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INTRODUCTION,

O n l y  seventy years have elapsed since the great English 
Orientalist, Sir William. Jones, astonished the learned world 
by the discovery of a Sanskrit Dramatic Literature. l ie  has 
himself given us the history of this discovery. It appears that, 
on his arrival in Bengal, he was very solicitous to procure 
access to certain hooks called Xataks, of which he had read 
in one of the £ Lettres Eclifiantes et Curieuses/ written by the 
Jesuit Missionaries of China. But, although lie sought in
formation by consulting both Brahmans and Europeans, lie 
was wholly unable for some time to satisfy his curiosity as 
to the nature of these books. It was reported t̂  him that they 
were not histories, as he had hoped, but that they abounded 
with fables, and consisted of conversations in prose and verse 
held before ancient llajas, in their public assemblies. Others, 
again, asserted that they were discourses on dancing, music, 
and poetry. At length, a sensible Brahman, conversant with 
European manners, removed all his doubts, and gave him no 

less delight than surprise by telling him that the English nation
n



had compositions of the same sort, which were publicly lepre- 
sented at Calcutta in the cold season, and bore the name of 
Plays. The same Brahman, when asked which of these N&taks 
was most universally esteemed, answered without hesitation,

‘ Sakoontala.’
It may readily be imagined with what interest the keen 

Orientalist received this communication; with what rapidity 
he followed up the clue; and, when at length his zeal was 
rewarded by actual possession of a MS. copy of one of these 
dramas, with what avidity he proceeded to explore the treasures 
which for eighteen hundred years had remained as unknown 
to the European world as the gold-fields of Australia. Indeed, 
it has now been ascertained that the antiquity of some of the 
Sanskrit dramas thus brought to light, extends back to a still 
more remote period than the commencement of the Christian era.

The earliest with which we arc acquainted, ‘ The Toy-cart,’ 
translated by Professor H. H. Wilson, is attributed to a regal 
author, king Sudraka, whose reign is generally fixed in the second 
century me., and it is not improbable that others, the names 
of which only have been preserved, may belong to a previous 
century. Considering that the nations of Europe can scarcely 
be said to have possessed a dramatic literature before the four
teenth or fifteenth century of the present era, the great age 
of the Hindu plays would of itself be a most interesting and
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attractive circumstance, even if  their poetical merit were not 
o f a very high order. But when to the antiquity of these 

productions is added their extreme beauty and excellence as 
literary compositions, and when we also take into account their 

value as representations of the early condition o f Hindu society 

— which, notwithstanding the lapse of two thousand years, has 

in many particulars obeyed the law of unchangeableness ever 
stamped on the manners and customs o f the East,— we arc led 

to wonder that the study o f the Indian drama has not com

mended itself in a greater degree to the attention o f Europeans, 

and especially o f Englishmen. The English student, at least, 
is bound by considerations of duty, as well as curiosity, to make 

himself acquainted with a subject which illustrates and explains 
the condition o f the millions of Hindus who owe allegiance to 

his own Sovereign and are governed by English laws.
O f all Indian dramatists, and indeed of all Indian poets, 

the most celebrated is Kalidasa, the writer o f the present play. 
ITc comes next in date to the author o f the c Toy-cart;’ and, 

although little is known of the circumstances of his life, vet 

there is satisfactory evidence to prove that lie lived in the time 

o f King Vikramaditya I., whose capital was Ujjayim, now 

Oujein (a sacred and very ancient city situated to the north-east 
o f Gujarat), and who flourished in the middle of the century 

preceding the commencement o f our era.
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From the absence of historical literature in India, our know

ledge of the state of Hindustan between the incursion of 
Alexander and the Muhammadan conquest is very slight. But 
it is ascertained with tolerable accuracy that, after the invasion 
of the kingdoms of Bactria and Afgh&nistan, the Tartars 01 

Scythians (culled by the Hindus 4 Sakas ) overran the noith- 
western provinces of India, and retained possession of them till 
the reign of Vikramaditya. This great monarch succeeded in 
driving back the barbaric hordes beyond the Indus, and so 
consolidated his empire that his dominion extended over the 
whole of Northern Hindustan. His name is even now cherished 
by the Hindus with pride and affection, and the date of his 
victory over the Scythians, B.c. 56, is the starting-point of the 
Samvat era, from which they still continue to count. There is 
good authority for affirming that the reign of Vikramaditya I. 
was equal in brilliancy to that of any monarch in any age or 
country. He was a liberal patron of science and literature, and 
gave the most splendid encouragement to poets, philologists, 
astronomers, and mathematicians. Nine illustrious men of 
genius adorned his court, and were supported by his bounty. 
They were called the 4Nine Gems;’ and Kalid&sa is by general 
consent allowed to have been the brightest of the nine. To him 
(as to another celebrated Indian Dramatist, Bhavabhuti, who 

flourished in the eighth century) only three plays arc attributed;
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and o f these the Sakoontala (here translated) has acquired the 

greatest celebrity.*

Indeed, the popularity of this play with the natives of 

Indi a exceeds that of any other dramatic, and probably of any 
other poetical, composition. But it is not in India alone that 
the Sakoontala is known and admired. Its excellence is now’ 
recognized in every literary circle throughout the continent of 

Europe ; and its beauties, i f  not yet universally known and 

appreciated, arc at least acknowledged by many learned men 

in every country of the civilized world. The four well-known 
lines of Goethe, so often quoted in relation to the Indian drama, 

may here be repeated :

“  Willst du die Bliitlie des friihen, die Friichtc des spiiteren Jahres,
Willst du was reizt uud entziickt, willst du was siittigt und nahrt,
Willst du den Himmel, die Erde, mit cincm Xamen begreifen :
Nenn’ ich Sakontalh, Dich, und so ist Alles gesagt.”

“  Wouldst thou the young year's blossoms and the fruits of its decline,
And all by which the soul is charmed, enraptured, feasted, fed ?

AVouldst thou the earth and heaven itself in one sole name combine ?
I name thee, 0  Sakoontala ! and all at once is said.”

Augustus William von Schlegcl, in his first Lecture on 

Dramatic Literature, says: “  Among the Indians, the people 

from whom perhaps all the cultivation of the human race lias

* Of the other two, the most celebrated, called Yikramorvasi, has been excellently 
translated by Professor H . II. Wilson, and will be found in his 1 Hind6 Theatre.’

I N TKOI)UCTION. IX



been derived, plays were known long before they could have 
experienced any foreign influence. It has lately been made 
known in Europe that they have a rich dramatic literature, which 
ascends back for more than two thousand years. The only 
specimen of their plays (Nataks) hitherto known to us is the 
delightful Sakoontala, which, notwithstanding the colouring of 
a foreign climate, bears in its general structure a striking resem

blance to our romantic drama.”
Alexander von Humboldt, in treating of Indian poetry, 

observes: “  Kalidasa, the celebrated author of the Sakoontala, 
is a masterly describer of the influence which Nature exercises 
upon the minds of lovers. This great poet flourished at the 
splendid court of Vikramaditya, and was, therefore, cotemporary 
with Virgil and Horace. Tenderness in the expression of 
feeling, and richness of creative fancy, have assigned to him 
his lofty place among the poets of all nations.”

These considerations induced me, in 1853, to compile and 
publish a correct edition of the text of the Sakoontala from 
various original MSS., with English translations of the metrical 
passages, and explanatory notes, being in fact the only edition 
ever published in this country. To the notes o f that edition 
I must refer all students of Sanskrit literature who desire a 
close and literal translation of the present drama. In the 
Preface I pledged myself at some future time to present the
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English public with a fr e e  translation of the whole play. That 
pledge is here redeemed, and the following pages contain the 
first English translation, in prose and verse, of the true and 
pure version of the most celebrated drama of the great Indian 
Shakspere. The need felt by the British public for some such 
translation as I have here offered, can scarcely be questioned. 
A  great people, who, through their empire in India, command 
the destinies of the Eastern world, ought surely to be conversant 
with the most popular of Indian dramas, in which the customs 
of the Hindus, their opinions, prejudices, and fables; their reli
gious rites, daily occupations, and amusements, are reflected as in 
a mirror. Nor is the prose translation of Sir W . Jones (ex
cellent though it be) adapted to meet the requirements of the 
Englishman who, unacquainted with Sanskrit, desires an accurate 
representation of the original text, and notes to explain unin- 
tellisrible allusions. That translation was unfortunately made 
from modern and corrupt manuscripts (the best that could then 
be procured), in which the bold and nervous phraseology of 
Kalid&sa has been weakened, his delicate expressions of refined 
love clothed in a meretricious dress, and his ideas, grand in 
their simplicity, diluted by repetition or amplification. It is, 
moreover, altogether unfurnished with explanatory annotations. 
The text of my edition, on the contrary, represents the old 
and pure version of the drama, and from that text the present
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translation lias been made; while abundant notes have been 
added, sufficient to answer the exigencies of the non-oriental 
scholar. Moreover, the metrical portions of the play have, for 
the first time, been rendered into verse.

It may be remarked that in every Sanskrit play the women 
and inferior characters speak a kind of provincial Sanskrit or 
patois, called Prakrit—bearing the same relation to Sanskrit that 
Italian bears to Latin, or that the spoken Latin of the age of 
Cicero bore to the highly polished Latin in which he delivered 
his Orations. Even the heroine of the drama is made to speak 
in the vulgar dialect. The hero, on the other hand, and all the 
higher male characters, speak in Sanskrit; and, as if to invest 
them with still greater dignity, half of what they say is in verse. 
Indeed the prose part of their speeches is often very common

place, being only introductory to the lofty sentiment of the poetry 
that follows. Thus, if the whole composition be compared to a 
web, the prose will correspond to the warp, or that part which is 
extended lengthwise in the loom, while the metrical portion will 
answer to the cross-threads which constitute the woof. The original 
verses are written in a great variety of Sanskrit metres. For ex
ample, the first thirty-four verses of the Sakoontala exhibit eleven 
different varieties of metre. No metrical system in English could 
give any idea of the almost infinite resources of the Sanskrit in 
this respect. Blank verse has therefore been employed, as
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more in unison with the character of our own dramatic writings, 
and rhyming stanzas have only been admitted when the subject- 
matter seemed to call for such a change. Perhaps the chief 
consideration that induced me to adopt this mode of metrical 
translation was, that the free and unfettered character of tin* 
verse enabled me to preserve more of the freshness and vigour 
of the original. I f  the poetical ideas of Kalidasa have not been 
expressed in language as musical as his own, I have at least done 
my best to avoid diluting them by paraphrastic circumlocutions 
or additions. I f  the English verses arc prosaic, I have the 
satisfaction of knowing that by resisting the allurements of 
rhyme, I have done all in my power to avoid substituting a 
fictitious and meagre poem of my own for the grand, yet simple 
and chaste creation of Kalidasa. Tire unrestricted liberty of 
employing hypermetrical lines of eleven syllables, sanctioned by 
the highest authority in dramatic composition, lias, I think, 
facilitated the attainment of this object. One of our own poets 
has said in relation to such lines, c Let it be remembered that they 
supply us with another cadence ; that they add, as it were, a string 
to the instrument; and— by enabling the poet to relax at pleasure, 
to rise and fall with his subject— contribute what is most wanted, 
compass and variety. They arc nearest to the flow of an un
studied eloquence, and should therefore be used in the drama.’ *

• Rogers’ ‘ Italy,’ note to line 23.

c
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Shaksperc does not scruple to avail himself of this license 
four or five times in succession, as in the well-known passage 
beginning—

“  To be or not to be, that is the question;”

and even Milton uses the same freedom once or twice in every 
page.

The poetical merit of Kalidasa’s Sakoontala is so universally 
admitted that any remarks on this head would be superfluous. 
I will merely observe that, in the opinion of the learned natives, 
the Fourth Act, which describes the departure of Sakoontala 
from the hermitage, contains the most obvious beauties; and 
that no one can read this act, nor indeed any act of the play, 
without being struck with the richness and elevation of its 
author’s genius, the exuberance and glow of his fancy, his 
ardent love of the beautiful, his deep sympathy with Nature 
and Nature’s loveliest scenes, his profound knowledge of the 
human heart, his delicate appreciation of its most refined 
feelings, his familiarity with its conflicting sentiments and 
emotions. But in proportion to the acknowledged excellence of 
Kalidasa's composition, and in proportion to my own increasing 
admiration of its beauties, is the diffidence I feel lest I may 
have failed to infuse any of the poetry of the original into the 
present version. Translation of poetry must, at the best, 
resemble the process of pouring a highly volatile and evanescent
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spirit from one receptacle into another. The original fluid will 
always suffer a certain amount of waste and evaporation.

The English reader, remembering that the author of the 
Sakoontala lived in the century preceding the Christian era, will 
at least be inclined to wonder at the analogies which it offers 
to our own dramatic compositions of fifteen or sixteen centuries 
later. The dexterity with which the plot is arranged and con
ducted, the ingenuity with which the incidents arc' connected, 
the skill with which the characters are delineated and contrasted 
with each other, the boldness and felicity of the diction, would 
scarcely be unworthy of the great dramatists of modern times. 
Nor does the parallel fail in tlu* management of the business of 
the stage, in minute directions to the actors, and various scenic 
artifices. The asides and aparts, the exits and the entrances, 
the manner, attitude, and gait of the' speakers, the tone1 of voice 
with which they are to deliver themselves, the tears, the smiles, 
and the laughter, are as regularly indicated as in a modern 

drama.
In reference to the constitution and structure of the play 

here translated, a few general remarks on the dramatic system 
of the Hindus may not be inappropriate.*

Dramatic poetry is said to have been invented by the sage

* The admirable Essay by Professor II. II. Wilson, prefixed to his ‘ Hindu Theatre,’ 
is the principal source of information on this subject.
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Bharata, who lived at a very remote period o f Indian history, 
and was the author of a system of music. The drama of these 
early times was probably nothing more than a species of rude 
pantomime, in which music and dancing were accompanied by 
mute gesticulation. There is little trace of real dramatic 
dialogue until the second century B.c., and the art of theatrical 
representation was not brought to perfection till the era of 
A ikramaditya. In India, as in Greece, scenic entertainments 
took place at religious festivals, and on solemn public occasions 
of rejoicing. Kalidasa’s Sakoontala seems to have been acted 

at the commencement of the summer-season— a period peculiarly 
sacred to Kama-deva, the Indian God of Love. W e arc to l1 

that it was enacted before an audience c consisting chiefly of 
men of education and discernment.’ As the greater part of 
every play was written in Sanskrit, which, (although spoken in 
some portion of India at a remote period, Avas certainly not the 
vernacular language of the country at the time when the Hindu 
dramas were performed), few spectators would be present who 
were not of the learned and educated classes. This circumstance 
is in accordance with the constitution of Hindu society, whereby 
the productions of literature, as well as the offices of state, were 
reserved for the privileged castes.*

Every play opens with a prologue, or, more correctly, an

'  >Sce Wilson's ‘ Hindu Theatre,’ p. xiii.
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introduction, designed to prepare the way for the entrance of the 
dramatis personae. The prologue commences with a benediction 
or prayer (pronounced by a Br&hman, or if the stage-manager I 
happened to be of the Br&hmanical caste, by the manager him
self), in which the poet invokes the favour of the national deity 
in behalf of the audience. The blessing is generally followed by 
a dialogue between the manager and one or two of the actors, 
in which an account is given of the author of the drama, a 
complimentary tribute is paid to the critical acumen of the 
spectators, and such a reference is made to past occurrences or 

present circumstances as may be necessary for the elucidation of 
the plot. At the conclusion of the prologue, the manager, by 
some abrupt exclamation, adroitly introduces one of the dramatic 
personages, and the real performance commences.

The play, being thus opened, is carried forward in scenes and 
acts ; each scene being marked by the entrance of one character 
and the exit of another, as in the French drama. The dramatis 
pcrsonrc were divided into three classes— the inferior characters 
(niclici), who were said to speak Prakrit, in a monotonous unem- 
phatic tone of voice (anudattoldya) ; the middling (madhyama), 
and the superior (prcidhana), who were said to speak Sanskrit 
with accent, emphasis, and expression (uddttoktyd). In general, 
the sta«re is never left vacant till the end of an act, nor docs any 
change of locality take place till then. The commencement of a

O  J
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new act is often marked, like the commencement of the piece, by 
an introductory monologue or dialogue, spoken by one or more 
of the dramatis persona?, and called Vishkambha or Pravcsaka. 
In this scene allusion is frequently made to events supposed to 
have occurred in the interval of the acts, and the audience is 
the better prepared to take up the thread of the story, which 
is then skilfully carried on to the concluding scene. The piece 
closes, as it began, with a prayer for national plenty and pros
perity, addressed to the favourite deity, and spoken by one of 
the principal personages of the drama.

Although, in the conduct of the plot, and the delineation of 
character, the Hindu dramatists show considerable skill, yet they 
do not appear to have been remarkable for much fertility of 
invention. Love, according to Hindu notions, is the subject of 
most of their dramas. The hero, who is generally a king, and 
already the husband of a wife or wives (for a wife or two more 
or less is no encumbrance in Indian plays), is suddenly smitten 
with the charms of a lovely woman, sometimes a nymph, or, as 
in the case of Sakoontala, the daughter of a nymph by a mortal 
father. The heroine is required to be equally impressible, and 
the first tender glance from the hero’s eye reaches her heart. 
With true feminine delicacy, however, she locks the secret of Im
passion in her own breast, and by her coyness and reserve keeps 
her lover for a long period in the agonies of suspense The
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hero, being reduced to a proper state of desperation, is harassed 
by other difficulties. Either the celestial nature of the nymph is 
in the way of their union, or he doubts the legality of the match, 
or he fears his own unworthiness, or he is hampered by the 
angry jealousy of a previous wife. In short, doubts, obstacles 
and delays make great havoc of both hero and heroine. They 
give way to melancholy, indulge in amorous rhapsodies, and 
become very emaciated. So far, it must be confessed, the story 
is decidedly dull, and its pathos, notwithstanding the occasional 
grandeur and beauty of the imagery, often verges on the 
ridiculous. But, by way of relief, an element of life is generally 
introduced in the character of the Vidushaka, or Jester, who is 
the constant companion of the hero; and in the young maidens, 
who arc the confidential friends of the heroine, and soon become 
possessed of her secret. By a curious regulation, the Jester is 
always a Brahman, and, therefore, of a caste superior to the 
king himself; yet his business is to excite mirth by being 
ridiculous in person, age, and attire, lie  is represented as grey- 
haired, hump-backed, lame and hideously ugly. In fact, he is 
a species of buffoon, who is allowed full liberty of speech, being 
himself a universal butt. Ilis attempts at wit, which are rarely 
very successful, and his allusions to the pleasures of the table, ol 
which he is a confessed votary, are absurdly contrasted with the 
sententious solemnity of the despairing hero, crossed in the
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prosecution of his love-suit. His clumsy interference in the 
intrigues of his friend, only serves to augment his difficulties, 
and occasions many an awkward dilemma. On the other hand, 
the shrewdness of the heroine’s confidantes never seems to fail 
them under the most trying circumstances; while their sly 
jokes and innuendos, their love of fun, their girlish sympathy 
with the progress of the love-affair, their warm affection for 
their friend, heighten the interest of the plot, and contribute 

not a little to vary its monotony.
Fortunately, in the Sakoontala, the story is diversified, and 

the interest well-sustained by a chain of stirring incidents. The 

first link in the chain, however, docs not commence until the 
Fourth Act, when the union of the heroine with the king 
Dushyanta, and her acceptance of the marriage-ring as the token 
of recognition, arc supposed to have taken place. Then follows 
the king’s departure and temporary desertion of his bride ; the 
curse pronounced on Sakoontala by the choleric Sage; the 
monarch’s consequent loss of memory ; the bride’s journey to 
the palace of her husband; the mysterious disappearance of 
the marriage-token; the public repudiation of Sakoontala; her 
miraculous assumption to a celestial asylum; the unexpected 
discovery of the ring by a poor fisherman; the king’s agony on 
recovering his recollection; his aerial voyage in the car of 
Indra; his strange meeting with the refractory child in the
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groves of Kasyapa; the boy’s battle with the young lion; the 
search for the amulet, by which the king is proved to be his 
father; the return of Sakoontala, and the happy re-union of 
the lovers;— all these form a connected scries of moving- andu
interesting incidents. The feelings of the audience are 
wrought up to a pitch of great intensity; and whatever emotions 
of terror, grief, or pity, may have been excited, are properly 
tranquillized by the happy termination of the story. Indeed, if 
a calamitous conclusion be necessary to constitute a tragedy 
the Hindu dramas arc never tragedies. They arc mixed 
compositions, in which joy  and sorrow, happiness and misery, 
are woven in a mingled web,— tragi-comic representations, 
in which good and evil, right and wrong, truth and falsehood, 
are allowed to mingle in confusion during the first acts of 
the drama. But, in the last act, harmony is always restored, 
order succeeds to disorder, tranquillity to agitation; and the 
mind of the spectator, no longer perplexed by the apparent 
ascendancy of evil, is soothed, and purified, and made to 
acquiesce in the moral lesson deducible from the plot.

The play of Sakoontala, as Sir W . Jones observes, must 
have been very popular when it was first performed. The 
Indian empire was then in its palmy days, and the national 
vanity would be highly flattered by the introduction of those 
kings and heroes who were supposed to have laid the foundation

D

INTRODUCTION. X x i



of its greatness and magnificence, and whose names were con
nected with all that was sacred and holy in their religion. 
Dushyanta, the hero of the drama, according to Indian legends, 
was one of the descendants of the Moon, or, in other words, 
belonged to the Lunar dynasty o f Indian princes; and, if  any 
dependance may be placed on Hindu chronology, must have 
lived in the twenty-first or twenty-second generation after the 
flood. Puru, his most celebrated ancestor, was the sixth in 
descent from the Moon’s son Budha. who married a daughter 
of the good king Satya-vrata, preserved by Vishnu in the ark at 
the time of the Deluge. The son of Dushyanta, by Sakoontala, 
was Bharata, from whom India is still called by the natives Bharata- 
varsha. After him came Samvarana, Kuru, Santanu, Bhishma, and 
\ yasa. The latter was the father of Dhritarashtra and Pandu, the 
quarrels of whose sons form the subject of the great Sanskrit epic 
poem called Mahabharata, a poem with which the audience would 
be quite familiar, and in which they would feel the greatest pride.

I he pedigree of Sakoontala, the heroine o f the drama, was 
no less interesting, and calculated to awaken the religious 
sympathies of Indian spectators. She was the daughter of the 
celebrated Viswdmitra, a name associated with many remark
able circumstances in Hindu mythology and history. His 
genealogy, and the principal events of his life, arc narrated in 
the Ramayana, the first of the two great epic poems, which were
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to the Hindus what the Iliad and the Odyssey were to the 
Greeks. He was originally of the regal caste ; and, having 
raised himself to the rank of a Brahman by the length and 
rigour of his penance, he became the preceptor of Ramachandra, 
who was the hero of the Ramayana, and one of the incarnations 
of the god Vishnu. With such antecedents, the audience could 
not fail to bring a sharpened appetite, and a self-satisfied frame 
of mind, to the performance of the play.

Although in the following translation it has been thought 
expedient to conform to modern usage, by indicating at the head 
of each Act the scene in which it is laid, yet it is proper to 
apprize the English reader that in scenery and scenic apparatus 
the Hindu drama must have been very defective. No directions 
as to changes of scene are given in the original text of the play. 
This is the more curious, as there arc numerous stage-directions 
which prove that, in respect of dresses and decorations, the 
resources of the Indian theatre were sufficiently ample.

It is probable that a curtain suspended across the stage, and 
divided in the centre, answered all the purposes of scenes. 
Behind the curtain was the space or room called nepatliya, where 
the decorations were kept, where the actors attired themselves, 
and remained in readiness before entering the stage, and whither 
they withdrew on leaving it. When an actor was to enter 
hurriedly, he was directed to do so f with a toss of the curtain.’
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The machinery and paraphernalia of the Indian theatre were 
also very limited, contrasting in this respect unfavourably with 
the ancient Greek theatre, which appears to have comprehended 
nearly all that modern ingenuity has devised. Nevertheless, 
seats, thrones, weapons, and chariots, were certainly introduced, 
and as the intercourse between the inhabitants o f heaven and 
earth was very frequent, it is not improbable that there may have 
been aerial contrivances to represent the chariots o f celestial 
beings, as on the Greek stage. It is plain, however, from the 
frequent occurrence of the word natayitiod, e gesticulating,’ 
c acting,’ that much had to be supplied by the imagination o f the 

spectator, assisted by the gesticulations o f the actors.
For further information relative to the dramatic system of 

the Hindus, the reader is referred to the notes appended to the 
present translation. It is hoped that they will be found to ex
plain every allusion that might otherwise be unintelligible to the 
English reader. With reference to the illustrations and poly
chromatic borders, with which the volume has been enriched, I 
should state that the artist has availed himself o f some beautiful 
illuminated MSS. and illustrated works, which were placed at 
his disposal, through the kindness of Professor I i. H. Wilson, at 
the East-India House, and of Professor Duncan Forbes, at the 
British Museum ; and that no expense or trouble has been spared 
to ensure accuracy and correctness in the delineation o f the land-

X x ’lV INTRODUCTION.



scapes and figures; and to adapt the costumes, as far as possible, 
to the usages of the age in which the drama was performed. As 
to the typography and general execution of the book, it would 
be unjust not to say that they are worthy of the increasing 
reputation of Mr. Stephen Austin, of Hertford, from whose press 
have issued some of the most perfect specimens of decorative 
Oriental printing that this country has ever produced.

M. W .

E a s t  I n d i a  C o l l e g e , H a j l e y b u r y ,

June, 1855.
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RULES EOR THE PRONUNCIATION OP THE

PROPER NAMES.

Observe, that in order to secure the correct pronunciation of the 

title of this Drama, ‘ Sakuntala’ has been spelt ‘ Sakoontala,5 the a 

being pronounced like the u in the English word rule.

The vowel a must invariably be pronounced with a dull sound, 

like the a in organ, or the u in fu n , sun. D uskyanta  must

therefore be pronounced as if written Duoshyunta. The long vowel 

d is pronounced like the a in last, c a r t ; i like the i  in p in , 

s in • i like the / in m arine, e like the e in p r e y ; o like the o in 

s o ; at like the at in aisle; an like an in the German word baum, 

or like the ou in our.

The consonants are generally pronounced as in English, but y

has always the sound of y  in gun, give, never of y  in gin . S with
/

the accent over it ( s ), has the sound of s in sure, or of the 

last s in session.



P E R S 0 X S 11E P R E S E X T E J).

B dshyanta, king o f  India.
Hatitavya, the jes te r , fr ien d  and companion o f  the King.

*
Kan wa, ch ief o f  the hermits, foster-fa th er o f  Sakoontala.
SaENGABAVA, ) .
A > two brahmans, belonging to the hermitage o f  Kanwa.
Saba dw at a, j
Miteavasd, brother-in-law o f  the king, and superintendent o f  the cilg  police. 

Januka and Suchaka, two constables.

Vatayana, the chamberlain or attendant on the women s apartments. 

Somaeata, the domestic p riest.

Kaeabhaka, a messenger o f  the queen-mother.

11aivatika, the warder or doorkeeper.

Matalt, charioteer o f  Indba.
Sahva-damana, afterwards Bhabata, a little bog, son o f  Dushvanta by 

*
Sakoonta la.

Kasyapa, a divine sage, progenitor o f  men and gods, son of Makicjij, and 

grandson of Bbaum



*
Sakoontala, daughter o f  the sage V iswamitra and the nymph Menaka, 

foster-child  o f  the hermit Kanava.
a

PurvAMVADA and Anasuya, fem ale attendants, companions o f  Sakoontala. 

Gautami, a holy matron, superior o f  the fem ale inhabitants o f  the hermitage. 

V ase matt, the queen o f  D ushyanta.

Sanumati, a nymph, fr ien d  o f  Sakoontala.

T aralika, personal attendant o f  the K ing .

Chaturika, personal attendant o f  the Queen.

V ktkavati, fem ale warder or doorkeeper.

Parabhritika and Madhukarika, maidens in charge o f  the roya l gardens. 

Suyrata, a nurse.

A diti, w ife o f K asyafa ; grand-davghtcr o f  Brahma, through her fa th er  

D aksii a .

Charioteer, F isherman, Officers, and H ermits.

X X v ii i  PERSONS REPRESENTED.





I Lady, when you have finished attiring yourself, come this

and discerning men; 3 and have to represent in their presence 
:l ncw r̂ama composed by Kalidasa, called 1 Sakoontala, or

characters that nothing will be defective in the acting.



-S® 9l ' * HP3!v

>-^m I "Wliat can you do better than engage the attention of the



That softly murmur through the summer hours.

, Charmingly sung. The audience are motionless as statues,

^ jn S  S0ÛS. ^  enc^an̂ T]l̂  strain. What subject

the drama called ‘ Sakoontala, or the Lost King,’ he the Rs7(L-







! we are passing over level ground, we shall have no difficult}'

SOC  ̂ CC !



Great King, some hermits have stationed themselves so as

 ̂ V’X'



| ^i ** This deer, 0 King, belongs to our hermitage, . '*1 J  ^
Jfo V  Kin ifc not! kill it not. V  |rir-



jr

 ̂J g |  .“v

i lif i
i ^  ̂ * t p * tii

 ̂ 7'iioc 'Hj^^
"'m ^K i 11 d | n p . UJj j_|̂ jj(̂ '̂'



^eaVGn n̂ êG(̂  ^1C<2 a 80n, a 80Verê 8I3L ĥe B lit 's

v P  I accept with gratitude a Brahman's benediction.

£ We came hither, mighty Prince, to collect sacrificial wood.
f Here on the banks of the Miilim you may perceive the
tImB i hermitage of the great sage Kanwa.13 If other duties Epfs*-

require not your presence, deign to enter and accept our

V ”. No; he has gone to Soma-tirtha11 to propitiate Destiny, ■PS/*5



% which threatens his daughter Sakoontala with some calamity ; 

t ^aS COmm*88*one  ̂ ^er *n â sence to entertain all

i £ f i  Good! I will pay her a visit. She will make me acquainted

* ^  8â e'8 ac 8̂ Penance and devotion.

( \ w 9  Charioteer, urge on the horses. W e will at least purity

Cliarioteer, even without being told, I should have known
these were the precincts of a grove consecrated to :

^Cneâ  r̂eeS> Ŵ 0S<e 1̂0̂ 0W F̂Un̂ S â >°1̂



« \VPHK ■ £ «» > ti

JQM From burnt oblations ; and on new-mown lawns M B ^r

iW H

 ̂ The inhabitants of this sacred retreat must not be disturbed.



^  Charioteer, groves devoted to penance must be entered in E w J

and bow 10 ll*  Charioteer.] Charioteer, see that the horses are HSK 
i\SBk watered, and attend to them until I return from visiting the |3jL ’

v* v^Boysi K^p^^AV c

^ Gre ^ ®n^an(|e to the hermitage.̂  I will now go in.  ̂ ^

1 9  Hark! I hear voices to the right of yonder grove of trees. R «^ v
\ M  I will walk in that direction. [ Walking and looking about.] Ah ! '

" ^erG arG ma^ enS 0̂  îerm^â e COm̂n̂  Wal to

J *  * t ^ ~  ■•  ̂ 4 -  'f*  * . f .  * <t- m  ;*  "* w  iC ’ ’ i »  " '"  i *  1 *1* 1 ^  7 V





Can this be the daughter of Kanwa ? The saintly man,
" \JHfi though descended from the great Kasyapa, must be very

deficient in judgment to habituate such a maiden to the |R k 5

( T 1 " t  " th h d

( Well! concealed behind this tree, I will watch her without

Grood Anasuya, Triyamvada has drawn this bark-dress too

m m  Why do you lay the blame on me? Blame rather your own \
blooming youthfulness which imparts fulness to your bosom.



"J R ®  | PKJD̂ ,̂—

; -jj 4 * (l 1 fi ff l*lt J W B f ^

-* JPSH j tf̂ Mk



Ah ! saucy girl, you are most appropriately named Priyam - ! *

t What Priyamvada say8, though complimentary, is never- j

* *See, dear Sakoontala, here is the young jasmine, which you ;

6 Daine<̂  ‘ ^10 ®Tove>, ^ie self-elected wife of •

J g j j  at it.'] How delightful is the season when the jasmine-creeper j 
J i m  and the mango-tree seem thus to unite in mutual embraces ! j i B y

J U  The fresh blossoms of the jasmine resemble the bloom of a
^0lm  ̂ r̂ide, an  ̂ ĥ-e newly-formed shoots of the mango |



- * ĵ n ^ t I T — J B S —  ' '■■” ■— ■ ■■ — * "g ™ !5 5 B — — — =L -  ■ ■ j j ^ ^

4 J H  tree, so, ill like manner, she may obtain a husband worthy of ■■■%/‘-



/ J M  Beautifal! there is something charming even in her repulse. ,

m  While rising doubts my heart’s fond hopes destroy, j

* ■ jSw I Tliis impertinent bee will not rest quiet. I must move H B / *



,̂ 2̂ S| Hufflr/>(-



All is well, indeed, now that we are honoured by the re- RmK*- 
eephon of a distinguished guest. Dear Sakoontala, go, bring 
from the hermitage an offering of flowers, rice, and fruit.
This water that we have brought with us will serve to bathe

r^GS arG â 1CaĈ  l)er|orme(  ̂> your truly

^  êas  ̂ good enough, gentle Sir, to sit down awhile, 
and rest yourself on this seat shaded by the leaves of the g j y



Iow  i8 it that the sight of has made me sens^  ̂ g



[Sakoontala gazes b a s h fu lly  a t  th e  K ing. 

 ̂ [P erce iv in g  th e  state^ o f  h e r  fe e l in g s , a n d  o f  the



"'^^H ^ ° wou^  honour this our distinguished guest with an BH^,..

The sage Kanwa lives in the constant practice of austerities.



caste, while performing a most severe penance on the banks 

*̂ 1  gods ; insomuch that they despatched a lovely nymph named



j j f i E  " How could a mortal to such charms give birth ?
f The liglitniug’s radiance flashes not from earth. EHttjjW

[S akooxtala r e m a in s  m o d e s tly  sea ted  w i th  d o w n c a s t eyes.

[Aside.] And so my desire has really scope for its indulgence. 3
t i g  Yet I am still distracted by doubts, remembering the pleasantry

^Gr êma ê comPan*ons resPeetinS her wish for a husband. gm^A



I

~ m  | | I  |  | | | |  ' $ T £ t a  -«• 4 T -  T $ 'r i  'r j p  $ - r  $  . ^ ----*
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JK 3 me. When you have paid your debt, you shall go, and not

I *

Xt v



Xay, think not that I am King Dushyanta. I am only the ' *

king’s officer, and this is the ring which I have received from j

The greater the reason you ought not to part with the ring ESKt'<r~ 
from your finger. I am content to release her from her

.'vlpjB Sakoontala my love, you are at liberty to retire, thanks to the mStg/y 8
6 v a B  intercession of this noble stranger, or rather of this mighty i HSKha

My movements are no longer under my own control.

^ra^; aÛ 01̂ ^ have you over me, cither to

Would I could ascertain whether she is affected towards





£ i  ̂ ^  ^  ^   ̂ Cto ^  ai ^

\ f l H |H  . 1 h B IH I, j

^ /^ ^ 91 nĈ 3J/

- k 's a I
'NvBj r

v /flK^n m b \̂

jqV^M Say not so. The mere sight of you, sweet maidens, lias K W  }
/jAfjQ

** ** ^  **■ ** ■ * ' * * * < * • ’ »  ■• * u  ■ ' h> ’" »v"' ~v' 2r'*~"'^





*•





*** > if ^>^ f  1 wil1 Pretcncl to stand in the easiest attitude for | f ^
-s /f| [ resting my bruised and crippled limbs. J ^ ^ 9.



Here’s a fresh grievance, like a new boil rising upon an old

**^■31 ill-luck would have it, caught sight of a beautiful girl, called
SakoontaM, the hermit’s daughter. From that moment, not .

night, not a wink of sleep did he get for thinking of the j

watch for him as soon as he has finished hiŝ  toilet. [ iJ'aikiny

will pretend to stand in the easiest attitude for resting my



l l » *  v -

%: W k  Ah, friend, my hands cannot move to greet you with the B S ^ *
* J g  usual salutation. I can only just command 1113̂ lips to wish



to lv |n^r^
r a n

'"̂ b̂ ĥ SijP'T*-

6^ S S   ̂ ^ little knows, will o lit tti ks in ifii in.mu iii



v ;.JM| ifl̂ VOr-

m a ' b h o ,

. M  pay to my requests. I suppose' you have something on your b REL  

g |  ̂  ̂ M B



you in ̂  bû  ^



ĝ l̂ B̂S •, t }i  ̂  ̂ 2̂ fi ' < ■ Q2̂K̂'

»''̂ 8^S MW^

W A  *



^'V ”00f̂  ^cncra  ̂ 38 we are ûs  ̂110 w *n ^1C n c ig h b 0 U I '1100<1 g l ^ p



^ of a consecrated grove, your panegyric upon hunting is some- BljSj^"
-vSjjjs! what ill-timed, and I cannot assent to all you have said. For BflR^.

-if-) 9p̂ S  ̂ S h^
^ oyn   ̂  ̂ 1 i



Off with you, you son of a slave! Your nonsense won’t 

Here, women, take my hunting-dress; and you, Eaivataka,

■''SEiM Now that you have got rid of these plagues, who have been HWjj*'
 ̂£  buzzing about us like so many flies, sit down, do, on that RjKjr*-

* vS iB  stone slab, with the shade of the tree as your canopy, and 1



H

y



-  ^ B V  ■-' ■ '—  — .............—  ■ 1 — ■ ■ ■■ ■■■ . i " *  ■■■ i ■ ■ - ----- ------------- --------r  ' , A n r r ~ r t t T ' - 'n r ? S B 'JZ 3p~ «

; h g  /

/mB h  r̂Sa  *

> •  ̂ *►  ̂ '•*• ’ *r -f4  ̂  ̂ **





I



She did look towards me, though she quick withdrew R ® |^

* w l  j Why, of course, my dear friend, you never could seriously
1 vB S  ,;xpect that at the very first sight she would fall over head H K ^  

( J h  aÛ  GarS *n 0̂ve 3 0U> and without more ado come and "



 ̂ 3̂ rot#6ndm̂  tltat * busli i ô tiglrt her rol)G j ^

j | 3  I trust you have laid in a good stock of provisions, for I sec w K m '

\BH 1 you intend making this consecrated grove your game-preserve, BBSfr- *
iuid will be roaming here in quest of sport for some time to jHHj^j

tJ B a  i nised by some of the inmates of the hermitage. Now I want K; - /
the assistance of your fertile invention, in devising some 9 a&>>5

'  [ V  f '

IflBu



^ ^  T1 S*



i=f5̂ 4

i



I J



;^ M  ^ould blend his name with Indra’s in their songs H B ^ "

gSm  i Kŝ R̂ ^

^ f f j l  I ^

I f l ^ l  ^ 10 habitants °  ̂ ^ e  hermitage having heard of your K ft ( .
"'̂ 5*!H Majesty’s sojourn in our neighbourhood, make this humble JH F ' *

** ■  ̂  ̂  ̂ » «► • * -• T *■ ■ «£/^'S2/^  * ,; '̂ f^' 4  ^ V ‘ '^ ' VT“ lx

-^^p W  jpORH*1*



'  «?. .  -<c ,  -k  . -4 ,  f  -«-> *J . "*r  ' * * . • * • • •  ^

^ iSm  In the absence of our Superior, the great Sago Kamva, evil ft jjy
i(flD |  demons are disturbing our sacrificial rites.4' Deign, therefore. RM> »

accompanied by your charing to take up your abode in our j ^

pSjt

> r •, * i' , r- ’* ** m  1 i  •* t* - ■* •* 'J —  X



^  dear Mathavya, are you not full of longing to see

To tell you the truth, though I was just now brim-full of K w /.

Well, you must be my guardian-angel, and act the part of n S r

Sire, the chariot is ready, and only waits to conduct you to H O r }
1 ^ H |  victory. But here is a messenger named Karabhaka, just



arrived from your capital, with a message from the Queen, 

u' H o w  say you ? a messenger from the venerable Queen r 1 BW# ’

solemn ceremony for the advancement and preservation of her

* f r a u  ^

C°mm 8̂8̂0n ^ GSe men execu ê  ̂> 0,1 ^



' W #S *\ B n Q  B & ?U W f_• .U^H EwD( ‘r-

*,(B > fi You. will have to take up an intermediate position between i K fB  *
~f ■R6pv(- *̂—

i Af i S  the two, like King Trisanku,11 who was suspended between j BfflB ^
"*̂ 2jjjjfl heaven and earth, because the sage Yiswamitra commanded BIB,
•^Bj« him to mount up to heaven, and the gods ordered him down BjK-'v-

jWM| [Reflecting.] Friend Mathavya, as you were my playfellow x
in childhood, the Queen has always received you like a second

engagement to assist these holy men. You can supply my

"  • * ' ■ »  ’ '  i  ^  u  • *  '  -T  * 'w  >



I With the greatest pleasure in the world; but don’t suppose
- * S f i  that I am really coward enough to have the slightest fear of'

Oh! of course not; a great Bnihman like you could not gBk ( 

^ 0U raU8̂  ^  ^  T̂aVĈ  ^  a maELner su^â e *° îe H

|

i 8 9 f /
/vSWB out the truth about my present pursuit to the women of the

 ̂ i

itsW D n  friend, I am going to the hermitage wholly and solely out of KtJr *





sooner did lie enter our hermitage, than we were able to pro- I IsK ' # 
- M M  ceed with our sacrificial rites, unmolested by the evil demons. BhCv'"
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^ ^ ^ 9 1  Enter K ing Dushyanta., witĥ  the air̂ of one in fove.

- ^ 1 Than my fond heart turn hack from its pursuit.
•*<!wSt God of Love! God of the flowery shafts ! 47 we are all of us BVWLJ91 ^̂ k iAs

M U \  cruelly deceived by thee, and by the Moon, however deserving

For not to us do these thine arrows seem NSR "

1 With beams of silver fraught with cooling dews: '
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Dearest by these-



J «B |  on a rock strewn with flowers, and attended by her two B B ^ "
friends. How fortunate! Concealed behind the leaves, I 

* jr o B  will listen to their conversation, without raising their KwT_*

S-vKOONrALA., and her two attendants, holding fans in their *

(1 h H  Dearest Sakoontala, is the breeze raised by these broad i

. m  \ Dear friends, why should you trouble yourselves to fan me ? I ISjwj*'
6 jSiH [Piuyamvada and Anasuya look sorrowfully at one another. I

l l l  Sakoontala seems indeed to be seriously ill. [Thoughtfully.]

€ Can ^ n̂ êns 5̂r heat that has l161 ? or
does my heart suggest the true cause of her malady? [Gazing t



^  j ' j “ ^ *  ^  ^
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A very ingenious device! It has my entire approval; but



f* * > , H» '•  ̂  ̂ r. Y

I the bright rays of the autumnal moon, which alone can allay

jB B M  jealous of losing even for an instant a sight so enchanting. fcS K -
EC Piii t f  h b I





^  ^1." you



.S ^ H  presentstate °f suffering entirely through love for y°ii. Her ^M^c-

U
c ̂ k ^BI I $
■^TBjK Excellent maiden, our attachment is mutual. It is I who ^Bp^-

‘J B  What do you mean by detaining the King, who must WBWr*^

anxious to return to his royal consorts after so long a

jpC l |

m nl Sweet maiden, banish from thy mind the thought jfflK£9

Iv* ( j  I

J B 9  favourite consorts. You must not, then, by your behaviour jB w /*

0̂War̂ S 0Ul ^Gai ^ eBL̂  ^ VG ^6r re â^ons cause S01T0W



" / t t n  ^̂ SBKVs-T K l |IV«|t\,
"̂ jP ĵB B fl£

Ĵ̂ 8̂ en> gen l̂e maiden, while in a few words I quiet your

Though many beauteous forms my palace grace, S K ^  s

See, Anasuya, there is our favourite little fawn miming j H  
m  \ about in great distress, and turning its eyes in every direction kra*~

^  ^  °̂r ^  mot^er ’ come, *et us t^ ng f e y

Dear friends, dear friends,̂  leave me not alone and unpro- 

Unprotected! when the Protector of the world is at your



Fan- one, the heat of noon has not yet subsided, anci thy



Infringe not the rules of decorum, mighty descendant of 
l*uru. Remember, though I love you, I have no power to

M  Why this fear of offending your relations, timid maid ? |
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| t h i s  h o ly  w a te r ,
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^SBBj Farewell! bower of creepers, sweet soother of my sufferings, jB ^ t r
farewell! may I soon again be happy under thy shade. |

^ a8 ' 1̂0W man  ̂arG °^s âĉ es t° f^e accomplishment ^



bower, e>ei:1 though its living charm be tied ?



_  . «  f *  •  « .  r t  m  ^  f «

• ^ n H  ^^^^^IIKjH^Bb^|KfcHQ|B|^^M^HP^«^U^^9RRjHB|HH IgMflr ...

->^Bn B t y

J g  among Indra’s celestial musicians, nevertheless, I cannot help E K



^^S> I' jflwŵ '—
< 0,»- ̂ RH VECATy'

4 'v I B  *llc hermits on the successful termination of their sacrificial

j On that score be at ease. Persons of his noble nature arc BfflRr*

î w S m  that there is one point about which I am rather anxious. HHk
U  What, think you, will father Kanwa say when he hears what

'  |u h | A^ASUYA.

* 'f “  ̂ ' i» "i”  ̂ £ i» t > '̂/‘ », «  ̂ 1* ' i*> 1 ** * IJ «



That must be the voice of a guest announcing his arrival. 

S 1 S  li ^;



K  âve â̂ Grê  ^°wers enou°  ̂ 0̂1 1̂C saml̂



- *f̂ flB̂ 3 l H r . -

J S g  the great sage Durvasas,57 who is known to be most irascible. f ip ^ ’'̂

_25fc3| hasty strides, trembling with passion, and looking as if nothing B xML.
 ̂ Id t li * H* tli * ItTt fi.
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f i l  A—

jW l ^ noran  ̂ ^ie resPcct due to your saintly character and I

i / M  ‘ My word must not be falsified; but at the sight of the ring nHfcv»
of recognition the spell shall cease.’ So saying, he disappeared.

Oh ! then we may breathe again; for now I think of it.
* JHH the King himself, at his departure, fastened on Sakoon tala’s 

fiuoer) as a token of remembrance, a ring on which his own

Como, dear Anasuya, let us proceed with our religious

^2SSl statue, resting her face on her left hand, her whole mind
absorbed in thinking of her absent husband. She can pay no b Y ^

 ̂ a^eD̂ °n ^erse^  muc‘h tess to a stranger.
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WKjS£''.w VS U «A  ^

" j H l  While the round Moon withdraws his looming disc H R ,

■' Little as I know of the ways of the world, I  cannot help B|C ^
tliinking that King Dushyanta is treating tfakoontala very

 ̂j f f l  Well, I must let my revered preceptor know that it is _

 ̂aDl ^10â  aWâ G} I do ? I have no energy



-^ a jS  to go about my usual occupations. My hands and feet seem I
_*Sj2| to have lost tlieir power. Well, Love has gained his object; | ■Sftjf*-
*J fflo  i and ĵ0ve only ŝ t° hlame for having induced our dear friend, K3BT
7 m  in the innocence of her heart, to confide in such a perfidious '
J R  man. Possibly, however, the imprecation of Durvasas may j
V M B k  be already taking effect. Indeed, I cannot otherwise account H Bx %

for the King’s strange conduct, in allowing so long a time to 
M M  elapse without even a letter; and that, too, after so many

promises and protestations. I cannot think what to do, ’
( J M  unless we send him the ring which was to be the token of I 3
' recognition. But which of these austere hermits could we ffiSjj)...
J H  ask to be the bearer of it r Then, again, Father Kanwa has ^

just returned from his pilgrimage: and how am I to inform ttjK *
him of Sakoontala’s marriage to King Dushyanta, and her BBK|L
expectation of being soon a mother? I never could bring 

hdm S R  < myself to tell him, even if I felt that Sakoontala had been in g f t /  *J  Hip//,t*. j M C T
’ tain y has not. "What is to be done . j

Quick ! quick! Anasuya ! come and assist in the joyful 
preparations for Sakoontala’s departure to her husband’s '
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Who, ̂ then informed the holy Father of what passed in his j

m  As he was entering the sanctuary of the consecrated fire, jjBpSvj'
an invisible being chanted a verse in celestial strains.  ̂ ^

Glows in thy daughter King Dushyanta’s glory,

Oli, my dear Priyamvada, what delightful news! I am 
pleased beyond measure; yet when I think that we are to lose s~
our dear Sakoontala this very day, a feeling of melancholy

j j j r i We shall find means of consoling ourselves after her K f v
]  departure. Let the dear creature only be made happy, at j3gy

 ̂ o*. , T  1 ^  't* ■ ^  ^  C  , T  i ^ . **» ^  “  _ T  —■  ̂ *'• j_ •■  ̂  ̂^



occasion, and some time since, I deposited a beautiful garland SE w  * 
of Kesara flowers in a cocoa-nut box, and suspended it on a |0Rp.( 

I p n  bough of yonder mango-tree. Be good enough to stretch out| 0 « /  O  U  V  j

-J f l l  your hand and take it down, while I compound unguents and
perfumes with this consecrated paste and these blades of 9

Gautami, bid Sarngarava and the others hold themselves in 

Quick, quick, Anasuya ! They are calling the hermits who

M  | Come along then, Priyamvada; I  am ready to go with you.



t this early hour of the morning. The holy women of the j R K S m

jopifiy hermitage arc congratulating her, and invoking blessings on 
m m  j her head, while they present her with wedding-gifts and raff*

>9h I oiferings of consecrated wild-rice. Let us join them.

Sakoontala is seen seated, with women surrounding her,

My child, may’st thou receive the title of ‘  Chief-queen,’ 8Dy.-? 
e-rfK m  and may thy husband delight to honour thee above all others! HK& 4

Dear Sakoontala, we are come to assist you at your toilet, 0®K-

« 3 h  I ~~y



' twSm SAKOONTALA. H J H ^

v̂ ^'J m  # / *  3
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1  i You owe them to the devotion of Father Kanwa. >W

^ f® P  ordered us to collect flowers for Sakoontala from the forest- JBk i *- 
\ f trees j and we went to the wood for that purpose, when ’

Straightway depending from a neighbouring tree 8 ^ ^  ^



i ' (i ] I • K y y  ,y

• H

) j j  favour doubtless signifies that you are soon to be received as bH ^ '

;

<-

s^BSHa IVSvMr^'ir



v jJBSSL " " " ^ ==============̂ ^^^ ^fl|K/x
nflflffl ĤCLPy
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I j  ^ j  ?'

<: \̂ fePjd ^

\®ffjs| [Sakoontala rises and puls them on- I HSyP/

• T̂1 '►  ̂ ^ w ^M * ' ^ 'i H  »• .» * -41 • w. w*.  ̂ **» * •!* * •■> * ^



^au° ^ ei ’ see’ ^ere c*)m®s ^ 7  foster-father; he is eager to  ̂ '

^ty daughtci ̂
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'^ c t ! 1 the affection of a sister, dismiss thee with kind wishes for thy j M®j^"

8 vPjH Eager as I am, dear Priyamvada, to see my husband once HjH^s
more, yet my feet refuse to move, now that I am quitting for flMK^9

You. are not the only one, dearest, to feel the bitterness of

* tjT ' »* 'r u. --f* 1 w-  ̂ *» CO 1 -.* * * M *•’ 1  ̂ 1 - A
v

/ M B n  b ^ b «-'.—



I
MBl Shed their pale leaves, like tears, upon the ground. K K ^ -

p f l l  My father, let me, before I go, bid adieu to my pet jasmine, MK.*-

jkdi the Moonlight of the Grove.68 I love the plant almost as a K « y

Yes, yes, my child, I remember thy sisterly affection for

m  beloved jasmine, most brilliant of. climbing plants, how
; sweet it is to see thee cling thus fondly to thy husband, the

m \  mango-tree; yet, prithee, turn thy twining arms for a moment
^  m this direction to embrace thy sister; she is going far away, .

0 . rto | ^  ^  ®jjj ^  ^  ^  ^  rrj ^  op ^  A  * *  *? ^  ; fj? ^  f* ^
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< C $  weight of the little one she carries hinders her movements. H  -s
J m  ; ])o not forget to send me word when she becomes a mother. BBBk }

f f jT* / ’ / if  ̂ / / a ^  b

^ r> a



rt-

>5

jr

■

.

I



I must think of some appropriate message to send to his j 

calls to him in mournful notes from the other side of the BRBfya

 ̂i $ *

* jg  ^   ̂ j-



i l u  Sarngarava, when you have introduced Sakoontala into H M y.
the presencê  of the King, you must give him this message



A most suitable message. I will take care to deliver it B j V . _ 

^  hermits, though we livê  secluded from the world, are not

<̂aÛ ^̂ er ^ ^ erL ^ ou reackest thy

m





 ̂ MpTy

'* /H B  î D̂Pf'

/ J R S   ̂  ̂ IrtŜ L.n̂fv-j/*  iRRflVv *

- H I  j®kj™

^//Hh  b̂m̂ K/ h~

^  ^ *̂*[ ■j^^rA-
« J J  ^^[^3
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tendril of the sandal-tree torn from its home in the western 

| Come, my two loved companions, embrace me both of you fjy B n f '



'I tt®  ^ ear Sakoontala, remember, if the King should by any B jR '*'
->4*B8 I chance be slow in recognizing you, you have only to show B wrhc-
J flk M  him this ring, on which Lis own name is engraved. Holj^_

*-*hH2 I  There is no real cause for fear, dearest. Excessive affection | Eflr^*

Come, lady, we must hasten on.  ̂ The sun is rising in the

Dear father, when shall I ever see this hallowed grove HMjr*
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1 vlrM BK̂ . p
■ in^fl ^HV "•-

Alas ! alas ! she is gone, and now the trees hide our darling Wmm .

, /jRT m 3 R^B v |

 ̂  ̂  ̂  ̂ cl 1 1 '‘T*



It is natural enough that your affection should make you



"jl^ tt sweet sounds proceeding from the music-room. Some one is 
ŜÛ n° a _  Who can it be r Oh ! I know. The
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Strange! that song has filled me with a most peculiar MH w , 
» C j  sensation. A melancholy feeling has come over me, and I ^ r /

' seem to yearn after some long-forgotten object of affection. jffiw

* 3 I $
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^ * tr X,  ̂ j   ̂ it
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®  ̂ ® Snowy
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■ «  yonder stands the cow that yields the milk for the oblations.

y misgiving.



Aot in raan̂  own  ̂̂



^  *«, r  m  •  <•* f :  ** ^  tU  ^

V'^fift a ,̂̂ 0'̂ K* ^

9B whrit xxiGciTis this throhhiri  ̂ of my right Gyc lict. .<

/JK I I KJfjir(v I *
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£ d 1 tyflt' X & ] t |

v Em  So P̂ ease y°ur majesty, I judge from the placid countenance
JS eSI | of the hermits that they have no alarming message to deliver. jnj^fo-

 ̂ jKSTB i j — BjWjR /-u.
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^  0 ^  t h e m  a   ̂ j
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S A K O O N T A L A

HERMITS. / ( ' V

*4/< w V  " ^ k V i c t o r y  to the King! ^Ji. { ' y 'Jjg|‘
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j r a  i Aside.



; « S  ^° ^°U reâ y raean t° assert that I ever married this lady ? B » - >

'k'ẑ fip̂ V iRtf̂ P/r-KpKl v

M  Is it becoming in a monarch to depart from the rules of B R j''5'
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Such inconstancy is fortunately not common, excepting in

tw it' Be not ashamed, my daughter. Let me remove thy veil
for a little space. Thy husband will then recognize thee. BLwJr/L



Holy men, I have revolved the matter in my mind; but J
1 m M  the more I think of it, the less able am I to recollect that I M S y /1
* ever contracted an alliance with this lady. What answer.
* then, can I possibly give you when I do not believe myself ^

to be her husband, and I plainly see that she is soon to

,| f  Woe ! woe ! Is our very marriage to be called in question
by my own husband? Ah me ! is this to be the end of all



£> 9. ( n» , #» ( rim ,  ̂ tp + T i (H ^   ̂ ^ ft  ̂ -r. , rti  ̂  ̂ ^

* ■ ■ « / (  '{— 

JK ] PKOTv 'r

c . is now thy turn to give him convincing evidence of thy |m F

S , Since his feeling towards me has undergone a complete W^j^3

| re^ e(l fe acknowledge our union. No We de-

\Sryji t»3BI 4
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j |  creature confides naturally in its own kind. You are both 
inhabitants of the same forest, and have learnt to trust each

Voluptuaries may allow themselves to be seduced from the 
J M m  path of duty by falsehoods such as these, expressed in honeyed

no  ̂ illustrious Prince. This lady was brought g jV v



~ C'{̂ E3̂ L pKj^f **"*

i g |̂  ̂̂   ̂ ^  I



 ̂ Thus is it that burning remorse must ever follow rash Vfî R̂ ..
^JD^j actions which might have been avoided, and for which one

'  V ■ »"-



^ H  No one will believe t^ t a Prince of Puru’s race woiild
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y •
bring forth a son with the discus or mark of empire in the E n ^ -

must admit ̂ her immediately into

* ; HJHfipyt
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I  In shape, descended from the skies i



can hot ^
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^Jnflj BPvîŴ/-. >

/̂MOV\ . K9&' >—

H  ~

t jm m  Suchaka, let the fellow tell his own story from the begin- ĵ 5$.

ou sec in me a poor man, who supports his family by HjBp 

.' f  d ti rtflinl j 85 j



—>r'•V;  ̂ 111 till

8̂ 0Û  ̂  ̂ ^  ^ e ^ ^ >s maw that ring ! Soon



escape, while I go in and lay the whole story of the discovery

 ̂ A m  ^  ^ê Or0 ^  ^erS°n * S00n returu ■

M  ^° ’n’ masfer, by all means; and may you find favour in i

 ̂sa3r> Januka, the Superintendent is a long time away.

Januka, my fingers itch to strike the first blow at this ^  

r°yal v*c^m ^ere‘ We must kill him with all the honours, K jZL .

') 0U ^n°W  ̂ *° binding the dowers round his



jlp g |  Your honour surely will not put an innocent man to a Bm P^

JIB coming towards us with a paper in his hand. We shall soon K m Tv

**5ira know the king’s command; so prepare, my fine fellow, cither KBH^
«kfc| °̂ become f°°d f°r the vultures, or to make acquaintance with

-’—•\h£| '

* The fellow had one foot in hell, and now here he is in the H®\*"

< - j B |  Here my good man, the king desired me to present you I M K ^



witli this purse. It contains a sum of money equal to the

 ̂°u may well say so. He might has well have taken you

-vSj|gj Master, the king must value the ring very highly, or he
■ would never have sent such a sum of money to this ragamuffin. •

e memorial of some person he tenderly loves. The moment it MjjRgr
m iS  was ŝ10wn bim be became much agitated, though in

Here’s half the money for you, my masters. It will serve ; 

ml _ _ _ _ j

r





 ̂^  turn

reŜ CĈ mUŜ  Ŝ °Wn °̂ ^ G Ŵ 1CS °  ̂m3* friend- How
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m ifliB B̂miSv/“̂ im  MRv '/■

j g g  the blossom. Another athen  is seen shind her. j

*^§i does not the Koil sing for joy at the first appearance of the

/® & B  Yes, indeed, Madhukarika, and with it the season of joy H H p, -

> /



 ̂  ̂ raâ e raysclf invisible and place myself X — ■ - * © $ { * -
- , /  i  close by the side of those two maidens who are '

[ I t e n d i n g  the plants in the garden.



Let me lean upon you, dear, while I stand on tip-toe and w S ll 

vWa pluck a blossom of the mango, that I may present it as an

!• MCy i

bursting into flower.̂  It diffuses a delicious perfume, though 1

f»* rj » ^   ̂ * * 2 '  *Jf 1 1 . > o. 1 ‘ 'T—>





Well the know it, take '̂0U continue

^^k5b £T



«* ©  r  *  * „  j |* T  ^  x  ,  jt W -  JT
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* grounds have been put in order. Your majesty can resort to I m&Sttr

H  them for exercise and amusement whenever you think proper. j

Yetravati, tell the worthy Pisuua, my prime minister, from BSjjp 5 
s/flBpB me, that I a,n so exhausted by want of sleep that I camiot 
;J K |  sit on the judgment-seat to-day. If any case of importance | ^

^  attention, and inform me of the circumstances by letter. ,

Yow that you have rid yourself of these troublesome 
fellows, you can enjoy the delightful coolness of your H J|£}
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-v ĵiSB bower; and commanded her to bring the likeness of your HV(*r- 
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f{ ^ H |  mind the agomsed demeanour of the dear one on the occasion
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■ * g g  ]STo father and mother can endure to see a daughter suffering

If •• #  cU , ^  ̂  ̂ ;  ** '
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But how did the ring contrive to pass into the stomach of *

fallen into the stream of the Ganges,while she was offering

COlM ĜaŜ  came doubt his marriage
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He may well blame liis own folly when he calls to mind 

ySKH Alas ! the shades of my forefathers arc even now beginning EKJf '
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’■̂^̂qb! j jQ
 ̂ J r a  me. I am like a mouse in the claws of a cat; my life is not Rp|  ̂^

_̂ jw|J| that renders you invisible, but my arrow shall hud you out. U v ,v

- '^ ^ ^ g fln  r B A t y  , ^ -







" ' -Xs-̂  i-S ’'' J€  ̂ "*. " •̂ .■'̂   ̂ y f'  ̂ * /'
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y jg  .M y dear Mathavya, the commands of the great Indra must ■Mw *
c '((ffig not be left unfulfilled. Go you and acquaint my minister,

/ ^ x J l i  y^K J^r ?  MjKlflgtt V



V j j *  /  S ce n e .— The Sky. \  .  / I  /

^  -E’w^  K ino D ushyanta  and M atali t* Me
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Bk " 5r

\2feS I My good Matali, it appears to me incredible that I can j&J
■j9n S merit such a mark of distinction for having simply fulfilled
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NOTES,

1 Isa preserve you.

That is to say, ‘ the Supreme Lord,’ a name given to the god Siva, the Destroyer; who 
is associated with Brahmh, the Creator, and A ishnu, the Preserver; constituting with them 
the IlindCi Triad. Ktilidasa indulges the religious predilections of his fellow-townsmen by 
beginning and ending the play with a prayer to Siva, who had a large temple in Ujjayini, 
the modern Oujcin, the city of Yikramaditya, situated north-eastward from Gujar&t.

In these eight forms.

The worshippers of Siva, who were Pantheists in the sense of believing that Siva was 
himself all that exists, as well as the cause of all that is, held that there were eight different 
manifestations of their god, called Rudras; and that these had their types in the eight visible 
forms enumerated here. The Hindus reckon five elements. The most subtle is mther

I (dkdsa), supposed to convey sound, which is its peculiar attribute or propertv (guna). The 
next element—Air,'has for its properties sound and feeling. The third—Fire, has sound, 
feeling, and colour. The fourth—Water, has sound, feeling, colour, and taste. The fifth — 
Earth, has all the other properties, with the addition of smell.

3 yin audience of educated and discerning men.

Lit. ‘ An audience, who are chiefly men of education and discernment.’ Few could 
have been present at these dramatic representations excepting learned and educated men. 
’The mass of the composition being in Sanskrit, would not have been intelligible to the 
vulgar and illiterate.

1 Sakoontald, or the Lost King.

The literal title is ‘ Sakoontala, recognised by the token or ring.’

6 The present Summer season.
Hindu poets divide the year into six seasons of two months each, viz.: - 1. Spring 

(Vasanta), beginning about the middle of March ; or, according to some, February. 2.
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Summer (Grlshma.) 3. Rains (Varsha.) 4. Autumn (Sarad.) 5. Winter (Ileniantn.) 
6. Dews (Sisira.) Practically, however, there are only three seasons in India. 1. The hot 
season. 2. The rains. 3. The cold weather. In Lower Bengal and Behar, the first of these 
seasons begins in March, the second in June, and the third in November. The temperature 
of the cold season is highly exhilarating, and the climate is then superior to that of any 
portion of the English year. In Calcutta, this season continues for about three months ; in 
Upper India, for about five; and in the Punjab for about seven. The rains in Bengal 
proper arc more violent and protracted than in Hindustan and the Punjab. In the latter 
country they hardly last for more than two months, and even then only fall at intervals. 
Plays were acted on solemn and festive occasions, on lunar holidays, and especially at the 
changes of the seasons.

f* Of fragrant Pat alas.

The Patala or trumpet-flower; Bignonia suave-ohm.

7 With sweet Sirisha flowers.

The flowers of the Acacia Sirisha were used by the Hindu women as ear-ornaments.

8 King JJnshganta.

For the genealogy of King Dushyanta see Introduction, towards the end.

9 That wields the trident.

Siva is called Pin akin, that is, ‘ armed with a trident;’ or, according to some, a bow 
named Pin aka. Siva, not being invited to Daksha’s sacrifice, was so indignant, that, with his 
wife, he suddenly presented himself, confounded the sacrifice, dispersed the gods, and chasing 
Yajna, ‘ the lord of sacrifice,’ who fled in the form of a deer, overtook and decapitated him.

Their waving plumes, that late 
Fluttered above their brows, arc motionless.

The Chamari, or chowrie, formed of the white bushy tail of the Yak, or Bos grunniens, 
was placed as an ornament between the cars of horses, like the plume of the war-horse of 
chivalry. The velocity of the chariot caused it to lose its play, and appear fixed in one 
direction, like a flag borne rapidly against the wind. 11

11 The steeds of Indr a and the Sun.

That is, the speed of the chariot resembled that of the Wind and the Sun. Irnlra 
was the god of the firmament, or atmosphere; the Jupiter Tonans of Hindfi mythology, and
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presided over the forty-nine Winds. lie  has a heaven of his own (Swarga), of which lie is 
the lord; and, although inferior to the three great deities of IlindCi mythology (Brahmfi, 
Vishnu, and Siva), he is chief of the secondary gods. The Hindus represent the Sun as seated 
in a chariot, drawn by seven green horses, having before him a lovely youth without legs, 
who acts as his chariotoer, and who is Arana, or the Dawn personified.

12 Puru's race.

Sec Dushyanta’s pedigree detailed at the end of the Introduction.

1:1 The great sage Kamca.

The sage Kanwa was a descendant of Kasyapa, whom the Hindus consider to have 
been the father of the inferior gods, demons, man, fish, reptiles, and all animals, by his 
twelve wives. Kanwa was the chief of a number of devotees, or hermits, who had con
structed a hermitage on the banks of the river Malini, and surrounded it with gardens and 
groves, where penitential rites were performed, and animals were reared for sacrificial pur
poses, or for the amusement of the inmates. There is nothing new in asceticism. The 
craving after self-righteousness, and the desire of acquiring merit by self-mortification, is an 
innate principle of the human heart, and ineradicable even by Christianity. Witness the 
monastic institutions of the Romish Church, of which Indian penance-groves were the type. 
The Superior of a modern Convent is but the anti-type of Kanwa and what is Romanism 
but humanity developing itself in some of its most inveterate propensities?

11 Ife has gone to Soma-itrtha.

A place of pilgrimage in the west of India, on the coast of Gujarat, near the temple 
of Somanuth, or Somnat, made notorious by its gates, which were brought back from 
Ghazni by Lord Ellenborough’s orders in 18*12, and are now to be seen in the arsenal at 
Agra. These places of pilgrimage were generally fixed on the bank of some sacred stream, 
or in the vicinity of some holy spring. The word tirtha is derived from a Sanskrit root, 
tri, 1 to cross,’ implying that the river has to be passed through, either for the washing 
away of sin, or extrication from some adverse destiny. Thousands of devotees still flock to 
the most celebrated Tirthas on the Ganges, at Benares, Haridw&r, etc.

1 j Ingudi.
A tree, commonly called Ingua, or Jiyaputa, from the fruit of which oil was extracted, 

which the devotees used for their lamps and for ointment. One synonym for this tree is 
(dpasa-laru, ‘ the anchorite’s tree.’
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10 Bark-woven vests.

Dresses made of bark, worn by ascetics, were washed in water, and then suspended to 
dry on the branches of trees.

17 By (Jeep canals.

It was customary to dig trenches round the roots of trees, to collect the rain-water.

18 This throbbing arm.

A quivering sensation in the right arm was supposed by the Ilindbs to prognosticate 
union with a beautiful woman. Throbbings of the arm, or eye-lid, if felt on the right side, 
were omens of good fortune in men ; if on the left, bad omens. The reverse was true of 
women.

19 The hard acacia's stem.

The Sami tree, a kind of acacia (Acacia Suma), the wood of which is very hard, and 
supposed by the Hindus to contain fire.

20 'The lotus.

This beautiful plant, the varieties of which, white, blue, and red, are numerous, 
bears some resemblance to our water-lily. It is as favourite a subject of allusion and com
parison with HindQ poets as the rose is with Persian.

With the Saioala entwined.

The Saivala ( Vallisneria), is an aquatic plant, which spreads itself over ponds, and 
interweaves itself with the lotus. The interlacing of its stalks is compared in poetry to 
braided hair.

- *  You Kesura-trcc.

The Kesara tree (Mimusops elenyi), is the same as the Pakula, frequent mention of 
which is made in some of the Pur-anas. It bears a strong-smelling flower, which, according 
to Sir W. Jones, is ranked among the flowers of the Ilindh paradise. The tree is very 
ornamental in pleasure-grounds.

Zi Would that my union with her were permissible.

A Brahman might marry a woman of the military or kingly class next below him, 
and the female offspring of such a marriage would belong to a mixed caste, and might be 
lawfully solicited in marriage by a man of the military class. But if Sakoontalfi. were a pure 
Brahmani woman, both on the mother’s and father’s side, she would be ineligible as the
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wife of a Kshatriya King. Dushyanta discovers afterwards that she was, in fact, the 
daughter of the great Viswumitra (see note 27), who was of the same caste as himself, though 
her mother was the nymph Menakh.

21 I  trust all is well with your devotional rites. I

This was the regular formula of salutation addressed to persons engaged in religious 
exercises.

25 This water that ire have brought with us will serve to bathe our guest'8 feet.

Water for the feet is one of the first things invariably provided for a guest in all 
Eastern countries. Compare Genesis, xxiv. 32; Luke, vii. 44. Jf the guest were a 
Brfthman or a man of rank, a respectful offering (argha) of rice, fruit, and flowers was next 
presented. In fact, the rites of hospitality in India were enforced by very stringent regula
tions. The observance of them ranked as one of the five great sacraments, and no punish
ment was thought too severe for one who violated them. If a guest departed unhonoured 
from a house, his sins were to be transferred to the householder, and all the merits of the 
householder were to be transferred to him.

20 Sapta-parna tree.

A tree having seven leaves on a stalk (Echites scholans.)

,
27 Viswumitra, whose family name is Kausika.

In the Rfunayana, the great Yiswhmitra (both king and saint), who raised himself 
by his austerities from the regal to the Brkhmanical cm=tc, is said to be the son of G&dhi,
King of Kanuj, grandson of Kus'a-nhtha, and great grandson of lvusika or lvusa. On his 
accession to the throne, in the room of his father Gadhi, in the course of a tour through his 
dominions, he visited the hermitage of the sage Vasishtha, where the Cow of Plenty, a cow 
granting all desires, excited his cupidity. lie offered the sage untold treasures for the cow; 
but being refused, prepared to take it by force. A long war ensued between the king and 
the sage (symbolical of the struggles between the military and Brahmanical classes), which 
ended in the defeat of Yisw&mitra, whose vexation was such, that he devoted himself to 
austerities in the hope of attaining the condition of a Brhhman. The M m  ay ana recounts 
how, by gradually increasing the rigour of his penance through thousands of years, he suc
cessively earned the title of Royal Saint, Saint, Great Saint, and Brahman Saint. It was 
not till he had gained this last title that Vamshtha consented to acknowledge his equality 
with himself, and ratify his admission into the Brahmanical state. It was at the time of 
Yiswamitra’s advancement to the rank of a sage, and whilst lie was still a kshatnya, that
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Indru, jealous of his increasing power, sent the nymph Menakh to seduce him from his life 
of mortification and continence. The Kamhyana records his surrender to this temptation, 
and relates that the nymph was his companion in the hermitage for ten years, but docs not 
allude to the birth of Sakoontala during that period.

•' The inferior gods, I  am aware, are jealous.

According to the Hindu system, Indra and the other inferior deities were not the pos
sessors of Swarga, or heaven, by indefeasible right. They accordingly viewed with jealousy, 
and even alarm, any extraordinary persistency by a human being in acts of penance, as it raised 
him to a level with themselves; and if carried beyond a certain point, enabled him to

1 dispossess them of Paradise. Indra was therefore the enemy of excessive self-mortification, 
and had in his service numerous nymphs who were called his ‘ weapons,’ and whose business 
it was to impede by their seductions the devotion of holy men.

I29 Gautami.

The name of the matron or superior of the female part of the society of hermits. Every 
association of religious devotees seems to have included a certain number of women, presided 
over by an elderly and venerable matron, whoso authority resembled that of an abbess in a 
convent of nuns.

30 Kusa-grass.

This grass was held sacred by the Hindfis, and was abundantly used in all their religious 
ceremonies. Its leaves arc very long, and taper to a sharp needle-like point, of which 
the extreme acuteness was proverbial; whence the epithet applied to a clever man, ‘ Sharp 
as the point of Kusa-grass.’ Its botanical name is Poa cguosuroidcs.

31 Kuruvaka.

A species of Jhinti, or Barleria, with purple flowers, and covered with sharp prickles.

32 'The jester.
See an account of this character in the Introduction.

33 We have nothing to eat hut roast game.

The Indian game is often very dry and flavourless.

3‘ Attended bg the Yavana women.

Who these women were has not been accurately ascertained. Yavana is properly Arabia 
but is also a name applied to Greece. The Yavana women were therefore cither natives of
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Arabia or Greece, and their business was to attend upon the king, and take charge of his 
weapons, especially his bow and arrows. Professor H. II. Wilson in his translation of the 
Vikramorvasi, where the same word occurs (Act V., p. 2G1), remarks that Tartarian or 
Bactrian women may be intended.

35 In the disc of crystal.

That is, the sun-gem (Surya-Tcdnta, ‘ beloved by the sun ’ ), a shining stone resembling 
crystal. Professor Wilson calls it a fabulous stone with fabulous properties, and mentions 
another stone, the moon-gem (chandra-kdnia). It may be gathered from this passage
that the sun-stone was a kind of glass lens, and that the Hindtis were not ignorant of the 
properties of this instrument at the time when the Sakoontala was written.

30 Some falling blossom of the jasmine.

The jasmine here intended was a kind of double jasmine with a very delicious perfume, 
sometimes called ‘ Arabian jasmine ’ (Jasminum zambac). It was a delicate plant, and, as a 
creeper, would depend on some other tree for support. The Arka, or sun-tree (Gigantic 
Asclepias : Culotropis gig anted), on the other band, was a large and vigorous shrub. Hence 

j  the former is compared to &akoontalh, the latter to the sage Kanwa.

I 3' The mellowed fruit
Of virtuous actions in some former birth.

1
The doctrine of the transmigration of the soul from one body to another is an essential 

dogma of the Hindu religion, and connected with it is the belief in the power which every 
human being possesses of laying up for himself a store of merit by good deeds performed in 
the present or former births. Indeed the condition of every person is supposed to derive its 
character of happiness or misery, elevation or degradation, from the virtues or vices of pre
vious states of being. The consequences of actions in a former birth arc called vipaka ;  they 
may be either good or bad, but are rarely unmixed with evil taint. In the present com
parison, however, they are described as pure and unalloyed. With reference to the first four 
lines of this stanza, compare Catullus, Carmen Nuptiale, Verse 39.

‘ Ut flos in septis sccrctus nascitur hortis,
Ignotus pccori, nullo contusus aratro,
Quern mulcent aurae, firmat sol, educat imber:
Multi ilium pucri, multae optaverc pucllac ;
Idem quum tenui enrptus defloruit ungui,
Nulli ilium pucri, nullae optaverc pucllac.
Sic virgo, dum intacta manct, etc.
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3s The sixth part of (heir grain.

According to Manu, a king might take a sixth part of liquids, flowers, roots, fruit, grass, 
etc.; but, even though dying with want, he was not to receive any tax from a Brhhman 
learned in the Vedas.

39 A title only one degree removed from that of a Saint.

Dushyanta was a Rajarshi; that is, a man of the military class who had attained to the 
rank of Royal Sage or Saint by the practice of religious austerities. The title of Royal or 
Imperial Saint was only one degree inferior to that of Saint. Compare note 27.

40 Chanted by inspired bards.

Or celestial minstrels, called Gandharbas. These beings were the musicians of Indra’s 
heaven, and their business was to amuse the inhabitants of Swarga by singing the praises of 
gods, saints, or heroes. Compare note 11.

41 In their fierce warfare with the powers of hell.

Indr a and the other inferior gods (compare note 11) were for ever engaged in hostilities 
with their half-brothers, the demons called Daityas, who were the giants or Titans of 
Hindd mythology. On such occasions the gods seems to have depended very much upon the 
assistance they received from mortal heroes.

13 Evil demons arc disturbing oar sacrificial rites.

The religious rites and sacrifices of holy men were often disturbed by certain evil 
spirits or goblins called Rukshasas, who were the determined enemies of piety and devotion. 
No great sacrifice or religious ceremony was ever carried on without an attempt on the part 
of these demons to impede its celebration ; and the most renowned saiuts found it necessary 
on such occasions to acknowledge their dependence on the strong arm of the military class, 
by seeking the aid of warriors and heroes. The inability of holy men, who had attained the 
utmost limit of spiritual power to cope with the spirits of evil, and the superiority of physical 
force in this respect, is very remarkable.

43 Vishnu.

Vishnu, the Preserver, was one of the three principal gods. He became incarnate in 
various forms for the good of mortals, and is the great enemy of the demons.

u Like king Trisanku.

The story of this monarch is told in the Rfimavana. He is there described as a just and
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pious prince of the solar race, who aspired to celebrate a great sacrifice, hoping thereby to 
ascend to heaven in his mortal body. After various failures, he had recourse to Viswamitra, 
who undertook to conduct the sacrifice, and invited all the gods to be present. They, how
ever, refused to attend; upon which the enraged Viswamitra, by his own power, transported 
Trisanku to the skies, whither he had no sooner arrived than he was hurled down again by 
Indra and the gods ; but being arrested in his downward course by the sage, he remained 
suspended between heaven and ear.li, forming a constellation in the southern hemisphere.

43 Ointment of Usira-root.

The root of a fragrant grass (.Andropogon muricatum), from which a cooling oint
ment was made.

10 The very breath of his nostrils.

Compare Lam. IV., 20. ‘ The breath of our nostrils, the anointed of the Lord, was 
taken.’

4' God of the flowery shafts.

The Hindfi Cupid, or god of love (Kama), is armed with a bow made of sugar-cane, 
the string of which consists of bees. He has five arrows, each tipped with the blossom of 
a flower, which pierce the heart through the five senses; and his favourite arrow is pointed ) 
with the ch'ata, or mango-flower.

48 E'en now in thine unbodied essence larks 
The fire of Siva's anger.

The story is thus told in the Kamayana. Cupid (Kama) once approached Siva that lie 
might influence him with love for his wife, Parvati. Siva happened then to be practising 
austerities, and intent on a vow of chastity. He therefore cursed the god of love in a

! terrible voice, and at the same time a flash from his eye caused the god’s body to 
shrivel into ashes. Thus Cupid was made incorporeal, and from that time was called 
‘ the bodiless one.’

40 * Tike the Jlamc,
That ever hidden in the secret depths 
Of ocean, smoulders there unseen.

This submarine fire was called Aurva, from the following fable. The liishi l rva, who 
had gained great power by his austerities, was pressed by the gods and others to perpetuate 
his race, lie  consented, but warned them that his offspring would consume the world. 
Accordingly, he created from his thigh a devouring fire, which as soon as it was produced, 
demanded nourishment, and would have destroyed (lie whole earth, had not Brahma appeared

2
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10 NOTES.
and assigned the ocean as its habitation, and the waves as its food. The spot where it 
entered the sea was called ‘ the mare's mouth.’ Doubtless the story was invented to 
suit the phenomenon of some marine volcano, which may have exhaled through the water 
bituminous inflammable gas, and which, perhaps in the form of a horse’s mouth, was at 
times visible above the sea.

Who on his 'scutcheon hears the monster-fish.

The Hindu Cupid is said to have subdued a marine monster, which was, therefore, 
painted on his banner.

51 The graceful undulation of her gait.

Hansa-gamini, ‘ walking like a swan,’ was an epithet for a graceful woman. The Indian 
law-giver, Mann, recommends that a Brahman should choose for his wife a young maiden, 
whose gait was like that of a phoeuicopter, or flamingo, or even like that of a young 
elephant The idea in the original is, that the weight of her hips had caused the peculiar 
appearance observable in the print of her feet. Largeness of the hips was considered a great 
beauty in Hindu women, and would give an undulatory motion to their walk.

If The Mddhavi.

A large and beautiful creeper {Geer hr era raccmosa), bearing white, fragrant flowers; to 
which constant allusion is made in Sanskrit plays.

53 Tines to he united with the Moon.

A complete revolution of the moon, with respect to the stars, being made in twenty- 
seven days, odd hours, the Hindus divide the heavens into twenty-seven constellations 
(astcrisms) or lunar stations, one of which receives the moon for one day in each of his 
monthly journeys. As the Moon, Chandra, is considered to be a masculine deity, the 
Hindus fable these twenty-seven constellations as his wives, and personify them as the 
daughters of Daksha. Of these twenty-seven wives (twelve of whom give names to the 
twelve months) Chandra is supposed to show the greatest affection for the fourth, Ilohini, 
but each of the others, and amongst them Yisaklm, is represented as jealous of this partiality, 
and eager to secure the Moon’s favour for herself. Dushyanta probably means to compare 
himself to the Moon (he being of the lunar race) and Sakoontalh to Yisdikhh.

S1 Check its fall.

Owing to emaciation and disuse of the bow, the callosities on the fore-arm, usually 
caused by the bow-string, were not sufficiently prominent to prevent the bracelet from 
slipping down from the wrist to the elbow, when the arm was raised to support the head.
This is a favourite idea with Kalidasa to express the attenuation caused by love.



Ao nuptial rites prevail.

A marriage without the usual ceremonies is called Gandharva. It was supposed to be 
the form of marriage prevalent among the nymphs of Indra's heaven. In the 3rd Book of 
Matiu (v. 22,) it is included among the various marriage rites, and is said to be an union 
proceeding entirely from love, or mutual inclination, and concluded without any religious 
services, and without consulting relatives. It was recognised as a legal marriage by Manu 
and other law-givers, though it is difficult to say in what respect it differed from unlawful 
cohabitation.

!>c The loving birds doomed by fate to nightly separation.

That is, the male and female of the Chakra-v’ika, commonly called Chakwa and Chakwi, 
or Bruhmani duck (Anas casarra). These birds associate together during the day, and are, 
like turtle-doves, patterns of connubial affection; but the legend is, that they are doomed to 
pass the night apart, in consequence of a curse pronounced upon them by a saint whom 
they had offended. As soon as night commences, they take up their station on the opposite 
banks of a river, and call to each other in piteous cries. The Bengalis consider their flesh 
to be a good medicine for fever.

57 The great sage Durvdsas,

A Saint or Muni, represented by the Hindb poets as excessively choleric, and inexorably 
severe. The Pur (inns and other poems contain frequent accounts of the terrible effects of 
his imprecations on various occasions, the slightest offence being in his eyes deserving of the 
most fearful punishment. On one occasion he cursed Indra, merely because his elephant let 
fall a garland which lie had given to this god ; and in consequence of this imprecation all 
plants withered, men ceased to sacrifice, and the gods were overcome in their wars with 
the demons.

58 Propitiatory offering.
Compare Note 25.

JI is blushing charioteer.

Compare Note 11.
60 Night-loving lotus.

Some species of the lotus, especially the white esculent kind, open their petals during 
the night, and close them during the day, whence the moon is often called the ‘ lover, oi 
lord of the lotuses.’

01 The very centre of the sacred Jirc.
Fire was an important object of veneration with the Hindus, as with the ancient 

Persians. Perhaps the chief worship recommended in the Vedas, is that of Fire and the Sun.
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The sacred fire was deposited in a hallowed part of the house, or in a sacred building, and 
kept perpetually burning. Every morning and evening oblations were offered to it by 
dropping clarified butter into the flame, accompanied with prayers and invocations.

c- As in the sacred tree the mystic fire.

Literally, ‘ as the Sami-trce is pregnant with fire.’ The legend is, that the goddess 
Parvati being one day under the influence of love, reposed on a trunk of this tree, whereby 
a sympathetic warmth was generated in the pith or interior of the wood, which ever after 
broke into a sacred flame on the slightest attrition.

03 llastindpur.
The ancient Delhi, situated on the Ganges, and the capital of Dushyanta. Its site is 

about fifty miles from the modern Delhi, which is on the Jumna. I

cl E'en as Yayati Sarmishtha adored.

Sarmishthk was the daughter of Vrisha-parvan, king of the demons, and wife of Yayfiti, 
son of Nahusha, one of the princes of the lunar dynasty, and ancestor of Dushyanta. Puru 
was the son of Yayfiti, by Sarmishtha.

c ’ And for whose encircling bed,
Sacred kusa-grass is spread.

At a sacrifice, sacred fires were lighted at the four cardinal points, and Kusa grass was 
scattered around each fire.

cc JCoil.

The Koi'l, or Kokil, is the Indian cuckoo. It is sometimes called Parabbrita (‘ nourished 
by another’), because the female is supposed to leave her eggs in the nest of the crow to be 
hatched. The bird is as great a favourite with Indian poets as the nightingale with 
European. One of its names is ‘ Messenger of Spring.’ Its note is a constant subject of 
allusion, and is described as beautifully sweet, and, if heard on a journey, indicative of good 
fortune. Everything, however, is beautiful by comparison. The song of the Koi'l is not 
only very dissimilar, but very inferior to that of the nightingale.

67 The peacock on the lawn
Ceases its dance.

The Indian peacock is very restless, especially at the approach of rain, in which it is 
thought to take delight. Its circular movements are a frequent subject of allusion with 
HindCt poets, and arc often by them compared to dancing.

— - _________________________________________________________________________________________________
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09 The moonlight of the grove.

The name of Sakoontalh’s favourite jasmine, spoken of in the 1st Act. See page 17 of 
this volume.

69 Tig-tree.

Not the Banyan-tree ( Fictis Indiea), nor the Pippala (Ficus religiosa), but the Glomcrous 
Fig-tree (Ficus glomerata), which, yields a resinous milky juice from its bark, ami is large 
enough to afford abundant shade.

70 The poor female Chakravuka.

Compare note 5G.

' 1 Like a young tendril of the sandal-tree torn from its home in the western mountains.

The sandal is a large kind of myrtle with pointed leaves (Sirium myrtifolium). The 
wood afTords many highly esteemed perfumes, unguents, etc., and is celebrated for its delicious 
scent. It is chiefly found on the slopes of the Malaya mountain or "Western Ghauts on the 
Malabar coast. The roots of the tree are said to be infested by snakes. Indeed it seems to 
pay dearly for the fragrance of its wood. ‘ The root is infested by serpents, the blossoms 
by bees, the branches by monkeys, the summit by bears. In short, there is not a 
part of the sandal-tree that is not occupied by the vilest impurities.’—Hitopadcsa, 
verse 162.

72 The calm seclusion of thy former home.

1 "When the father of a family perceives his own wrinkles and grey hair, committing the 
care of his wife to his sons, or accompanied by her, let him repair to the woods and become a 
hermit.’— Manu, YI., 2. It was usual for kings, at a certain time of life, to abdicate the 
throne in favour of the heir-apparent, and pass the remainder of their days in seclusion.

73 A frequent offering to our household gods.

This was an offering (bait) in honour of those spiritual beings called ‘ household deities, 
which are supposed to hover round and protect houses. It was made by throwing up into 
the air in some part of the house, generally at the door, the remains of the morning and 
evening meal of rice or grain, uttering at the same time a mantra, or prayer.

71 In other states of being.
Dim recollections of occurrences in former states of existence arc supposed occasionally to 

cross the mind. Compare note 37.
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73 The chamberlain.

The attendant on the women’s apartment. lie  is generally a Brahman, and usually 
appears in the plays as a tottering and decrepit old man, leaning on his staff of office.

7G The king of serpents on his thousand heads.

A mythological serpent, the personification of eternity, and king of the Nfigas, or snakes, 
who inhabit the lowermost of the seven infernal regions. His body formed the couch of 
Vishnu, reposing on the waters of Chaos, whilst his thousand heads were the god’s canopy, 
lie is also said to uphold the world on one of his heads.

77 The chamber of the consecrated fire.

Compare note 61.

78 Two heralds.

These heralds were introduced into Hindu plays something in the same manner as a 
Chorus; and, although their especial duty was to announce, in measured verse, the periods 
of the day, and particularly the fixed divisions into which the king’s day was divided; yet 
the strain which they poured forth frequently contained allusions to incidental circumstances. 
The royal office was no sinecure. From the Dasa-kumara it appears that the day and 
night were each divided into eight portions of one hour and a half, reckoned from sunrise ; 
and were thus distributed:—Day -  1. The king, being dressed, is to audit accounts; 2. He is 
to pronounco judgment in appeals ; 3. lie is to breakfast; 4. lie  is to receive and make 
presents; 5. lie is to discuss political questions with his ministers; 6. He is to amuse 
himself; 7. He is to review his troops; 8. He is to hold a military council.— Night— 1. He 
is to receive the reports of his spies and envoys ; 2. He is to sup or dine ; 3. He is to retire 
to rest, after the perusal of some sacred work ; 4 and 5. He is to sleep; 6. He is to rise and 
purify himself; 7. He is to hold a private consultation with his ministers, and instruct his 
officers; 8. He is to attend upon the Purohita or family-priest, for the performance of 
religious ceremonies. See Wilson’s Hindu Theatre, vol. i., p. 209.

79 Feeling a quivering sensation in her right eyelid.
Compare note 18.

WJ The protector of the four classes of the people, the guardian of the four orders of the
priesthood.

The most remarkable feature in the Hindd social system, as depicted in the plays, was 
the division of the people into four classes or castes.— 1st. The sacerdotal, consisting of the 
Brahmans,— 2nd. The military, consisting of fighting men, and including the king himself
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iind the royal family. This class enjoyed great privileges, and must have been practically 
the most powerful.—3rd. The commercial, including merchants and husbandmen.— 4th. The 
servile, consisting of servants and slaves.—Of these four divisions the first alone has been 
preserved in its purity to the present day, although the Rajputs claim to be the representa
tives of the second class. The others have been lost in a multitude of mixed castes formed 
by intermarriage, and bound together by similarity of trade or occupation. With regard to 
the sacerdotal class, the Brahmans who formed it were held to be the chief of all human 
beings ; they were superior to the king, and their lives and property were protected by the 
most stringent laws. They were to divide their lives into four quarters, during which they 
passed through the four orders of the priesthood, viz., as religious students, as householders 
as anchorites, and as religious mendicants.

81 That he is pleased with ill-assorted unions.

The god Brahma seems to have enjoyed a very unfortunate notoriety as taking pleasure 
in ill-assorted marriages, and encouraging them by his own example in the case of his own 
daughter.

I'~ SachVs sacred pool near Sulcrdvaidra.

Sakra is a name of the god Iudra, and Sakravattira was some sacred place of pilgrimage 
where he descended upon earth. Sack! is his wife, to whom there was probably a tirtha, or 
holy bathing-place consecrated at this place, where Sakoontalk had performed her ablutions. 
Compare note 14.

83 The wily Ko'il.

Compare Note G6.

81 With the discus, or marie of empire in the lines of his hand.

When the lines of the right hand formed themselves into a circle, this was the mark of a 
future hero or emperor.

85 A most refined occupation, certainly !

Spoken ironically. The occupation of a fisherman, and, indeed, any occupation which 
involved the sin of slaughtering animals, was considered despicable. Fishermen, butchers, 
and leather-sellers, were equally objects of scorn. In Lower Bengal the castes of Jaliyas 
and Bagdis, who live by fishing, etc., are amongst the lowest, and eke out a precarious 
livelihood by thieving and dacoity.

t0 And lie should not forsake it.
The great JIindCi law-giver is very peremptory in restricting special occupations (such as 

fishing, slaughtering animals, basket-making,) to the mixed and lowest castes. ‘ A man of
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the lowest caste, who, through covetousness, lives by the acts of the highest, let the king 
strip of all his wealth and banish. His own business, though badly performed, is preferable 
to that of another, though well performed.’ (Manu, x. 96.) The sacrifice of animals was 
enjoined on the priests of the god Siva only.

87 Carp.1
That is, the Rohita, or Rohi (red) fish {Cyprinus rohita), a kind of carp found in lakes and 

ponds in the neighbourhood of the Ganges. It grows to the length of three feet, is very 
voracious, and its flesh, though it often has a muddy taste, is edible. Its back is olive- 
coloured, its belly of a beautiful golden hue, its fins and eyes red. This fish is often caught 
in tanks in Lower Bengal to the weight of twenty-five or thirty pounds.

68 I  long to begin binding the flowers round his head.

It is evident from the Mhlati-Mhdhava, and other plays, that a victim, about to be offered 
as a sacrifice, had a wreath of flowers bound round the head.

69 The great ver nal festival.

I In celebration of the return of spring, and said to be in honour of Krishna, and of his
son Kamadcva, the god of Love. It is identified with the Holi or Dolh-yfitra, the 
Saturnalia, or rather, Carnival of the Hindus, when people of all conditions take liberties 
with each other, especially by scattering red powder and coloured water on the clothes of 
persons passing in the street, as described in the play called Ratuhvali, where syringes and 
waterpipes are used by the crowd. Flowers, and especially the opening blossoms of the 
mango, would naturally be much used for decoration at this festival, and as offerings to the 
fjod of Love. It was formerly held on the full moon of the month Chaitra, or about the 
beginning of April, but now on the full moon of l ’halguna, or about the beginning of March. 
The other great Hindu festival, held in the autumn, about October, is called Durga-puja, 
being in honour of the goddess Durgh. The Holi festival is now so disfigured by unseemly 
practices and coarse jests that it is reprobated by the respectable natives, and will, probably, 
in the course of time, either die out or be prohibited by legal enactment.

,J" Am not I  named after the Ko'il.
Compare Note 66.

91 Thy five unerring shafts.

Compare Note 47.

92 The amaranth.

That is, the Kuruvaka, either tlie crimson amaranth, or a purple species of JJarleria.
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95 My finger burning with the glow of love.

However offensive to our notions of good taste, it is certain that in Hindti erotic poetry 
a Hot hand is considered to be one of the signs of passionate love. Compare Othello, 
Act III., Scene 4. ‘ Give me your hand: this hand is moist, my lady—hot, hot, and moist.’

91 The airy vapours of (he desert.

A kind of mirage floating over waste places, and appearing at a distance like water. 
J ravellcrs and some animals, especially deer, are supposed to be attracted and deceived by it.

95 Himalaya.

The name of this celebrated range of mountains is derived from two Sanskrit words, hitna, 
‘ ice,’ or ‘ snow’ (Lat. hiemsj, and u'.aya, ‘ abode.’ The pronunciation Himalaya is incorrect.

/
90 As Sira did the poison at the Deluge.

At the churning of the ocean, after the Deluge, by the gods and demons, for the recovery 
or production of fourteen sacred things, a deadly poison called Kala-kCita, or Ilala-hala, 
was generated, so virulent that it would have destroyed the world, had not the god Siva 
swallowed it. Its only effect was to leave a dark blue mark on his throat, whence his 
name Nila-kantha. This name is also given to a beautiful bird, not wholly unlike our jay, 
common in Bengal.

97 Palace of clouds.

The palace of king Dushyanta, so called because it was lofty as the clouds.

98 The foreman of a guild belonging to Ayodhya.

The chief of a guild or corporation of artizans practising the same trade. Ayodhyfi, or 
the Invincible City, was the ancient capital of JRAma-chandra, founded by Ikshwhku, the first 
of the solar dynasty. It was situated on the river Sarayu in the north of India, and is now 
called Ondc.

99 My ancestors
Must drinh these glistening tears, the last libation.

Oblations to the manes of the deceased were offered by the nearest surviving relatives 
soon after death ; and were repeated once or, according to some, twice in every year. They 
were supposed to be necessary to secure the residence of the souls of the dead in the world 
appropriated to the nmnes. The ceremony itself was called Sr&ddha, and generally consisted 
in offering a cake made of rice and milk, or in pouring out water, or water and sesanmm- 
seed mixed. These ceremonies still take place in India, and their celebration is marked by

3
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magnificent feasts, to which relations and a host of Brhhmans are invited. A native who 
had grown rich unlawfully in the time of "Warren Hastings, is known to have spent nine 
lakhs of rupees on his mother’s Sraddha; and large sums, though not, perhaps, equal to 
the above, are still spent on similar occasions by wealthy Hind (is.

100 The mother of the great Indra.

That is Aditi, the wife of Kasyapa, with whom, in their sacred retreat, Sakoontalu was 
enjoying an asylum.

101 Distinguishes the milk from worthless water.

The Hindus imagine that the flamingo (a kind of swan) is the vehicle on which the 
god Brahma is borne through the air; and that this bird, being fond of the pulpy fibres of the 
water-lily, has been gifted by him with the power of separating the milky from the watery 
portion of the juice contained in the stalk of that plant.

102 Mdtali,
The charioteer of Indra. In the pictures which represent this god mounted on his usual 

vehicle, an elephant (called Air&vata), MS.tali is seen seated before him on the withers of the 
animal, acting as its driver. In the plays, however, Indra is generally represented homo 
in a chariot drawn by two horses, guided by Mfitali.

103 Kulanemi.
A Daitya or demon, with a hundred arms and as mauy heads.

i°i JShdrada.

A celebrated divine sage, usually reckoned among the ten patriarchs first created by 
Brahmfi. He acted as a messenger of the gods.

O  O

105 Tinged with celestial sandal from the breast.

The breast of Indra was dyed yellow with a fragrant kind of sandal-wood ([hari- 
chandana) ;  and the garland, by rubbing against it, became tinged with the same colour. 
Wreaths and garlands of flowers were much used by the Hindis as marks of honorary dis
tinction, as well as for ornament on festive occasions. They were suspended round the 
neck.

108 The ever-blooming tree of Kandana.

That is, Mandfira, one of the five ever-blooming trees of Nandana, or Swarga, Indra’s 
heaven. The two most celebrated of these trees were the P&rijfita and the Kalpa-druma, or
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tree granting all desires. Each of the superior Hindu gods has a heaven, paradise or elysium 
of his own. That of Brahmh is called Brahma-loka, situate on the summit of Mount Meru ; 
that of Vishnu is Vaikuntha, outlie Himalayas; that of Siva and Kuvera is Kailasa, also on 
the Himalayas; that of Jndra is Swarga or Xandana. The latter, though properly on one of 
the points of Mount Meru, below Brahma's paradise, is sometimes identified with the 
sphere of the sky or heaven in general.

107 Jay an la.

The sou of Iudra, by his favourite wife Paulomi or Sochi.

1(W The lion-man's terrific claws.

Vishnu, in the monstrous shape of a creature half man, half lion (which was his fourth 
Avathr or incarnation) delivered the three worlds, that is to say, earth, heaven and the lower 
regions, from the tyranny of an insolent demon called Hiranya-kasipu.

109 We journey in the path of Parivaha.

The Hindus divide the heavens into seven M hr gas, paths or orbits, assigning a particular 
wind to each. The sixth of these paths is that of the Great Bear, and its peculiar wind is 
called Parivaha. This wind is supposed to bear along the seven stars of Ursa Major, and to 
propel the heavenly Ganges.

110 The triple Ganges.

The Ganges was supposed to take its rise in the toe of Vishnu (whence one of its names, 
Vishnu-padi); thence it flowed through the heavenly sphere, being borne along by the 
wind Parivaha and identified with the Mandhkini, or Milky way. Its second course is 
through the earth ; but the weight of its descent was borne by Siva’s head, whence, after 
wandering among the tresses of his hair, it descended through a chasm in the Himalajas. Its 
third course is through Phtala, or the lower regions, the residence of the Daityas and 
Nhgas, and not to be confounded with Naraka, ‘ hell,’ 4 the place of punishment.’

111 lie spanned the heavens in hxs second stride.

The story of Vishnu’s second stride was this:—An Asura, or Daitya, named Bali, had, by 
his devotions, gained the dominion of Heaven, Earth and Phtala. Vishnu undertook to 
trick him out of his power, and assuming the form of a Vhmana, or dwarf (his fifth Avatar), 
he appeared before the giant and begged as a boon, as much land as he could pace m three 
steps. This was granted : and the god immediately expanded himself till he filled the 
world; deprived Bali, at the first step, of earth ; at the second, of heaven; but, in consideration 
of some merit, left P&t&lo still under his rule.
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112 I  see the moisture-loving Chat a leas.

The Ch6.ta.ka is a kind of Cuckoo (Cuculus Melatio-leucus). The Hindtis suppose that 
it drinks only the water of the clouds, and their poets usually introduce allusions to this 
bird in connexion with cloudy or rainy weather.

113 Golden-peak.

A sacred range of mountains lying among the Himalaya chain, and apparently identical 
with, or immediately adjacent to Kailhsa, the paradise of Kuvera the god of wealth. It is 
here described as the mountain of the Kimpurushas, or servants of Kuvera. They arc a 
dwarfish kind of monster, with the body of a man and the head of a horse, and are otherwise 
called Kinnara.

111 Kusyapa,

Kasyapa was the son of Brahma’s son, Mariclii; and was one of those Patriarchs (created by 
Brahm6. to supply the universe with inhabitants), who after fulfilling their mission, retired 
from the world to practice penance. He was a progenitor on a magnificent scale, as lie is 
considered to liavc been the father of the gods, demons, man, fish, reptiles and all animals, 
by the thirteen daughters of Daksha. The eldest of the thirteen, his favourite wife, was 
Aditi, from whom were born Indra and all the inferior gods, and particularly the twelve 
Adityas, or forms of the sun, which represent him in the several months of the year. From 
Diti, Danu, and others of the remaining twelve, came the Daityas, Dfinavas, and other 
demons.

1,5 No sacred cord is twined.

The serpeni’s skin was used by the ascetic in place of the regular Bruhmanical cord. This 
thread or cord, sometimes called the sacrificial cord, might.be made of various substances, 
such as cotton, hempen or woollen thread, according to the class of the wearer; and was 
worn over the left shoulder and under the right. The rite of investiture with this thread, 
which conferred the title of ‘ twice-born,' and corresponded in some respects with the Christian 
rite of baptism, was performed on youths of the first three classes (compare note 80), at ages 
varying from eight to sixteen, from eleven to twenty-two, and from twelve to twenty-four, 
respectively. At present the Brhhmans alone, and a few who claim to be Kshatriyas, have a 
right to wear this thread. Not long since, a Kayatli (or man of the writer caste) in Bengal, 
who attempted to claim it, was excommunicated.

1,6 -And birds construct their nests within its folds.

Such was the immoveable impassiveness of this ascetic, that the ants had thrown up their
mound us high as his waist without being disturbed, and birds had built their nests in 
his hair.
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11' And need no other nourishment.

The Hindus imagine that living upon air is a proof of the highest degree of spirituality 
to which a man can at ain.

llp Asoka tree.

I he Asoka (Jonesia Asoka) is one of the most beautiful of Indian trees. Sir "W. Jones 
observes that ‘ the vegetable world scarce exhibits a richer sight than an Asoka-tree 
in full bloom. It is about as high as an ordinary cherry-tree. The flowers are very lar^e 
and beautifully diversified with tints of orange-scarlet, of pale yellow, and of bright orange 
which form a variety of shades according to the age of the blossom.’

1,9 And with his artless smiles 
Gladdens their hearts.

Chezy is enraptured with this verse: ‘ . strophe incomparable, que tout pore, ou
plutot toute mere, no pourra lire sans sentir battre son cccur, taut le poetc a su y rendro, 
avee les nuances les plus delicates, 1’expression vivantc dc l'amour maternel.’ Compare 
Statius, Tlicb., Book v., line 613.

‘ lieu ubi siderei vultus? ubi verba liî atiso
Imperfecta sonis ? risusque et murmura soli 
Intellecta mihi ?’

120 It is against propriety to make too minute inquiries about the wife of another man.

The Hindus were very careful to screen their wives from the curiosity of strangers; and 
their great lawgiver, Manu, enjoined that married women should be cautiously guarded by 
their husbands in the inner apartments (aniahpura) appropriated to women (called by 
the Muhammadans llaram, and in common parlance in India andar-mahull.) The chief 
duty of a married woman’s life seems to have been to keep as quiet as possible, 
to know as little as possible, to hear, see and inquire about nothing; and above all, to 
avoid being herself the subject of conversation or inquiry; in short, the sole end and object 
of her-existence was to act as a good head-servant, yielding to her husband a servile 
obedience, regulating the affairs of his family, preparing his daily food, and superintending 
his household (Manu IX., 11, 16). But notwithstanding the social restrictions to which 
women were subjected, even in the earlier periods of Indian history, it seems probable that 
they were not rigidly excluded from general society until after the introduction of 
Muhammadan customs into India. It appears from the plays that they were allowed to go 
into public on certain occasions ; they took part in bridal processions, and were permitted to 
enter the temples of the gods. Sakoontala appears in the court of King Dushyanta, and 
pleads her own cause : and \ asavadattu also, in the ‘ Itatn&vali, holds a conversation with hex
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father’s envoy. Even in later times the presence of men, other than husbands or sons, in the 
inner apartments, was far from being prohibited. Sec Wilson’s ‘ Hindu Theatre,’ xliii.

121 Her long hair 
Twined in a single braid.

The Hindu women collect their hair into a single long braid as a sign of mourning, when 
their husbands are dead or absent for a long period.

122 Shines forth from dim eclipse.

The following is the Hindu notion of an eclipse:—A certain demon, which had the tail of 
a dragon, was decapitated by Vishnu at the churning of the ocean ; but, as he had previously 
tasted of the Amrit or nectar reproduced at that time, he was thereby rendered immortal, and 
his head and tail, retaining their separate existence, were transferred to the stellar sphere. 
The head was called R5.hu, and became the cause of eclipses, by endeavouring at various 
times to swallow the sun and moon. So in the Hitopadesha, line 192, the moon is said to 
be eaten by R5hu. With regard to the love of the Moon for Roliini, the fourth lunar 
constellation, sec note 53.

123 All unadorned.

That is, from the absence of colouring or paint.

I 121 The power of darkness.

According to the Hindu philosophy there were three qualities or properties incident to 
the state of humanity, viz.: 1. Sattwa, ‘ excellence’ or ‘ goodness’ (quiescence), whence 
proceed truth, knowledge, purity, etc. 2. Rajas, ‘ passion’ or ‘ foulness’ (activity), which 
produces lust, pride, falsehood, etc., and is the cause of pain. 3. Tamos, ‘ darkness’ (inertia), 
whence proceed ignorance, infatuation, delusion, mental blindness, etc.

125 Children of Brahma's sotis.

Kasyapa and Aditi were the children of Marichi and Dakslia respectively, and these last 
were the sons of Brahmh.

126 The ruler of the triple world.
That is, Indra, lord of heaven, earth and the lower regions. Compare notes 110, 113.

127 Whom Vishnu, greater than the Self-existent.

Vishnu, as Narayana, or the Supreme Spirit, moved over the waters before the creation of 
the world, and from his navel came the lotus from which Brahm5, or the Self-existent, sprang 
As Vishnu, the Preserver, lie became incarnate in various forms; and chose Kasyapa and 
Aditi, from whom all human beings were descended, as his medium of incarnation, especially
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in the Avathr in which he was called Upendra, ‘ Indra's younger brother.’ Hence it 
appears that the worshippers of Vishnu exalt him above the Creator.

'-8 The earth's seven sea-girt isles.

According to the mythical geography of the Hindfis, the earth consisted of seven islands, 
or rather insular continents, surrounded by seven seas. That inhabited by men was called 
Jambudwipa, and was in the centre, having in the middle of it the sacred mountain Meru or 
Sumcru, a kind of Mount Olympus, inhabited by the gods. About Jambu flowed the sea of 
salt-water, which extends to the second Dwipa, called Plaksha, which is in its turn sur
rounded by a sea of sugarcane-juice. And so with the five other Dwipas, viz., SfOmali, 
Kusa, Krauncha, Saka and Pushkaro, which are severally surrounded by the seas of wine, 
clarified butter, curds, milk and fresh-water.

129 Bharata.

The name Bharata is derived from the root hhri (fero) ‘ to support.’ Many Indian 
princes were so named, but the most celebrated was this son of Dushyanta and Sakoontalfi, who 
so extended his empire that from him the whole of India was called Bharata-varsha or 
Bhfirata-varsha; and whose descendants, the sons of Dhritarashtra and Pandu, by their 
quarrels, formed the subject of the great epic poem called Mahubharata. The Hindfis at the 
present day continue to call India by the name Bharata-varsha.

130 ] ') ,c ftayc  B h a ra ta .
The Bharata here intended must not be confounded with the young prince. lie was 

a holy sage, the director or manager of the gods’ dramas, and inventor of theatrical 
representations in general. lie wrote a work containing precepts and rules relating to 
every branch of dramatic writing, which appears to have been lost, but is constantly quoted 
by the commentators.

131 Saraswati.

The wife of the god Brahmh. She is the goddess of speech and eloquence, patroness of 
the arts and sciences, and inventress of the Sanskrit language. There is a festival still held 
in her honour for two days, about February in every year, when no Hindu will touch a pen 
or write a letter. The courts are all closed accordingly.

132 The purple self-existent god.
Siva is usually represented as borne on a bull; his colour, as well as that of the animal 

he rides, being white, to denote the purity of Justice, over which lie presides. In his destroy
ing capacity, he is characterised by the quality ‘ darkness,’ and named Rudra, Ktila, etc., 
when his colour is said to be purple or black. Some refer the epithet ‘ purple ’ to the
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colour of his throat: compare note 98. Self-existent, although properly a name of llrahmu, 
the Creator, is applied equally to Vishnu and Siva.

133 jf 'hose vital Energy.

That is, Siva's wife, Parvati, who was supposed to personify his energy or active power. 
Exemption from further transmigration and absorption into the divine soul was the 
summum bonum of Hind6 philosophy. Compare note 37.

1:w By my divine faculty of meditation.

Celestial beings were endowed with a mental faculty (called pranidhdna), which enabled 
them to arrive at the knowledge of present and future events.

1 A roseate dye wherewith to stain 
'The lady's feet.

That is, the soles of her feet. It was customary for Hindd ladies to stain the soles of 
their feet of a red colour with the dye made from lac, a minute insect bearing some rcsem- 
blancc to the cochineal, which punctures the bark of the Indian fig-tree, and surrounds 
itself with the milky resinous juice of that tree. This custom is alluded to in one of 
Paterson’s Ilindu odes—

‘ The rose hath humbly bowed to meet,
With glowing lips, her hallowed feet,
And lent them all its bloom.’

See ‘ Megha-duta’ (Edit. Johnson), p. 32.
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The following extract from the Bombay Times reached the Translator 
after the foregoing notes had gone to press. It is given literatim, and— 
in spite of the orthographical errors and ludicrous mutilation of the 
story—is interesting as showing that the popularity of the Sakoontalii 
with the Hindus of the present day has been deemed sufficient to justify 
an attempt at reproducing it on the Indian stage.

“  BOMBAY.
“ HINDU DRAMA.

“ Saturday, 3rd February, 1855.
“  An outline of the play to be performed at the Grand Road Theatre this night.
“  After a short discourse between the Sutradhar (the chief actor), and the  ̂idushaka 

(the clown), Surswati (the Goddess of learning), will appear. Sutradhar will call his 
wife (Nati), and they will determine on performing the play of Shacuntala. They both 
will sing songs together, after which Nati will go away. The play will then regularly 
commence. Dushanta Rajah will appear in the Court, and order his Pradhan (the 
Minister) to make preparations for a hunting excursion. The Rajah sitting in his 
carriage will pursue a stag, the stag will disappear, upon which Dushanta will ask his 
Coachman the cause thereof: this being known, the Rajah in his carriage will proceed 
farther, when they will sec the stag again, upon which he will aim an arrow at the stag. 
The stag will run and reach the retirement of Waikhanas Rushi. The sage will come 
out of his hut and remonstrate with the Rajah against his killing the harmless animal. 
The Rajah will obey the injunctions of the sage, who will pronounce benedictions upon 
him. According to the Rishi’s instructions, he will prepare to proceed to the residence 
of another sage named Kunwa. Bidding each other farewell, the Rushi will go to 
procure material for his religious ceremonies. After reaching Kunwa’s place, and com
manding his Coachman to groom the horses, the Rajah will walk forth to the sage’s 
hut. Observing’ on his way thither Shakuntala with her fellow mates watering the 
trees, he will hide himself behind a tree. Shakuntala will praise to her mates the 
beauty of the Keshar tree. Charmed with overhearing her discourse, Dushanta will 
try to find out her descent. Shakuntala will be very much teased bv a Bhramar (fly) 
hovering about her face. The Rajah will then come forward and ask the cause of the 
disturbed state of her mind. After a mutual exchange of polite respect they all take 
their seats beneath a shady tree, Dushanta will inform her of his country and descent; 
whereupon they will all go to the Rushi’s hut.

“  Here there is a pause.
“ A pleasing farce will then be performed.”
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I Stephen  A ustin begs to d irect a tten tion  to the
p ecu lia r facilities lie possesses for th e  p rin tin g  of Oriental 

| W orks. H e  lias num erous founts of O rien tal and Boman 
T ypes, some of th e  la tte r  h av in g  been cast expressly  for, 

| a n d  therefore  specially  adapted  to, use w ith  Sanscrit and 
A rab ic  Types.

Steph en  A ustin lias also a la rge  and  various stock 
of th e  m ost beau tifu l B om an T ypes adapted  for p rin tin g  
E ng lish  W orks. T he books of u til i ty  and  o rnam ent whichO "
he has p rin ted  and  published , have received the  approval 
of m any  of th e  first Scholars, and  of th e  L ite r ar y  O rgans 
of E ngland , F rance , and G ermany. l i e  therefore hopes 
th a t, in  so liciting  th e  patronage of Scholars and  of 
P u b lish ers , as a  p rin te r  of O riental  and  E nglish  B ooks, 
i t  w ill be considered th a t he has established his claim to 
m ake such an  appeal, by  th e  accuracy and  elegance, of 
th e  w orks w hich  have proceeded from h is establishm ent, 
and  th e  satisfaction  w hich  these  w orks have given to 
those  b es t able to ju d g e  of th e ir  m erits.

Hertford, August, 18-55.




