in.)..
OFFICER AND LAUGHING GIRL. New York, H. C. Frick. Colours : Dark blue cloak with ermine over a red and yellow 
48 X 43 cm. (19 x  17 in.). dress ; blue tablecloth, yellow curtain.
Colours : The soldier in grey, red and black ; the girl in yellow- Plate 33. 
green and black.
Plate 19. A  L A D Y  WITH A  LUTE. New York, Metropolitan Museum

A MAID-SERVANT pn im T O r o i r r  ™Tt ^  * I  °fA r t ' 51 • 5 X 45 • 7 cm. (20J x  18 in.). Signed: MEER.
Rijktmosenc,. 4 ! . I W I R H B S l IB  C o W  ; Yellow jacket with « i t t  co lk , ; d o *  on table attiped
Signed : 1. V. MEER ■  ■  I  bl“  “ d H  ■ — ■

•J ‘ PlflitC 2 A
For the colours see reproduction on page n .

PktC 2°' A  L A D Y  W RITING A  LETTER. New York, J. Pierpont
YOUNG WOMAN WITH A WATER-JUG New York 46 X ?6 cm- (l8i  X in.).
Metropolitan Museum of Art. 45.5 X 4 0 .6 cm. fi 8 x  16 in , ° lours : YeUow )acket with ermine; blue tablecloth and blue 
Plate 21 (colour). - ' ' back of chair.
H H H  Plate 35,

RAIT OF A  WOMAN. Budapest, Museum of Fine
rts. 82 x  65 cm. (32J x  23J in,), A  YOU N G L A D Y  IN BLUE READING A  LETTER. Am-
o ours . Dress deep blue and black ; gloves— white with bright sterdam, Rijksmuseum. 46.3 x  39 cm. (18J x  13 J in.)

yenow trimmings ; coUar— white with golden yellow ; back of For the colours see reproduction on page 10. 
chair yellow brown ; tablecloth— dark red. Plate 36.
Plate 22.

A  YOUNG LA D Y  WITH A PEARL NECKLACE. Berlin 

~ ' l“ 8 f «  ■  *= P i« ~  R..«rf on L , „  Plate , 7 ( „ Jo»l:),
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THE LACE-MAKER. Washington, National Gallery of Art, THE ASTRONOMER I , D .
Andrew W. Mellon Collection. 45X39.5 cm. ( n i l c  , , 1  in i  t> , ASTRONOMER. Formerly Pans, Baron Edouard de
The authenticity o f  this work is dubious ' ' 1 f f l  ' ' 50' 5 x  45 • 5 cm- (20 x  18 in.). Signed: I. MEER

and dated 1668.
olours : Dress— yellow; cushion— dark blue; silver bowl in Colours: Dress— blue; tablecloth in green vellow I  1 u  

front of the cushion ; grey-green background. dark grey wall g ’ 7 U°W H  \
Pkte38- Plate 49. '

THE GIRL WITH THE RED HAT. Washington, National THE GEOGRAPHER. Frankfort-on-Main, Stadelsches Kunst

Sinld"- I V M  MdI°a C° lieCti0n- 23 X 18 cm- (9*  X 7* in.). instkuL 53 X 46.5 cm. (21 X 18J in.). Signed: I. MEER.
lgI1C ' ‘ .  Colours : Dress— violet blue, with cuffs in yellow-red; brown

Colours : B ke dress ; tapestry in the background— blue, grey wood> S t e ?  waU-
and brown. The signature and date on the wall is by a different hand and was
llate 3 9‘ added later i tke authentic signature is on the cupboard door too

right. ’ 1

THE GIRL W ITH A  FLUTE. Philadelphia, Joseph E. Widener. Plate 5°'
Panel, 20 x  18 cm. (7} x  7J in.).

Colours: Dress— blue-grey; cuffs, collar and bib— white ■ hat B p ! ° RY OF THE NEW  TESTAMENT. New York,
it 6 1 , 1 wmte, nat Metropolitan Museum of Art. n x  x  88 cm ( a ,<i w ■» ■ ,

Z l f  \  brown, green and white stripes; flute-ochrous From the Friedsam Collection. (44i  X 34f m.).
yellow , tapestry «in background— blue, green and grey ~
Plate 40. Colours : White dress' with blue bodice ; blue cushions ; curtains

in green, blue and yellow.
Piste ( x

THE ARTIST’S STUDIO. Vienna, Count Czernin.
120 X 100 cm. (47I x  39# *&■ )• Signed : I. VER-MEER.
Plate 42 (colour) ; 41.

THE L O V E  LETTER. Amsterdam, Rijksmuseum. COLOUR PLATES IN THE TEXT
44 X 38.5 cm. ( i7|  x  15J-in.). Signed : I. V. MEER. 0 0 ^  u
„  , . . SUPPER A T  EMMAUS. Rotterdam, Museum Boymans. 128 o
Colours : Women in white-yellow ; maid-servant in brown, white X 117.5 cm. (5of x  46J in.). Signed : I. MEER.
and blue. Reprod. page 6 (colour).
Plate 43.

PORTRAIT OF A  MAN. Private collection in Holland. 87.5 x  
A  GIRL W ITH A  GUITAR. London, Kenwood House, 6(5 cm. (34! x  26 in.). Signed : I. Meer. “  The authenticity of
Lord Iveagh Bequest. 49.5 x  42 cm. (1 | f  x  i6 f in.). this work is, I think, dubious.”  (Thomas Bodkin.)
An old copy in the Johnson Collection, Philadelphia. Reprod. page 5 (colour).

tablecloth The W° man in ydlOW ; gtey' green backSround J blue The other three colour plates in the text correspond to the 
' monochrome reproductions Nos. 20, 24 and 36.

Plate 44.

MISTRESS AN D  M AID-SERVANT. New York, H. C. Frick. ---------------------
88 X 76 cm. (34-J x  29J in.). Remains of a signature.

Colours: Woman in yellow; hair-net with red inlet; maid- M ONOCHROME REPRODUCTIONS IN THE TEXT
servant in grey brown ; dark green tapestry to the right; blue
tablecloth. (Attributed to Vermeer)
jPl̂ tC /f c

LAUGHING GIRL. Washington, National Gallery of Art,
* T ____  Andrew W. Mellon Collection. 40 x  51 cm. (15? x  12I in.'1.

A  L A D Y  SEATED  A T  THE VIRGINALS. London, National Reprod. page 6 3 K n  Z

Gallery. 51.4 x  45.7 cm. (zof x  18 in.).
Signed : I. V . MEER. TH E GIRL WITH THE BLUE BOW. Glenn Falls, New York,
Colours : Woman in blue ; spinet marbled in brown, grey and Mrs. Louis F. Hyde. 40 x  35 cm. (15! X 14 in.),
black shades ; ’cello— yellow brown. Reprod. page 6.
Plate 46.

YO U N G W OMAN IN A  HAT. Lugano, Switzerland, Baron

A  L A D Y  STAN D IN G A T  TH E VIRGINALS. London Heinrich Thyssen-Bomemisza. 23.5 x  2:.3 cm. (9J x  8* in.).
HI . , _ , Reprod. page 7.
National Gallery. 50.8 x  45.7 cm. (20 x  18 in.). Signed:

I. V. MEER. HEAD OF A  BOY. Sketch in oil colours on brown paper.
Plate 47 (colour). Berlin, Kupferstichkabinett. 16.2 . X 19.7 cm. (6-f X 7f in.).

Reprod. page 8.
A  L A D Y  SEATED  A T  TH E SPINET. London, Lady Otto ____________
Beit. 24.5 x  19.5 cm, (9§ X | |  in.).

Colours : The lady in white-grey dress, with a yellow plaid round CAREL FABRITIUS (1614-54) : THE GOLDFINCH. 1654. 
her shoulders ; red hair-net; light grey wall. The Hague, Mauritshuis. Panel. 33.5 X 22.8 cm. (13i X 9 in.).
Plate 48. Reprod. page 4.
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^ f e J l f c / ^ ^ K i ^ B  HI 1 aggiii

H H H r  g p  ;.^ M  V  :g | | j|
fl HS^JflEr MR:' *»* -«|

Jgp Bly ^ 4 -aS

nfl JEf *-̂ 'M: 5i'i.v

■ ■ PPPP^^^HMIKA ' < M
| » H f S  f | f l

8. DETAIL OF PLATE 7
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16. VIEW OF DELFT FROM THE ROTTERDAM CANAL. THE HAGUE, MAURITSHUIS
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19. OFFICER AND LAUGHING GIRL. NEW YORK, FRICK COLLECTION
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. 1 B1 I
1  ,Ik- *  ii&I%a&ySr K ^ m  5 5 fca&*uJ?jf̂ a $ 0 0 1 5

f l  B  . v ' m  B i
^ n u  , f l k J U f l S f l

H r _ ĤĤ -̂ H H
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4 B  m ’ 1 t •■ -• -̂iBI yW lMj V̂^̂ ĤII-: A« itH  IBB •■ , - »r% ;:s '
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2i. THE MUSIC LESSON. LONDON, BUCKINGHAM PALACE.
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29. HEAD OF A YOUNG WOMAN. FORMERLY BRUSSELS, DUKE OF ARENBERG
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30. THE LACE-MAKER, PARIS, LOUVRE
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33- A WOMAN WEIGHING PEARLS. PHILADELPHIA, JOSEPH E. WIDENER
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34. A  LAD Y WITH A LUTE. NEW YORK, METROPOLITAN MUSEUM
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35. A LADY WRITING A LETTER. NEW YORK, J. PIERPONT MORGAN
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36. A YOUNG LA D Y IN BLUE, READING A LETTER. AM STERDAM , RIJKS MUSEUM
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38. THE LACE-MAKER. (ATTRIBUTED TO VERMEER) "WASHINGTON, NATIONAL GALLERY OF ART
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39. TH E GIRL W ITH TH E RED HAT. WASHINGTON, NATIONAL GALLERY OF ART
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40. THE GIRL WITH A  FLUTE. PHILADELPHIA, JOSEPH E. W ID EN ER
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42. THE ARTIST’S STUDIO. VIENNA, COUNT CZERNIN I ~  '^ ^ H H ^ n fl



43. THE LOVE-LETTER. AMSTERDAM, RIJKS MUSEUM
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44. A GIRL WITH A  GUITAR. LONDON, KENWOOD MUSEUM
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4!- MISTRESS AND MAID-SERVANT. NEW YORK. FRICK COLLECTION
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46. A  LA D Y SEATED A T  THE VIRGINALS. LO N D O N , N ATIO N A L G ALLERY
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47. A LADY STANDING AT THE VIRGINALS. LONDON, NATIONAL GALLERY
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48. A LADY SEATED A T THE SPINET. LONDON, LADY OTTO BEIT
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49. THE ASTRONOMER. 1668. FORM ERLY PARIS, BARON EDOUARD DE ROTHSCHILD
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a  tŜ F JBo. --jl§jia$f JflB wT/ '■'. §© '-vV\»BP ' ""|i T
l̂ fc I  •■... >$f̂ f̂tffl . ^ ^ n n H n H

:'*&?'X’ Wm .^ B ^ ^ ^ B t^ W H II^ ^ B B ^  ft ^ S B lJ r  Hl^9

51. ALLEGORY OF THE NEW TESTAMENT. NEW  YO RK, M ETROPOLITAN MUSEUM
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LONDON, Buckingham  Palace.
AM STERDAM, Rijksmuseum. The Music Lesson, 26.

A Street in Delft, 12-14.
A  Maid-Servant pouring out Milk, 20 ; page 11.
Lady in' blue, reading a Letter, 36 ; page to. - LONDON, K enwood Museum.

The Love-letter, 43 • A  B  S  I j | | |  44'

BERLIN, K aiser Friedrich Museum. LONDON, N ational G allery.

A Girl drinking with a Gentleman, 24 ; page 9. A  Lady seated at the Virginals, 46.
A Lady with a Pearl necklace, 37. A  Lady standing at the Virginals, 47.

BERLIN, K upferstichkabinett. LUGANO (Switzerland), Baron H. T hyssen-Bornemisza.
Head of a Boy ; page 8 HW H BH BM B S B B B mYoung Woman in a H at; page 7

BOSTON, Isabella Stewart G ardner Museum.
The Concert, 25. N E W  Y O R K , Fr ic k  Collection.

Officer and Laughing Girl, 19.
BRUNSWICK, G emaldegalerie. a, Girl, interrupted at her Music, 23.

The Couple with the Wine-glass, 18. Mistress and Maid-servant, 45.

BRUSSELS, D uke of A renberg. 5 '* , r , ,
NEW YORK, Metropolitan M useum.

Head of a Young Woman, 29.
. A  Girl Asleep, 9-11.

BUDAPEST, Museum of Fine A rts.. Young Woman with a Water-jug, 21.

Portrait of a Woman, 22. A  Lady with a Lu“ > 34-
Allegory of. the New Testament, 51.
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The Procuress, 6, and frontispiece. N E W  Y O R K , Pierpont M organ Coll.

Lady reading a Letter, 7, 8. A  Lady writing a Letter, 35.
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PARIS, L ouvre.
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The Lace-maker, 30.
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