THE ETCHINGS OF
- FRANK BRANGWYN, R.A.



THE ETCHINGS OF
FRANK BRANGWYN, R.A.

A CATALOGUE RAISONNE BY W. GAUNT

MCMXXVI
THE STUDIO, LIMITED, 44 LEICESTER SQUARE, LONDON



Engraved and printed by Herbert
Reiach, Ltd., Eyot Works, St.
Peter’s Square, Hammersmith,
London, W .6. Photogravure
plates engraved and printed by
A. Alexander a%d Sons, Ltd.,

15 Westmoreland Place, City
Road, London.

o



CONTENTS

PAGE

INTRODUCTORY NOTE . : . . . 7
CATALOGUE OF ETCNJNGS . R | _ 13
INDEX . . o . . . R (0

APPENDIX A.—LIST OF PLATES IN CHRONOLOGICAL ,
ORDER WITH CORRESPONDING NUMBERS IN
THE FINE ART SOCIETY’'S AND NEWBOLT'S
CATALOGUES RESPECTIVELY . . . . 209

APPENDIX B.—LIST OF PUBLIC GALLERIES AND
MUSEUMS . . . . : . : 221

APPENDIX C.—BIBLIOGRAPHY : : . : 233



INTRODUCTORY NOTE

ON of Welsh parents, Frank Brangwyn was
born in Bruges in 1867. e had a brief period
of apprenticeship with William Morris from
about 1882 to 1884. He soon felt the need
of a,freer atmosphere than was afforded by
aristocratic socialism and went to sea. In
" 1885 he sent a picture to the Academy—A Bit
on the Esk, near Whitbly—and during the next ten years
he painted a succession of marine pictures. In this period
he was travelling constantly, especially in the Mediterranean
and on the shores of the Near Fast, where he acquired much
material that was useful to» him in his etchings. The sea
period culminated in the oil-painting of T'he Buccaneers (1893),
. which won him celebrity. Though he was to travel widely
still the Odyssey of his youth was over, and the steady
production of works of art began. He began to undertake
great decorative schemes: mural paintings: easel pictures :
water-colours : woodcuts : lithographs : and designs for tex-
tiles, wood and metalwork. His life is to be demarked sub-
sequently by vast public works—Modern Commerce in the
Royal Exchange (1906), the Skinners’ Hall Decorations (1909),
the Court House, Cleveland, Ohio (1912), Ghent Exhibition
(1913), the Panama Pacific Exhibition (1914), the Missouri
State Capital (1918), the designs for Selfridges. He still has
great decorative works in hand. His etchings are the relaxa-
tion of this vast activity. They have been executed principally
in the intervals of rest between such achievement as we have
mentionied—a kind of holiday task, as he himself terms them.
Yet they now number 336. His first three important plates,
Picardy, Assisi and London Bridge, No. 2, were exhibited at
the Rowland Club in Clifford’s Inn in 1903. His large plate
7




Santa Maria della Salute was awarded the Grand Prix at the

Milan International Exhibition in 1906 and at the Venice
International Exhibition of 1go7. Since then his etchings have
attracted world-wide pleasure and esteem.

Mr. Brangwyn’s first recorded plate belongs to 19oo. For
some years after his etched work was experimental. In style
it was (speaking, of course, comparatively) tentative. There
are some small heads done with an obvious reminiscence of
Rembrandt. In the Barkstrippers the decorative convention
of Mr. Brangwyn’s early training is apparent, as it is also to a
smaller extent in the Road in Picardy and the Storm. Trees
in Snow and Barge Builders, HammeZsmith (otherwise known
as A Grey Day) are delicate and tentative in character. But it
must be remembered that by the time Mr. Brangwyn took up
etching his artistic personality was fully developed, and in a
very short while he had impressed the rich and essentially
decorative quality of his style on the material in a manner
which there is no mistaking. No broad distinctions of style
can really be drawn between one period and another, save that
recently the artist has shown a tendency to develop the linear
qualities of etching (e.g., Tramps Resting, No. 283). Also he
has recently done many dry-points, with the result natural in
the process, of eliminating great areas of shade and concen-
trating the effect in soft, burred lines.
~ The printing, however, of some of Mr. Brangwyn’s etch-
1ngs has donfa a certain amount to impose a false quality of style.
The professional printer tends to load the surface of the plate
with ink, thus obscuring fine detail, and to make the contrasts
of hgh.t and shade much harsher than the artist intended.
There is much more fine drawing in a typical Brangwyn etch-
1ng than is realised from the ordinary proof of a large edition.
The happy medium between the hard, dry impression of a

copper-plate engraver and an overweighted chiaroscuro, can
8



only be obtained by the artist himself. A study of Mr.
Brangwyn’s own proofs shows what importance he attaches to
line and the real function of ink left on the surface of the plate
and printing as a tone.

Mr. Brangwyn early used a very big plate, and some of his
latest etchings are executed on very big plates. The avowed
purpose has been that of decorating a large wall space.
Incidentally it suits both the artist’s temperament and his sub-
jects. Zinc, the softer metal, comes most natural to him, and
in general his subjects on copper are small 1n scale, many being
intended for use as book-plates. Many of his large plates are
etched direct from natuie, a feat of unique virtuosity when we
think of the technical difficulties involved. We have referred
to his frequent use of dry-point in his most recent etchings.
The aifficulties of tramsporting any quantity of acid to his
country-house at Ditchling have inclined him to employ this
straightforward method. ¢

Being done during ‘‘ holidays,”” Mr. Brangwyn’s etchings
are widely varied in subject. Little known places in Belgium,
Normandy and Sicily have furnished many striking plates. In
studying Whistler’s etchings one speaks of the Thames Set of
1859. It is not so easy to make such a net classification of the
etchings of Mr. Brangwyn, who works now here, now there,
and often as the fancy takes him from the accumulated riches
of his drawings. It is possible to make certain subject groups,
but these have to be extricated from the chronological order.
One could make a ““ Thames Set ”’ extending from the early
etchings of London Bridge, Hammersmith, the boat-breaking
subjects (Duncan, Hannibal and Britannia), Tower Bridge,
down to the dry-point Eyot, Kew. The series depicting
Messina after the earthquake of 1908 fits pretty well into the
year 1910. The Venetian etchings extend from the Santa
Maria of 1906 to the large dry-point Venetian Mud Larks done
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in February of this year (1926). Bridges would make an
important classification, for bridges f_orm a sub]ec;}: yvhlch has
always inspired and fascinated the artist. Industrialism would
make another—it is curious, by the way, to note how many of
the industrial plates have been done abroad and-not as might
have been expected in Leeds or Sheffield. We may-hope as
time goes on that a Ditchling series will come into being.

All these suggested arrangements are, however, quite
empirical. It must be left to individual taste to follow them
out, and the only reliable basis is the chronological order.

The present catalogue is the third to be compiled on an
important scale. The first was that m#de by Mr. Frank New-
bolt in 1908, and published by the Fine Art Society in an
edition limited to 150 copies. Between 1908 and 1912 were
particularly prolific years, and in 1912 the Fine Art Sbeiety
published their own official catalogue which gave a compre-
hensive record of Mr. Brangwyn’s etchings up to the year of
publication. This was fourteen years ago. Since then ‘Mr.
Brangwyn has executed a great many more plates. The
present catalogue gives an account of all his plates, published
and unpublished, from 1900 to 1926.

The order established by the authoritative Fine Art
Society Catalogue has not been disturbed. An early plate of
slight and experimental character, The Cloud, has been
{nsertec.i in the place to which, chronologically, it belongs—i.e.,
immediately after Hammersmith Bridge (No. 9). This plate
has been given the identifying mark o,

J Cf:rtain plates of which trace has been entirely lost were
cited in the Introduction of the Catalogue of 1912—Qld Man,
Men Mending a B_oiler, Man with a Scythe, Boys Bathing (Nos.
3, 46, 83 and 107 in the Newbolt Catalogue. We have to add
to this number Unloading Bricks (small), No. 258, in the small

current catalogue published by the Fine Art Society.  All
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trace of this etching is lost, and it has therefore been omitted
from the present catalogue together with those mentioned
above. The following plates are described but not illustrated,
as it proved impossible to secure proofs, Boys Playing Music
(No. 39), Entrance to a Canal, Bruges (No. 44), The Flute
Player (No. 145) and The Prodigal Son (No. 163).

he honours which Mr. Brangwyn has gained are
numerous, and include the following :

President R.B.A.; R.A.;R.E.; Hon. R.S.A.; Commander
and Cross of the Order of St. Maurice and St. Lazarus,
Italy ; Officer and Cross of the Legion of Honour, France:
member of the Institute de France; member of the Reale
Accademia di S. Luca, Rome; Vice-President Poetry Society :
Member of the Société des Beaux Arts, Paris; of the Secession,
Vienna; of the Japan Society, London; of the Société Inter-
nationale, Paris; Hon. member Artists’ Association of Vienna:
Société Internationale de la Peinture A ’eau, Paris: Corre-
sponding Member of the American Society of Illustrators, and
of Société Royale des Beaux-Arts, Brussels: Hon. member of
the Royal Academy, Milan, and Society of Artists, Madrid;
Member of Royal Academy, Stockholm; Hon. member
Hollandsche Teeken-Maatschappij; Chevalier of the Order of
The Crown of Italy; member Royal Academy, Berlin; Hon.
member Associazione Italiana Acquafortisti e Incisori, Milan;
Vice-President Imperial Arts League; Vice-President Royal
West of England Academy; Hon. member Royal Society of
Miniature Painters; Commander and Cross of the Order of
Leopold, Belgium; member of the Royal Accademy of Bel-
gium ; President Senefelder Club; member of Pulchri Studio,
The Hague ; President Graphic Arts Society ; Royal Society of
Painters in Water-colour; Academie Royale des Beaux-Arts,
Antwerp; Franco-British Union of Architects, ILondon;
Bildenden Kunstler, Vienna.
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The list of museums and galleries represents most of the
important public collections of the world which passess proofs
of etchings by Mr. Brangwyn. In some cases, however, the
details supplied by them are insufficient to identify the plate,
e.g., Beggars, without a number. In these cases the simple
title is given, and in others where the title was altogether
uncertain have been omitted. The titles and dimensions are
rendered both in French and English. In the dimensions the
height is given first.

The Editor’s thanks are due to the artist, Mr. Brangwyn,
for his continued assistance in deciding points of fact and in
supplying rare proofs, and also to tke Fine Art Society who
have given much practical help in the production of the volume.

'
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1900
I’],,,AT_I*ZI )I. OLD HOUSES, WALBERSWICK (Vieilles Maisons a Walbers-
wick .

ZINC. 112 x 118 in. 30 x 30 cm.

25 proofs taken. Plate destroyed.

A study of old woaden houses, now
disappeared, made at Walberswick near
Southwold in Suffolk.
FirsT (TRIAL) STATE—2 impressions.

Outline only with light shadows.
SEcOND (PUBLISHED) STATE—A tone has

been added, and a rain cloud sug-

gested in the sky, with diagonal
strokes of rain across the plate.

PLATE 2. HEAD OF A JEW (T'¢te de Juif)

ZINC. 5x4in. 12.5x 10 cm.

12 proofs taken. Plate destroyed.




1900
PLATE 3. THE BLIND BEGGAR (Le Mendiant Aveugle)

ZINC. 43 x4 in. 11.10 x 10 c¢m.
10 proofs taken. Plate destroyed.

PLATE 4. THE OLD MAN (Le Vieil Enrhumé)
ZINC. 5x4in. 12.5 x 10 cm. : -
10 proofs taken. Plate destroyed. b | s B B e G
¥ < T ; — ! oy
3 ] N
¥ T g
% : .
i :
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PLATE 5. LONDON BRIDGE, No. 1 (Le Pont de Londres, No. 1)

1901

COPPER. 114 x 111 in. 39.3 x 30 cm

[FIRST STATE—6 proofs A faint outline
very lightly bitten of the view from
below the bridge

Seconp StaTE—1 proof only. In the
possession of Mr. A. T. Gledhill.
The plate has been rebitten, the

middle distance and steamer heavily

shaded, and a dark sky of horizontal
lines has been introduced.

The plate was cut, a portion of it be
coming No. 50 (Fishmongers’ Hall)




1903

PLATE 6. THE TAN YARD (La Tannerie)

ZINC. 13 x 16 . 33.2 x 40.5 cm.
35 proofs taken. Plate destroyed.
On the upper side of the plate was

etched the ' Bark Strippers ' (No. 8).

The printing of this latter subject

quickly destroyéd the under surface, on

which was etched ** The Tanyard.” The
etching was made at Brentford.

PLATE 7. LONDON BRIDGE, No. 2 (Le Pont de Londres, No. 2)

-~

JOPPER. 194 x 24 in. 49.5 x 61 cm.
“IRST (TriAL) StATE—1 impression
Plate destroyed. Pure outline, few
shadows, no sky. Smoke from the
funnels of the two steamers only
slightly suggested.

SECOND STATE—S impressions. Shadow
lightly bitten and a slight aquatint
graining applied to the foreground.

'HIRD STATE—35 pr(_:ufs. Shadows
more heavily bitten; light centred on
the distant bridge; heavy clouds of
smoke from the steamers and a cloudy
sky introduced. Foreground varied
by foul biting.

“OURTH  (PuBLISHED)  STATE—The
features of the Third State enriched
and intensified; middle distance with
lighters and steamers lost in shadow:
the bridge in strong light: behind
heavy cumulus clouds. (Reproduced.)
The view is taken from below the

bridge looking up the river to Cannon

Street Station and St. Paul's. At the

end of the bridge is Fishmongers’ Hall.

jremen, Kunsthalle ; Judapest,

Museum; London, British Museum,

Victoria and Albert Museum (Third

State); Munich, Graphic Collection ;
Vienna, Albertina.

—




PLATE 8.

BARK STRIPPERS (Les I5corceurs)

ZINC. 13 x 16 in.” 33.2 x 40.5 cm.

On the back of this plate was etched
*“The Tanyard."

From a drawing made at Port Mellan
in Cornwall, in an oak,wood.

Brussels, Bibliotheque Royale; Dres-
den, Print Room; Munich, Graphic
Collection ; Paris, Bibliothéque Nation-
ale; Tokyo, Imperial Museum ; Venice,

Gallery of
Albertina.

PLATE 9

PLATE 9*.

Modern Art; Vienha,

(see next page)

THE CLOUD (Le Nuage)

COPPER. 33 x 4} in.
A few prints only of thi

I) ' legtron
late destroyed

1903




1903
PLATE 9.

Hammersmith)

(b) HAMMERSMITH REACH
(Terrain Vague a Hammersmith)

ZINC. 7% x 11} in. 25 x 28.3 cm
15 proofs taken. Plate destroyed.
The view is taken from a point on the

north side of the river above Hammer-

smith Bridge, on
by houses

ground now covered

HAMMIERSMITH

RE

ACH (Les

Bords de La

Tamise

This was originally one plate, 15§ x
10 in., of which one impression (now
lost) was taken. The plate was subse-
L,llt'lll|}‘ cut to form the two fn”u\\ill:!
\uh!m;h:

(a) HOUSES AND FACTORIES

(Maisons et Usines)

ZINC.

18.5 x 12 em

~J
-2

x 4% in.

3

-

"23:'
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PLATE 10. A ROAD IN PICARDY (Route «n Picardie)

.

L7

v

Y
1,

ZIN( 12 x 144 in 30.3 x 37
FIRST STATE—Plain sky
SECOND STATI

em. 60 proofs taken. Plate destroyed.
Plate lightly bitten., (Reproduced.)

prools Plate rebitten and cloudy sky introduced, and a Iriving

, the tone of the plate being intensified and darkened.
as made from a sketch at Longpré.

ipest, Museum (First State); Brussels, Bibliothéque Royale; London, Victoria ;mdA Albert }hl,&(‘llll'l (First State);
Melbourne, National Gallery of Victoria; Paris, Luxembourg (First State); Vienna, .-\Ilu-rnn.;t.

rainstorm suggested by dark

I'he « tehing w

Bud




1903

PLATE 11. TREES AND FACTORY, HAMMERSMITH (Arbres et

Usine a Hammersmith)

ZINC. 13 x 157 in. 33 x 40.3 cm.
Plate destroyed.

First (TRIAL) STATE—2 impressions.
Almost pure outline.

SECOND STATE—S impressions. The
plate deepened; shadows introduced.
General effect still light.

THirDp (PusLisHED) STATE—The plate
rebitten; the shadows generally
strengthened; and the dark trees in
foreground sharply contrasted with
the light on the factory across the
river. Foreground is heavily shaded
by foul biting. (Reproduced.)

The view was taken just below Ham-
mersmith Bridge. The trees have now
disappeared, and houses have been
built on the site.

Brussels, Bibliothéque Royale ; Buda-
pest, Museum; Munich, Graphic Col-
lection; Tokyo, Imperial Museum ;
Toronto, Art Gallery (Artist’s Proof)
Vienna, Albertina.




PLATE 12. HEAD OF A FISHERMAN (Téte de Pécheur)

ZINC. 5x4in.012.5 x 10.2 cm.
1S proofs taken. Plate destroyed.
The plate was etched from life at
Aldeburgh, Suffolk.

l.ondon, British Museam.
»

PLATE 13. HEAD OF AN OLD MAN (Téte d«
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I'he plate was etched from life



1903

PLATE 14. THE OLD TREE, HAMMERSMITH

(Vieil Arbre a Hammersmith)

ZINC. 5x4in. 125 x 10.2 cm.
The plate was etched on the spot.
The tree has now been cut down.
Brussels, Bibliothéque Royale;
Munich, Graphic Collection; Vienna,
Albertina.

PLATE 15. THE BEGGAR, ASSISI (Mendiant d’Assise)

AQUATINT ON ZINC. 10 x 8} in.

25.5 x 21.8 cm.

30 proofs taken. Plate destroyed.

.\11|!|'l\'tl, (;T:l[\!lik' Collection 3

Albertina.

Vienna,




° PLATE 16. A GATE, ASSISI (Une Porte d’Assise)

ZINC. 14% x 1718 in. 37.5 x 45.5 ¢m

:Is, Bibliothéque Rovale: London, British Museum; Munich, Craphic Collection; 'okyo, Imperial

Museum ; Vienna. Albertina.



1903
PLATE 17. ASSISI

ZINC. 12 x 15} in. 30.8 x 392 cm.

First STATE—00 proofs. No sky. (Re-
]\Tl!l]ll&'t‘ki.)

SECOND STATE—10 proofs. A dry-point
tone was added 2o the sky. After the
10 proofs had been taken the plate
was destroyed.

Brussels, Bibliothéque Royale; Lon-
don, Victoria and Albert Museum (First

State); Vienna, Albertina.

PLATE 18. THE TREE, BRENTFORD (Arbre a Brentford)

ZINC. 16 x 13 in. 40.5 x 33.2 cm.
FIrsT (TRriAL) STATE—3 impressions.
SeconD (PusLISHED) STATE—The plate
has been rebitten and strengthened
as illustrated.
The plate was etched on the spot
Munich, Graphic Collection




1903
PLATE 19. THE TREE, HAMMERSMITH (Arbre a Hammersmith)

ZING. 15 xal12 ia. 38 x 30.5 cm.
Plate destroyed.

FirsT (Tr1AL) STATE—1 impression.
Simple outline of the tree-trunk and
distant factories, with no foreground.
A good deal of foul biting.

SeconD (PusrLisHED) STATE—The plate
has been rebitten, the sky darkened,
and barges introduced into the fore-
ground; the whole being deepened
and enriched as illustrated.

Etched on the spot.

Brussels, Bibliothéque Royale;
Munich, Graphic Collection; Paris,
LLuxembourg; Stockholm, Museum ;
Tokyo, Imperial Museum.

1904

PLATE 20. BARGE-BUILDERS, BRENTFORD (Constructeurs de Barques
a Brentford)

ZIN( 12 x 132 in. 30.2 x 35.3 em
FirsT (TRIAL) STATE—8 impressions

Pure etching w

ith plain sky, and the
distant houses lightly bitter
SeconDp (PUBLISHED) STATE—Aquatint

grain has been 1mposed over the

whole etching, including the sky; the

\"1‘“11\\\\ h 1Ve been -ht["\'!-rﬂ on lrees

and barge and the light focussed or
the houses on the further side of the
CIVer. Etched on the spol
Budapest, Museum; London, British

Museum ; Munich, Graphic Collection :

New York, Library; Vienna, Albertina




1904
PLATE 21.

PLATE 22,

ZINC. 4x5in.

The plate was etched on the spot;
looking across the bridge to Fishmon-
gers' Hall, with the tower of St. Magnus
and the top of the Monument showing

behind.

Vienna, Albertina

10 x 12.5 cm.

WATER-MILL, BRENTFORD (Le Moulin a ILau de Brentford)

ZINC., 12 x 12 in. 3055 x 30.5 cm.
The measurements refer to the etched
surface of the |1|:|ic.
15 pre yols ]1|||\|i5]|{':!, Plate llc\lln_\'v.l.
The plate wase etched on the spot.
The old wooden building has now been
destroyed.

ON LONDON BRIDGE (Sur le Pont de Londres)




2 1904
» Brentford)

PLATE 23. BRENTFORD BRIDGE (Le Pont d.

3

ZINC. 13% x 164 in. 33.5 x 41 cm.

First (TRIAL) STATE—2 impressions.
The shadows are comparatively light ;
the sky is etched in horizontal lines;
smoke ascends froms further side of
the bridge. (Reproduced.)

SEconD (PusrLisHeD) State—The plate
has been enriched; a heavy, dark
cloudy sky introduced, and the light
on the bridge sharply contrasted with
the dark mass of barges in the fore-
ground.

The plate was etched on the spot.
Munich, Graphic Collection; Ottawa,
National Gallery of Canada.

PILATE 24. TREES IN SNOW (Arbres sous la Neige)

COPPER. 4 x 3} in. 108 x 9 cm
The plute was etched on the spot at

Mortlake.

. [}
it"«_
f
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1904
PLATE 25. FAIRLIGHT

ZINC. 153 x 12§ in. 40 x 32:6 cm.
One trial impression only. Plate
destroyed.
The plate was etched on the spot, at
Fairlight, between Dungeness and
Hastings.

PLATE 26. THE SHIPBUILDING YARD (Le Chantier de Navires)

ZINC. 17% x 233 in. 45.5 x 60.5 cm.

First (TriaL) STatE—3 impressions.
There is no line of factory sheds be-
hind the donkey engine on the left;
the sky is clear; and there is no foul
biting.

SECOND STATE—I10 impressions. Plate
rebitten and darkened. A line of fac-
tory sheds introduced. Sky varied by
foul biting.

THirD (PuBLISHED) StaTE—The plate
again rebitten and the whole etching
deepened. (Reproduced.)

FourtH State—The plate has been
scraped and burnished, particularly
the sky, and restored to very much
the condition of the Second State.
The plate was etched from a drawing

made in a London shipyard on the lower

Thames.

Berlin, State Print Room: Bremen,
Kunsthalle ; Brussels, Jibliothéque
Royale; Munich, Graphic Collection :
Paris, Luxembourg; Bibliothéque Na-
tionale; Tokyo, Imperial Museum;
Vienna, Albertina.




1904

PLATE 27. LLONDON BRIDGE, No. 3 (Le Pont de Londres, No. 3)

COPPER. 16x 21 'm. 33.4 x 40.7 cm.

Plate destroyed.

The view is taken from a wharf below
[London Bridge, which, with Fish-
mongers’ Hall, is seen in the distance.

Budapest, Museum ; l.ondon, British
Muséum, Victoria and Albert Museum ;
Munich, Graphic Collection; New
York, Library; Vienna, Albertina.

PLATE 28. THE BARGE-BUILDERS, HAMMERSMITH (Constructeurs

de Barques a Hammersmith)

COPPER 44 x 3¢ in. 11 x 8.5 cm.

A rapid sketch, etched on the spot.
The plate appears in the Edition de
[.uxe of Walter Shaw Sparrow’s Frank
Brangwyn and his Work, published by
Kegan Paul, Trench, Triibner & Co. in
1910. It appears there under the title
* A Grey Day.”

‘,[:;l \I
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1904

PLATE 29. THE STORM, No. 1 (La Tempéte, No. 1)

SEcOND (PusLisHED) STATE—The plate
rebitten, strengthened, and generally
dL‘L‘PCnCLi; a Li.’llk, ('I(JllLi:{ bk_\ i”lr()-
duced, and an effect of rain made by
diagonal strokes. (Reproduced.)
The plate was etched on the spot, near

Craven Cottage, Fulham. Workmen's

cottages and the Craven Cottage foot-

ball ground now occupy the site.
Berlin, State Print Room ; Bradford,

Art Gallery; Budapest, Museum ; Car-

diff, National Museum of Wales; Dres-

den, Print Room; London, British

Museum ; Paris, Luxembourg, Biblio-

théque Nationale (First State); Rome,

Palazzo Corsini; Venice, Gallery of

Modern Art; Vienna, Albertina.

ZINC. 18 x 18}.in. 45.5 x 47.8 cm.
Plate destroyed.

FirsT (TRIAL) STATE—3 impressions.
Pure etching without sky, and with-
out the effect of rain.




PLATE 30. CASTELLO DELLA ZIZA

ZINC. 18% x 19} in. 46.3 x 48.7 cm.

The plate was etched from a drawing
made on the spot at Palermo. La Ziza
was a pleasure house built by William
IT (1166-1189).

Berlin, State Print Rooin; Brussels,
Bibliothéque Royale; lLLondon, British
Museum ; Munich, Graphic Collection
New York, Library; Tokyo, Imperial
Museum ; Vienna, Albertina.

1904

e
—

ik

PLLATE 31. A TURKISH CEMETERY (Cimetiére Turc)

ZINC. 18x9in. 455 x 48 cm

First (TriAL) STATE—3 impressions.
An outline in pure etching.

SeconD (PuBLISHED) STaTE—The plate

hened

rebitten and generally stre

and the contrasts between light and

shade emphasised. (Reproduced.)

I'he etching was made from a drawing
done at Scutari.

Berlin, State Print Room; Brussels,
Bibliothéque Royale; Dresden, Print
Room: London, British Museum;
Munich, Graphic Collection; Paris,
LLuxembourg; Tokyo, Imperial Mu-
seum : Vienna, Albertina.



1904

PLATE 32. MILLS, MONTREUIL-SUR-MER (Moulins @ Montreuil)

PLATE 33. THE MILL-BRIDGE,

a Montreuil)

ZINC. 15 x 13% in. 37.8 x 35.2 cm.
About 30 prints. Plate destroyed.

First (TRIAL) STATE—S impressions.
The plate is lighter than in the Second
State, and there is no sky.

SECOND (PuBLISHED) STATE—The shad-
ows darkened and a sky introduced,
with clouds coming up frem the left.
(Reproduced.)

Munich, Graphic Collection; New

York, Library; Paris, [Luxembourg

(First State); Vienna, Albertina.

ZINC. 13} x ¥ in. 35 x 30.5 cm.
The plate was etched on the spot at
Montreuil-sur-Mer, a small town about
25 miles north of Boulogne.
russels, Bibliothéque Royale;
Munich, Graphic Collection; Vienna,
Albertina.

MONTREUIIL, (Passerelle des Moulins

&1



1904
PLATE 34. THE ROAD, MONTREUIL

ZINC. 10% x 13% in.
35.3 cm.
100 proofs published. Plate destroyed.

The plate was etched on the spot.
Budapest, Museum; l.ondon, British
Museum ; Munich, Graphic Collection ;
New York, Library; Paris, Luxem-
bourg; Vienna, Albertina; Washing-
ton, Library of Congress.

(Route a Montreuil)

27.5 x 35.3 cm.

»

o

PLATE 35. THE MILL WHEEL, MONTREUIIL (Roue de
Montreuil)

Moulin a

ZINC. 13 x 15§ in. 32.8

39.2 cm
Plate destroyed.
H:L‘ 1»‘; 1te was L‘fl:’li"‘ on fi:v' Spolt.
l'-'n!:l.pr;\', Museum ; LLondon, British

Museum; Munich, Graphic Collectic
Paris, Luxembourg; Bibliothéque Na-
tionale ;: Tokyo, Imperial Museum.




1904
PLATE 36. BREAKING UP THE ‘“ HANNIBAL » (Démolition du ** Hannibal *’)

ZINC. 193 x 24% in. 493 x 63 cm.

The plate was etched from a drawing made at Charlton, Woolwich.

The Hannibal, a wooden screw ship of the line, built in =854, was broken up in 1905.

Barcelona, Museum: Bremen, Kunsthalle; Dresden, Print Room; London, British Museum, Victoria and Albert
Museum ; Munich, Graphic Collection; New York, Library; Paris, Bibliothé que Nationale; Perth, West Australia
Art Gallery; Tokyo, Imperial Museum ; Vienna, Albertina.



> 1904
PLATE 37. BRIDGE-BUILDERS (Les Constructeurs de Ponts)

ZINC. 20% x 243ein. 51 x 61.2 cm.

The plate was etched from a drawing
made at Greenwich just below the
hospital.

The ** bridge " was in 1eality an iron
landing stage, used for unloading coal.

Brussels, Bibliothéque Royale; Buda-
pest, Museum; Dresden, Print Room
I'lorence, Uffizi; Munich, Graphic Col-
lection ; Paris, Bibliothéque Nationale;
Tokyo, Imperial Museum; Vienna,
Albertina.

ZINC. 19§ x 23% in. 50.5 x 60.7 cm.

['he plate was etched from a dr#wing
made on a brickfeld at Wormwood
Scrubbs.

Brussels, Bibliothéque Royale; Flor-
ence, Uffizi: London, British Museum ;
Munich, Gr \['v]’ ic Collection: Paris,
Bibliothéque Nationale: Vienna, Alber-
tina.

PLATE 39. BOYS PLAYING MUSIC (Gargons faisant de la Musique)

COPPER. 59-10thx4in 15x10cm
Two impressions. Plate destroyed
A design intended as a Christmas card

of two hooded boys, one playing a man-

doline, the other a viol. (Not repro-

»

duced.)



PLLATIS 40. CANAL, HESDIN (Canal a Hesdin)

COPPER. 15} x 143 in. 38.5 x 37.5 cm.
Hesdin is a small town south-west of
Montreuil.
lLondon, British Museam; Munich,
Giraphic Collection; Rome, Gallery of
Modern Art; Vienna, Albertina.

PLATE 41. SKETCH OF A MAN (Esquisse d’Homme)

ZINC. 14% x 137 in. 37.5 x 35.3 cm.

FirsT (TRIAL) STATE—One figure, boldly
etched. Another figure with hands in
pockets; and a head also; faintly
bitten. (Reproduced.)

SECOND STATE—Light sketches removed
and the boldly defined single figure
alone left.

The plate was etched on the spot in

Bruges.




PLATE 42. THE DYE VAT (Cuve dc

1904

> T'einturier)

»
ZINC. 17% x 183 in. 45.5 x 48 e¢m.

I'he plate was etched from a sketch
made in Bruges.

PLATE 43. SAWYERS (Les Scieurs de Long)

ZINC. 221 x 18% in. 58 x 46.5 cm.
First (PuBLISHED) STATE—S0 impr
sions. With sky. (Reproduc

SEcOND (PUBLISHED) STAT

n IS
state the sky has been removed.
['he ;‘:! \ is ketch
made in a shipyard
Brussels, Bibliothéque ¢ D

den, Print Room; London, British

Museum : Munich, Graphic Collection
New York, Library; y, lmy 1
Museum : Vienna, All

»
.
.
. .
»
.



1904 '

PLATE 44. ENTRANCE TO A CANAIL, BRUGES (Entrée d’un Canal a
Bruges) .

ZINC. 11 x 16 in. 28 x 40.7 cm.
A row of barges and trees, with figures
(Not reproduced.)

PLATE 45. THE PIGSTY (La Porcherie)

COPPER. 431 x 6} in. 11.8 x 16.5 cm.

Etched on the spot at Wormwood
Scrubbs.

The plate was published in The Ven-
ture, an annual.

Munich, Graphic Collection ; Vienna,
Albertina.




1904. PLATE 46. THE BUTCHER’S SHOP (La Boucherie)

ZINC. 181 x 194 in. 47.5 x 49 cm. ‘The plate was eiched from a sketch made at a pig farm, now
disappeared, at Wormwood Scrubbs.

Barcelona, Museum ; Brussels, Bibliothéque Royale; Budapest, Museum; Dresden, Print Room;
Florence, Uffizi; London, British Museum; Massachusetts, Worcester Museum; Munich,
Graphic Collection; Tokyo, Imperial Museum ; Vienna, Albertina.






PLATE 47. . THE ORGAN-
GRINDER (Joueur d’Orgsue)

ZINC. 16 x 14 in. 404 x 35.3 cm.
Plate destroyed
The plate was etched on the spot in
Hammersmith.
Munich, Graphic Collection ; Vienna,
Albertina.
.

PLATE 48. STRAND ON THE GREEN., No. 1

L]
°
6 x4in. 15.2 x 10 em.
Plate lit‘.\lrnl‘.‘u],
The plate was etched on the spot,
below Kew Bridge.
Brussels, ]';1't|liwu?i::'f!'lx' Roval
Munich, Graphic Collectior
|
.
[ ]
.
. .
-



1904

PLATE 50. FISHMONGERS’ HALL

COPPER. 7% x4} in. 18.8 x 12.5 cm.
50 proofs published. Plate destroyed.
I'he plate is a portion of [ondon
Bridge No. 1. It was published in The
Acorn, and the same remarks apply to
it as to the preceding plate.
New York, Library; Vienna, Albert-

ina.

PLLATE 49. SCAFFOLDING, SOUTH
KENSINGTON ¢

(K chafaudages a South Kensington)

COPPER. 6§ xS in. 17.5 x 12.7 cm.
S0 prints published. Plate destroyed.
The plate was etched on the spot, and

was afterwards published in The Acorn,

a quarterly under the direction of the

Caradoc Press. A certain number of

unsigned and inferior proofs were taken

from the plate. The plate was, how-
ever, bought back, retouched, and
issued in a limited edition.

Brussels, Bibliothéque Royale;

Munich, Graphic Collection; New

York, Library; Vienna, Albertina.




PLATE 51.. OLD KEW BRIDGE (Le Vieux Pont de Kew)

ZINC. 12% x 15§ in. 32.5 x 38.8 cm.

Plate destroyed.

The plate was etched on the spot, and
shows the erection of the temporary
wooden bridge, during the destruction
of the old stone bridge, seen behind.

Brussels, Bibliothéque Royale;
Munich, Graphic Collection; Vienna,
Albertina.

PLATE 52. BUILDING

o . ] K.

THE

1904

VICTORIA AND ALBERT MUSEUM

(Construction du Musée Victoria et Albert)

ZINC. 193 x 24 in. 50 x 60.8 cm.
The plate was etched from a drawing.
Jarcelona, Museum; Berlin, State

Print Room : Cardiff, National Museum

l)f \\‘IflL,\: ”H,'Mh"\. l’!‘iw[ le!lll Itll!-

don, British Museum, Victoria and

Albert Museum; Melbourne, National

Gallery of Victoria:; Munich, Gr m"l]('

Collection: New York, Libr Ty ; Rome,

Gallerv rlf .\1(1(]1‘.’7‘! ,\F', I'II'!'_'r Cor-

sini: Stockholm, Museum; Vienna,

Albertina



1905
PLLATE 53. BARNARD CASTLE

ZINC. 143 x 12 in.  37.6 x 30.3 cm.
First (TRIAL) STATE—5 impressions.

The |1|:|Ir was sold to the Gesell-
schaft fir Vervielfiiltigende Kunst,
Vienna.

Berlin, State Print Room; Boston,
Museum of Fine Arts; Bremen, Kunst-
halle; Budapest, Museum; Dresden,
Print Room; LLondon, British Museum,
Victoria and Albert Museum ; Munich,
Graphic Collection; New York, Metro-
politan Museum ; Library; Paris, Bib-
liothéque Nationale; Rome, Gallery of
Modern Art; Stockholm, Museum:;
Washington, Library of Congress.

PLATE 54. BEGGARS, No. 1
(Les Mendiants, No. 1)

COPPER. 8 x 5§ in.. 20 x 14.2 em.
Etched from life.
Munich, Graphic Collection; Vienna,
Albertina.




1905
PLATE 55. * MAPLE TREE, BARNARD CASTLE (Erable a Barnard Castle)

COPPER. 10% x 14§ in. 27 x 37 cm.
The plate was et®hed on the spot.
Jrussels, Jibliotheque Royale;

Munich, Graphic Collection; Vienna,

Albertina.

PLLATE 56. THE BRIDGE, BARNARD CASTLE (Le Pont de Barnard
(lastle)

ZINC. AQUATINT. 10i x 14
27.5 x 35.5 cm.

l'l 1te iig‘xfrxb‘.txi

Munich, Graphic Collectior ,.|’71'
Bibliothéque Nationale; Rome, Galle
of \1“1!('\'!‘ \ [okyo, Imper
Museum : Vienna, Albertina.
3
.
L ]



1905
PLLATE 57. THE PREACHER (Le Prédicateur)

ZINC. .93 x 4% 1 24.5 x 12.5 cm.
Only a few prints—rare.

PLATE 58. HESDIN

COPPER. 3} x 4} in. 8.3 x 10.8 cm.
The pl:HL‘ was etched on the spol.

-
-
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PLATE §9. THE COAL-MINE (La Houilliére)

ZINC. 24 x 19 u® 60.7 x 48.2 cm.

First (TRIAL) STATE—2 impressions.
The First State differs very little from
the Second State—perhaps a little less
rich in effect.

SegconNDd (PUBLISHED) STATE—After S0
impressions had been taken and pub-
lished, certain parts, e.g., the figures
carrying the injured man, were
lightened, and the remaining prinis
taken from the lightened plate.
Brussels, Bibliotheque Royale;

Munich, Graphic Collection; Kome,

Gallery of Modern Art; Tokyo, Im-

perial Museum ; Vienna, Albertina.

1906

1905

PLATE 60. BARGES, BRUGES (Barques a Bruges)

ZINC. 14 x 15 in. 355 x 38 cm.
100 proots published. Plate destroyed.
['he [\]‘I:L‘ was etched on the Sspot.

I'he barge is drawn up against a primi-

tive form of corn elevator.

Barcelona, Museum: Brussels, Bib-
liothéque Royale; Cardiff, National
Musenm of Wales: Glasgow, Art
Gallery ; Goteborg, Museum ; Munich,
Graphic Collection, Rome, Gallery of
Modern Art: Stockholm, Museum:
l'okyo, Imperial Museum; Vienna,

Albertina.



1906

PLLATE 61. BOTTLE-WASHERS (Laveurs de Bouteilles)

PLATE 62. PORTE ST. CROIX

COPPER. 10 x 14 in. 25.3 x 35.6 cm.
First (Tr1AL) STATE—2 impressions.
I'he round towers of the Porte St.
Croix are seen in the distance.
SECOND (PuBLISHED) STATE—The towers
have been erased from the back
ground. (Reproduced.)
The plate was etched on the spot at
Bruges.

ZINC. 144 x 152 in. 35.7 x 38.5 cm.
The plate was etched on the spot in a
wine-faker’s emporium at Bruges.
Barcelona, Museum ; Brussels, Biblio-
theque Royale; Goteborg, Museum ;
Munich, Graphic Collection; Tokyo,
Imperial Museum; Vienna, Albertina.




PLATE 63. PORTE DE GAND

COPPER. 15} x ¢ in. 39.2 x 35.5 cm.
Plate destroyed.
FirsT (TRIAL) STATE—S impressions.
Spconp (PupLisuen) State—The Sec-
ond State differs from the First only
in being richer, and more deeply
bitten.
The plate was etched on the spot at
Bruges.
Munich, Graphic Collecton,
Venice, Gallery of Modern Art;
Vienna, Albertina.

1906

PLATE 64. OLD HOUSES, GHENT (Vieilles Maisons a Gand)

COPPER. 213 x24in. 55.5 x 60.8 cm.

d. Plate de stroy ed.

[Sllprmsf\ IHJ" 1 ¢
First (TRrRIAL) STATE—S

pressions.

Fainter than the Second State and
|L'\\ varie [ ‘ fone

SeconD (PupLisHED) StaTE—The |
lights I\‘.llxl'-.i out, L“j‘kif'::'. ot
hgure 1n the foreground and on (he
front of the old houses.

The old houses are those of the
Spanish Guild

Barcelona, Museum; Birmi
Art Gallery; Brussels, Bibli
Royale; Cardiff, National Museum of
Wales: Chicago, Art Institute; Lon-
don, British Museum; Melbourne,
National Gallery of Victoria; Munich,
Graphic  Collection; New York,
Library; Rome, Gallery of Modern
Art: Stockholm, Museum ; Tokyo, Im-
perial Museum ; Vienna, Albertina.

théque



1906 :
PLATE 65. OLD WOMEN, BRUGES (Vieilles Femmes de Bruges)

ZINC. 18} x 21 in.o 48 x 53 cm.

The plate was etched on the spot.
The fhgures in the background were
later taken out and the plate became
* Old Women, Longpré " (No. 173).

Barcelona, Museum :; Vienna, Alber-
tina.

PLATE 66. THE BREWERY, BRUGES, No. 1 (Brasserie a Bruges, No. 1)

COPPER. 21 x 18% in. 53 x 48 cm.
The plate was etched on the spot.
Brussels, I’,ih{iurhﬂ-qwc Rn_\':llt‘;

Munich, Graphic Collection; Vienna,

Albertina




1906
2 (Brasserie a Bruges, No. 2)

PLATE 67. THE BREWERY, BRUGES, No.

COPPER. 10 x&in. 253 x 20.3 cm.

100 proofs published.  Plate de-
stroyed

The plate was etched on the spor.
The brewery is the same as that in the
preceding plate from a different point
of view.

Brussels, Print Room;: Elberfeld,
Museum : Florence, Uffizi: New York,
Metropolitan Museum ; Paris, LLudem-
bourg; Rome, Palazzo Corsini.

PLATE 68. THE END OF THE DAY (Fin de Journée)

COPPER. 6% x 20 in. 16 x 50.6 cm.
Plate destroyed.
The plate was etched on the spot at

Mortlake. The ground at the top of
the plate shows flaw-marks.
Brussels, Bibliothéque Nationale;

Munich, Graphic Collection; Tokyo,
Imperial Museum; Vienna, Albertina.




1906

PLATE 69. THE MEAT MARKET, BRUGES (Marché de Viande a Bruges)

COPPER. 11x12in. 27.8 x30.3 cm.

Plate L]L’S[N)}‘L‘Ll.

FirsT (Tr1aL) STaTE—10 proofs. No
sky.

SEcoND (PusrLisHED) StaTE—Dark sky
introduced.

I'he etching is one of four specially
made for and included in the Catalogue
of Frank Brangwyn's Etchings, pre-
pared by Mr. Frank Newbolt and pub-
lished in 1908 by the Fine Art Society
in an edition limited to 150 copies.

Aberdeen, Art Gallery; Berlin, State
I’rint Room; judapest, Museum ;
Florence, Uffizi; Goteborg, Museum ;
l.ondon, British Museum, Victoria and
Albert Museum ; Stockholm, Museum ;
Vienna, Albertina; Washington, Lib-

« rary of Congress.

PLATE 70. WINDMILLS, BRUGES (Moulins a Vent a Bruges)

ZINC. 19 x 21 in. 48.3 x 53.2 cm.
The plate was etched on the spot after
a preparatory sketch
Barcelona, Museum; Brussels, Bib-
liothéeque Royvale; Munich, Graphic
Collection; Tokyo, Imperial Museum ;
Vienna, Albertina.




. . 1906
PLATE 71. SANTA SOPHIA

COPPER. 183 »203 in. 47.5 x 52.8
cm.
70 proofs taken. Plate destroyed.
The plate was etched from a drawing
made at Constantinople more than ten
years previously.
LLondon, British Museum: Munich,
Graphic Collection ; New York, Metro-
politan Museum ; Vienna, Albertina.

PLATE 72. THE RIALTO, VENICE (Le Rialto a Venise)

COPPER. 15% x 13 in. 39 x 33 ¢m.

150 proofs published. Plate de-
stroved.

I'he ]":Lit’ was etched from a dr wing

Barcelona, Museum : Ih;,f:xiu-_\t,
Museum ; Dresden, Print Room;
[.ondon, British Museum: Malmo,
Museum; New York, Metropolitar
Museum; Vienna, Albertina.




1906 .
PLATE 73. MEN ON A LIGHTER (Hommes Ramant sur une Cabare)

ZINC., 21% x 3% in. 55.5 x 80.2 cm.

Two impressions taken. The plate
was then cut.

['he plate was etched direct on the
zinc.

Tokyo, Imperial Museum.

PLATE 74. MAN ROWING (Homme Ramant)

ZINC. 21§ x 194 in. 55 x 49.5 cm.
The right-hand portion of the preced
ing plate after it had been cut.
One prini only as illustration




e, ‘ 1906
PLATE 75" THE TOW ROPE (Les Haleurs)

ZINC. 21§ x 31"; in. 54.2 x 80.7 cm.

The plate was etched direct from
nature while the men posed at Bruges.

Brussels, Bibliothéque Royale; Car-
diff, National Museum of Wales:
Chicago, Art Institute; lLondon, Brit-
ish Museum, Victoria and Albert
Museum; Lugano, Civic Museum;
Munich, Graphic Collection; New
Vork, Library; New South \V:Ilu.\‘ Art
Gallery; Rome, Palazzo Corsini;
Southport, Art Gallery; Stockholm,
Museum; Tokyo, Imperial Museum ;
Vienna, Albertina.

PLATE 76. THE TAN PIT (Les Tanncurs)

ZINC. 20 x 24 in. 51 x 61 em.

[he plate was etched on the spot at

“!"I‘_"L‘.\.

Barcelona, Museum ; Boston,
Museum of Fine Arts; [DPrussels,
Bibliothéque Royale; Dresden, Print

Room; Munich, Graphic Collection;
Tokyo, Imperial Museum; Vienna,
Albertina.




1906

PILLATE 77 (see opposite page)

PLATE 78. BREAKING UP

“(Caledonia ™)

THE

“CALEDONIA " (DZ&molition du

ZINC. 21% x 313 in. 54 x 80.6 cm.
First (TrR1AL) STATE—One impression.
SECOND (PusBLISHED) STaTE—S0 prints.

Certain lines in the hulk were taken

out, and light concentrated on it.
THIRD STATI I'he lower part of plate

Ccut lf\\."‘\‘

The Caledonia, late Impregnable,
was laid down at (:h:lih:llll in lH“E. took
part in the bombardment of Algiers,
1816, and later was used as a training
ship at Devonport and South Queens-
ferry until broken up by Castles.

Barcelona, Museum; Brussels, Bib-
liothéque Royale; Budapest, Museum ;
Florence, Ufhzi; [London, British
Museum ; Munich, Graphic Collection ;
New South Wales, Art Gallery; Stock-
holm, Museum : |uk'\|), ]m|u:|'|:||
Museum.

PLATE 79. SKIN SCRAPERS, No. 1 (Débourreurs de Peaux, No. 1)

.;
COPPER. 73 x5%in. 19.6 x 13.3 cm.

The ]IE:IIL‘ was etched on the spot at
Brentford, and was published l\} the
Gesellschaft fiir vervielfiltigende Kunst,
Vienna.

Brussels, Bibliothéque Royale;
Munich, Graphic Collection.

rd

48!
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1906. PLATE 77. THE BOATMEN (Les Bateliers)
ZINC. 184 x19in. 4.3 x 48.7 cm. This plate was,etched direct from life.

Brussels, Print Room; Dresder., Royal Print Room; Goteborg, Museum :
Munich, Graphic Collection; Vienna, Albertina.






L]

PLATE 80. SKIN SCRAPERS, No. 2

Débourreuss de Peaux, No. 2
]

COPPER. 6.x 4% in. 15.2 x 11.2 cm.
Plate destroyed.
The plate was etched on the spot at
Brentford.
jrussels, sibliothéque

Munich, Graphic Collection.

Royale;

PLATE 81. BOOK-PLATE

FOR

HERR
M. Singer)

-
SINGER (Ex-Libris pour
GCOPPER. 6} x5k in. 163 x 13.2 c1
First (TriaL) StatE—10 impres
taken without letters
SECOND (PUBLISHED) STATE Witl
||;m_-ri;>lum.
Berlin, State Print Room; Dresde
Print Room; Hamburg, Kunsthalle
-
L)
L]



1906

PLATE 82. MAN CARRYING A [LOAD OF BOOKS (Homme portant une
pile de Livres)

PLATE 83. CERTIFICATE OF SHIPPING

Maritime, No. 1)

COPPER. 8% x 12} in. 22.5 x 31 em.

First (TriaL) State—10 proofs with-

out letters.
SECOND (PusLisiien) State—With in-
.\L'l'ipllil)”.

The plate was commissioned by the

Shipping Federation.

Brussels, Bibliothéque Royale;
London, British Museum, Victoria and
Albert Museum (First State) - Munich,
Graphic Coilection; Tokyo, Imperial
Museum; Vienna, Albertina.

.

COPPER. 73 x 5% in: 19.7 x 132 cm.
The measurement excludes & in. at
the bottom of the plate—unetched sur-
face.
First (‘Triar) State—15 proofs
SECOND (PuUBLISHED) STaATE—The plate
was published in the Gazette des
o Beanx Arts, in which it illustrated an
article on Frank Brangwyn by M.
Roger Mare.
lLondon, British Museum:; Munich.
Graphic  Collection : New York,
Library.

FEDERATION (Certificat




. : 1906
PLATE 84. BOOK-PLATE (Iix-Libris)

COPPER. 6 x5 in‘ 15.8 x 12.5 cm.

1907

PLATE 85. CERTIFICATE FOR THE MASTER SHIPWRIGHTS
COMPANY (Certificat Maritime, No. 2)

COPPER. 16} x 11 in. 42.5 x 28 cm.
FirsT (TriAL) STATE—L0 proofs with-
out letters.
SeconNp (PusLisHED) State—With in-
M‘ripliu[].
The plate was commissioned by the
Master Shipwright's Company.
l.ondon, British Museum, Victorin
and Albert Museum; Tokyo, Imperial
Museum.

having completed @ cowoe of Audy in clages in
NAVAL. ARCHITECTVRE al . . . . - -

bt beere awarded this Certifiente w the reult
of Examinabon



1907
PLLATE 86. BOOK-PLATE (fx-Libris)
COPPER. 6@ x5 in. 16.2 x 13 cm.

Book-plate executed for Mr. Frank
Newbolt.

PLLATE 87. THE MINERS (Travailleurs dans une Mine)

ZINC. 19} x 274 in. 49.2 x 70 cm
HIL' ["|‘|rc was etched direct on the

zinc without preparatory drawing.




1907

PLATE 83. HEAD OF AN OLD MAN (Téte de Vieillard)

ZINC. 13 x 144 in. 33 x 36.3 cm.
20 proofs taken. “Plate destroyed.

PLATE 89. SKETCH OF A MAN (lsquisse d’Homme)

COPPER. 5§ x 34 in. 142 x 9 cm.

The plate was etched on the spot at
Bruges and was afterwards published in
La Grande Revue, Paris.




1907 ‘
PLATE 9. THE GATE OF THE FARM (Porte de Ferme)

ZINC. 91 » 1li@én. 25 x 302 em

The plate was etched on the spot at
Montreuil.

Brussels, Jibliotheque Royale;
Judapest, Museum; Munich. Graphic
Collection; Tokyo, Imperial Museum :
Vienna, Albertina; Ziirich, Museum

PLATE 91. THE FARMYARD (Cour de Ferme)

COPPER. 8% x 12} in. 22 x 31.5 cm.
The plate was etched on the spot at
Montreuil. Traces of a third figure on
the right have been removed.
Brusscls, Jibliothéque Royale;
Munich, Graphic Collection; Vienna,
Albertina.




1907

PLATE 92. BOOTMAKERS (Les Cordonnicrs)

ZINC. 18 x 21§ ind 455 x 54.2 cm.
The plate was etched on the spot in
Montreuil.
Munich, Graphic Collection ; Vienna,
Albertina.

PLLATE 93. THE PAPER-MILL, No. 1 (Meule a Papier, No. 1)

L]
ZINC. 20% x 23 in. 52.3 x 58.2 cm
lhe plate was etched on the spot
I f

Montreuil.

Brussels, Bibliotheque Rovale;
Munich, Graphic Collection; [okyo,
Imperial Museum



1907
PLATE 93a.

THE PAPER-MILL, No. 2

PLATE 94. BLACKSMITHS
ZINC. 21% x 31% in. 55.5 x 81 cm.

The plate was etched direct from
nature without preparatory drawing.

lLondon, British Museum: Massa-
chusetts, Worcester Museum ; Munich,
Graphic  Collection: New York,
Library.

”"U?‘{:z‘r’rnlx)

(Meule a Papier, No. 2)

ZINC. 18% x 73 in. 46.5 x 43.3 cm.
A portion cut from the preceding
plate and bitten rather more deeply.




g . ’ 1907
PLLATE 95. THE CAFE (Le Café)

COPPER. 6 x4 in. %.3 x 10.3 cm.
The plate was etched on the spot at
Montreuil.
Vienna, Albertina.

PLATE 9. ESTAMINET, MONTREUIL

COPPER. 5% x6fin. 13.2 x 16.2 cm.
The plate was etched direct from
nature.
Brussels, Bibliothéque Royale;
Munich, Graphic Collection; Vienna,
Albertina; Ziirich, Museum.




1907
PLLATE 97. THE HAY-CART (Char de FFoin)

COPPER. 91 x B in. 24.7 x 30.3 cm.

Plate liL'srr(':_\'cd.

The plate was etched from a sketch
made at Montreuil. It was one of the
four specially etched for and included
in the Newbolt Catalogue of 1908.

Aberdeen, Art Gallery; Berlin, State
Print Room ; Budapest, Museum ; Flor-
ence, Uffizi; Goteborg, Museum ; Lon-
don, British Museum, Victoria and
Albert Museum ; Stockholm, Museum ;
Vienna, Albertina: Washington,
Library of Congress.

PLATE 98. CHURCH OF ST. AUSTREBERT, MONTREUIL, (L’Eglise

Ste. Austreberthe a Montreuil)

ZINC. 19 x 233 in. 50.5 x 60.5 cm.
Plate destroyed.

FirsT STATE—1 print; with no sky.
Light in tone.

SECOND STATE—As illustration. A
dark sky of rolling clouds added; the
shadows intensified and light con-
centrated on the church.

Florence, Ufhzi; London, British
Museum ; Munich, Graphic Collection ;
New York, Library; Roine, Gallery
of Modern Art; Tokyo, Imperial
Museum; Vienna, Albertina.




PLLATE 99. BEGGARS, No. 2 (Mendiants, No. 2)

COPPER. 10 x 13% in. 25.2 x 35.4
cm.
This plate was etched direct from life.
Two proofs only exist of this plate,
which was cut to mnake the two follow-
ing plates.

PLLATE 100. BEGGARS, No. 3 (Mendiants, No. 3) .

COPPER. 10 x 5} in. 25.2 x 13 cm.
The left-hand corner of preceding
plate.
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No. 4 (Mendiants, No. 4)

COPPER. 10x &} in. 25.2x 22.2 cm.
I'he right half of Beggars No. 2.
Munich, Graphic Collection.

PLLATE 102. BRIDGE, BARNARD CASTI.IY (Le Pont de Barnard Castle)

ZINC., 178 x 213 in. 44.2 x 55.3 cm.

100 proofs published. Plate de-
slrn_\'cd.

The plate was etched from a pencil
sketch.

LLondon, British Museum; Munich,
Graphic Collection ; Paris, Bibliothéque
Nationale; Rome, Gallery of Modern
Art.




. 1907
PLATE 103. CHURCH OF ST. SAULVE, MONTREUIL (L’'Eglise St
Saulve a Montreuil) glise Ste.

)
ZINC. 17 x 103 in. 43.2 x 27.4 cm.
First State. 17 x 12% in. 43.2 x 32.7
cm.—40 proofs. Lightly and simply
etched; plain sky. Three telegraph
wires cross low down; several figures
suggested in the left foreground.
SeEcOND STATE—A cloudy sky has been
put in and a rain-storm suggested by
diagonal strokes. 2
THIrRD (PuBLiSHED) STATE—The plate
has been rebitten and cut down to
dimensions quoted under title. The
shadows have been accentuated; the
sky has been taken out again—and all
traces of figures in the left foreground
removed.
Brussels, Bibliothéque Royale; Buda-
pest, Museum; Munich, Graphic »
Collection. .

PLATE 104. CORNFIELD, MONTREUIL (Champ de Blé a Montreuil)

ZINC. 8% x14in. 222 x 35.5 cm

Plate \EL'.\?:'H'_" ed.

The plate was etched from a pencil
li[:!'\“iitf_, and was one of the four
specially made for and included in the
Newbolt Catalogue of 1908.

Aberdeen, Art Gallery; Berlin, State
Print Room; Budapest, Museum;
Florence, Ufhizi;: Goteborg, Museum;
l.ondon, Victoria and Albert Museum ;
Stockholm, Museum; Washington,
[Library of Congress.




1907
PLATE 105.

ENTRANCE

PLATE 106. THE MARKET SQUARE,

Marché a Montreuil)

COPPER. 4} x6in. 11.3 x 15.2 cm.
The plate was etched direct from

nature.

Cardiff, National Museum of Wales;

Munich, ¢ ;I‘L;l:llt Collection

TO MONTREUIL (L. Entrée de Montreuil)

ZINC. 14 x 16 ia. 35.5 x 40.5 cm.

Plate destroyed.
The plate was etched on the spot.

Brussels,

Albernina.

MONTREUIL, (La Place du

Bibliotheque Rll)’:lh".
Munich, Graphic Collection; Vienna,



PLATE 107. THE RETURN FROM WORK (Retour du Travail)

1907

ZINC. 21% x 31% ip. 54.5 x 80.9 cm.

The plate was ulchc(l from a number
ol sketches made in one of the London
shipyards.

Barcelona, Museum ; Munich,
Graphic Collection ; Stockholm,
Museum ; Tokyo, Imperial Museun:;
Vienna, Albertina.

PLLATE 108. SANTA MARIA

COPPER. 11 x 14} in. 27.8 x 36.8
cm.

The [11:1[1' is one of the four \i"‘"‘

etched for and included in the

bolt Catalogue of 1908.

First STaTE—As illustrated.

SEcOND STATE—With dark sky cleared
ouf.

Berlin, State Print Room; Budapest,
Museum : Cardiff, National Museum of
Wales ; Florence, Ufhzi; Goteborg,
Museum; London, British Museum,
Victoria and Albert Museum; Stock-
holm., Museum: Vienna, Albertina;
Washington, Library of Congress.

-' °



1907
PLATE 109. UNLOADING WINE. VENICE (Débarquement de Vin a

[ enise)

1
ZINC. 10 x 14 in. 25.2 x 35.3 cm.
Brussels, Bibliothéque Nationale;
Munich, (‘l]:lpilil‘ Collection; ’l‘uk_\'u_
[mperial Museum; Vienna, Albertina.

PILATE 110 (see opposite page)

PLLATE 111. SUNSHINE AND SHADOW (Soleil et Ombre)

;.

i

COPPER. 22} x 26} in. 57.2 x 67.3 cm. ;
" é‘; “.’

10 proofs published. The plate was
afterwards altered, the whole of the
background being taken out. (See next
plate.)




1907. PLATE 110. SANTA MARIA FROM THE STREET (Vue
de Santa Maria prise de la Rue)

COPPER. 22 x 178 in.» 55.5 x 44 cm. 100 proofs pubiished. After the 100 impressions had
been published, the artist added a flaky sky and took off 3 impressions. Two prints were
taken off in colour. The plate was then destroyed.

London, British Museum; Manchester, Art Gallery; Munich, Graphic Collection; Vienna,
Albertina.






1907
PLATE 111a. A VENETIAN FUNERAIL (Cortege Funebre a Venise)

COPPER. 22% x 26§ in. 57.7 x 67.8
cm. >
The Second State of the preceding
plate. The whole of the background
has been taken out and has been re-
placed by the distant domes of Santa
Maria della Salute.

Jrussels, Bibliothéque Royale ;
Munich, Graphic Collection; Vienna,
Albertina. °

PLLATE 112. BOATBUILDERS, VENICE (Les Constructeurs de Barques a

Venise)

ZINC. 20% x 25% in. 51.5 x 65.5 cm

100 proofs published. Plate destroyed
First (TRIAL) STATE—2 impressions.
SgconD  (PusLisHED) StaTE—Cert

lines were burnished out to concer

trate light on portions ol the 0g
zlltd on the old houses in

sround.

I‘HHI”PC\T, Museum ; Municl G
(:HHL'\‘IMHI] l(ll[llt'_ {|‘||;="- Ol .\!u-ia
Art: Stockholm, Museum; lokyo

[mperial Museum ; Vienna Albertina




1907

PLATE 113. THE BOAT-YARD,
VENICE (Chantier de Barques a Venise)

1

ZINC. 19% x 27% in. 49.5 x 70.5 em.

First  STATE--30 impressions. The
plate is the same as in the Published
State, but without the sky.

SECOND (PUBLISHED) STATE—A sky of
horizontal lines has been added.
(Reproduced.)

Chicago, Art Institute; Munich,
Graphic  Collection; New  York,
Library; New South Wales, Art Gal-
lery; Paris, Bibliothtque Nationale;
Vienna, Albertina.

PLATE 113s. BOAT-YARD, VENICE

17§ x 194 in. 44.8 x 49.5 cm.

A portion cut from the preceding
;ﬂ.‘irv.




3 1908
PLATE 114. THE MONKS, No. 1 (Les Moines, No. 1)

ZINC. 7% x0 in. ;185 x 15.3 cm.
Etched direct from life.

PLATE 115. THE MONKS, No. 2 (Les Moines, No. 2)

COPPER. 2§x2%in. 7.3x7 cm.

The plate was etched direct from life
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1908

PILATE 116. VENETIAN BOATS (Barques de Venise)

PLATE 117. CHURCH OF ST.

Nicolas a Dixmude)

COPPER. 22 x 26} in. 56 x 66.5 cm.

The plate was sold to the Gesellschaft
fir vervielfiltisende Kunst, Vienna
10 proofs were taken before the plate
was sold. Of the proofs published by
the Gesellschaft, 100 were signed by
the artist. The remaining proofs pub-
lished from time to time have been
unsigned.

Amsterdam, Rijks Museum:; Berlin,
State Print Room; Brussels, Biblio-
theque Royale; Dresden, Print Room :
Hamburg, Kunsthalle; LLondon, British
Museum, Victoria and Albert Museum :
Munich, Graphic Collection: New
York, Metropolitan Museum, Library;
Stockholm, Museum; Styria, Landes-
museum; Washington, Library of
Congress. ’

3

ZINC. 6} x 9 in.. 16.5 x 22.7 cm.
The plate was etched on the spot.
Brussels, Bibliothéque Nationale;

Munich, Graphic Collection.

NICHOLAS, DIXMUDEN (L’Eglise S.




: 1908
PLATE 118. SANTA MARIA DELIA SALUTE, VENICFE (THROUGH
THE RIGGING) (A Travers le Cordage)

r
ZINC. 21% x 31% in. 54.5 x 81 cm.

The plate was etched from a drawing.
Towards the close of the edition of
proofs the artist etched in a sky of lines,
printed two impressions, and then
scraped out the sky again, restoring the
plate to its former state.

The plate obtained the Grand Prix
at the Milan International Exhibition,
1906, and the Gold Medal at the Venice
International Exhibition, 1907.

Aberdeen, Art Gallery; Barcelona,
Museum ; Brussels, Jibliothéque
Royale; Budapest, Museum; Buenos
Ayres, National Museum; Dresden,
Print Room; Florence, Uffizi; Massa-
chusetts, Worcester Museum:; Milan,
Gallery of Modern Art; Munich,
Graphic Collection; Rome, Gallery of
Modern Art; Stockholm, Museum :
Tokyo, Imperial Museum; Venice,
Gallery of Modern Art; Vienna, Alber-
tina.

PLATE 119. CHURCH OF ST. NICHOLAS, FURNES (L’Eglise S.

Nicolas a Furnes)

ZINC. 11} x 11% in. 30.2 x 30.2 cm.
80 proofs published. Plate destroyed
T'he plate was etched on the spor.
Florence, Ufhzi: Rome, Palazzo

Corsini: Vienna, Albertina




1908 :
PLATE 120. APSE OF ST. WALBURGH, FURNES (Abside de I'Eglise

Ste. Walburgh a Furnes)

ZINC. 15 x 17 in. 38 x 43 cm.

100 proofs published. Plate de-
stroyed.

The plate was etched on the spot.

The Church of St. Walburgh is of
great antiquity; the present building
having been designed at the beginning
of the fourteenth century on so large a
scale that only the choir with its circle
of chapels has been completed.

[London, British Museum ; New South
Wales, Art Gallery.

PLATE 121. OLD HOUSES, DIXMUDEN (Vieilles Maisons a Dixmude)

ZINC. 6x7%in. 15 x 20 cm.
The plate was etched on the spot.
Munich, Graphic Collection ; Vienna,
Albertina.




ekl ¥ 1908
PLATE 122." BARGES, NIEUPORT (Barques ¢ Nieuport)

COPPER. 4 x7%in. 10.2 x 19.8 cm.
The plate was et¢hed on the spot
near Ostend.
Munich, Graphic Collection;
Vienna, Albertina

PLATE 123. WINDMILL, DIXMUDEN (Moulin a Vent a Dixmude)

ZINC. 21§ x 29§ in. 55 x 75.3 cm.

100 proofs published. Flate de-
stroyed.

Etched from a water-colour drawing.

Chicago, Art Institute; London,
3ritish Museum ; Massachusetts, Wor-
cester Museum ; Munich, Graphic Col-
lection; Perth, W. Australia, Art
Gallery; Rome, Gallery of Modern
Art: Tokyo, Imperial Museum;
Vienna. Albertina: Washington, Lib-
rary of Congress




1908

PLATE 124.

Walburgh a Furnes)

PLATE

COPPER.

slroyud

125. A CAFE, FURNES
(Un Café a Furnes)

CHURCH OF ST.

14 x 10 in. 35.3x25.3 cm.
100 proofs published.

Etched on the spot.
Munich, Graphic Collection : Vienna,

Albertina:
Congress.

Washington,

Plate

Library

de-

(l[

WALBURGH, FURNES (L’Eglise Ste.

ZINC. 13% x 9} in. 35.2 x 25 cm.
80 proofs published. Plate destroyed.
The plate was etched on the spot.
Brussels, Bibliothéque Royale ; Buda-

pest, Museum; New York, Library;

Tokyo, Imperial Museum; Vienna,

Albertina.

1



PLATE 126. MARKET, FURNES (Le Marché & Furnes)

ZINC. 6x8in. 15x20.2 cm.

100 proofs puBlished. Plate de-

stroyed.
The plate was etched on the spot.

Brussels, Bibliothéque Royale; Buda-
pest, Museum; Vienna, Albertina;

Washington, Library of Congress.

PLATE 127. GATEWAY, FURNES (Une Porte a Furnes)

L]
ZINC. 6% x 8%'in. 17.5 x 223

100 [nru»f\ p‘]wl\"“‘, Plat de-
stroved.

The plate was etched on the spot ir
the courtyard of the Ho Com
merce. 7

Budapest, Museum; Vienna, Alt

Till.’l.

1908




1908

PLLATE 128. OLD HAMMERSMITH (Le Vieux Hammersmith)

ZINC. 22 x 28 in. 55.8 x 70.8 cm.
80 proofs published. Plate destroyed.
FIrRST (TRIAL) STATE—2 impressions.
SECOND (PUBLISHED) STATE—Same as
First State, but certain lines taken
out here and there to heighten the
effect of light.
The plate was etched from a drawing
made below Hammersmith Bridge.
Budapest, Museum; Chicago, Art
Institute (Second State) ; Newcastle, Art
Gallery; Rome, Gallery of Modern
Art; Venice, Gallery of Modern Art;
Vienna, Albertina.

PLATE 129. CANAL, DIXMUDEN (Canal a Dixmude)

ZINC. 7 x 8% in. 175 x 22.5 cm.
Plate destroyed.
The plate was etched on the spot.
Munich, Graphic Collection; Vienna,
Albertina.




1908
PLATE 130 THE WATER-CARRIER (Le Porteur d’Eau)

ZINC. 7 x 8% in. 17.8 x 22.7 cm.

Plate destroyed. ,

The plate was etched on the spot at
Furnes.

Brussels, Jibliothéque Royale;
Munich, Graphic Collection; Vienna,
Albertina.

PLATE 131. THE INN OF THE PARROT (L’Auberge au Perroquet)

ZINC. 213 x 14} in. 55.5 x 37.8 cm.

FirsT (TriAL) STATE—2 impressions.

SECOND (PuBLISHED) STATE—The
shadow thrown by the bridge across
the far wall and on the water has
been cut shorter, and a la

ger space
of sunlit wall and water is shown.
The plate was etched from a water-

colour drawing made at Dixmuden.

Brussels, Jibliot ue Royale;
Budapest, Museum ; ( go, Ar
tute; [London, Br Mu
Munich, “(,.per ( ection;
South Wales, Art Gallery; Pittsb

Carnegie Institute; Tokyo, Imperial
Museum.




1908
PLATE 132. MEN IN A BAKEHOUSE (Boulangers)
ZINC. 20} x 26 in. 51.7 x 66 cm.

The plate was eiched direct from life
at Montreuil.

Brussels, Biblioth¢éque Royale; Lon-
don, British Museum ; Munich, Graphic
Collection ; Tokyo, Imperial Museum ;
Vienna, Albertina.

PLATE 133. THE MILL, FURNES (Moulin & Vent & Furnes)

ZINC. 12 x 15 in. 30.3 x 38 cm.
The plate was etched on the spot.
Brussels, Jibliothéque Royale;

Munich, Graphic Collection Tokyo,

Ilmperial Collection.




. 1908
PLATE 134. MAN WITH A BAGPIPE (L’Homme a la ('ornemuse)

ZINC. 7% x5% in. 20 x 15 em.

The plate was etcled on the spot at a
fair in Furnes.

Brussels, Bibliothéque Royale; Lon-
don, British Museum : Vienna, Albert-
ina.

PLATE 135. THE BLACK MILL, WINCHELSEA (Le Moulin Noir a

Winchelsea)

ZINC. 223 x 26} in. 57.7 x 67.8 cm.
Plate destroyed
FirstT (TRIAL) STATE—2 impressions.
Seconp  (PueLissep) State—More
work has been put into the sky,
heightening and elaborating the effect
of ]l:]ll fRL‘[H(IL!‘Il'LW.i,P
|"-l'll>u‘!>, I‘n‘ll)“u[h&n;l!c I\‘i:}:l]L': Car-
diff, National Museum of Wales; Lon-
don, British Museum ; Munich, Graphic
Collection ; New South Wales, Art
Gallery; New York, Library; Rome,
Gallery of Modern Art; Tokyo, Im-
perial Museum ; Vienna, Albertina.




1908
PLLATE 136. ORIENTAIL BOY (Gar¢on Oriental)

COPPER. 5§ x 3§ in. 14.4 x 8.5 cm.
Vienna, Albertina.

PLATE 137. THE TWO TURKS (Deux Turcs)

ZINC. 13 x 17 in. 33 x 43 cm.

The plate was etched direct from
nature.

drussels, Bibliothéque Royale ; Elber-
feld, Museum; Munich, Graphic Col-
lection.




190
PLATE 138 THE SANDSHOOT (Crible a Sable) ;

ZINC. 193 x 233 in. 49.3 x 60.2 cm.

Brussels, Bibliothéque Royale;
Munich, Graphic *Collection; Tokyo,
Imperial Museum; Vienna, Albertina.

PLLATIE 139 (see next page)

1909
PLLATE 140. UNLOADING BRICKS, GHENT (Déchargement de Briques

a Gand)

ZINC. 22% x 26} in. 57.7 x 67.3 em
Plate tit',\rr(l}'t‘ki.

First (TRIAL) STATE—S impressions.
An outline etching with few shadows
and no pronounced contrasts of i
and shade. The plate was begur
1906. The First State is entered ir
,\1r. ,\:L"\',}\Hi'w‘}v (‘\‘zirn_”-‘\c inder the
title ** Ghent, 1906 (No. 104) = It
was not completed until 1909

SeconD (PusLisnen) STATE—I150 proofs
The plate, rebitten, deepened, and

the contrast of Ligl

it and shade inter
sified.

The plate was etched from a drawing
made during the progress of extensive
alterations carried on in connection
with the church in the background.

Brussels, Bibliothéque Royale ;
Munich, Graphic Collection; Vienna,
Albertina.




1908

PLATE 139. THE FEAST OF LLAZARUS (Le Festin de Lazare)

SECOND (PUBLISHED) STATE—The fore-

ground groups remain the same, but

the first background has been scraped

away, and is now occupied by a

flight of steps, at the top of which

stand a group of figures; other figures
ascend the steps on the left.

Brussels, Bibliotheque Royale; Buda-
pest, Museum (First State); Chicago,
Art Institute (Second State); [London,
British Museum (Second State); Mun-
ich, Graphic Collection (Second State) ;
Tokyo, Imperial Museum; Vienna,
Albertina.

ZINC. 19§ x 28 in. 49.8 x 71 cm.

First (TRIAL) STATE—3 impressions. In
the background is a crowd of servants
and musicians in attendance upon the
rich men, who sit at a long table,




1909
PLATE 141" THE BALISTERIA, INCHEVILLE (Ballisteria & Incheville)

ZINC. 8% x 10 in. 20.5 x 25.3 cm.
The plate was etched on the spot.
Brussels,  Biblibthéque  Royale;

Munich, Graphic Collection; Vienna,

Albertina.

PILATI. 142 (see next page)

PI,AI'I_‘E 143. CHURCH OF NOTRE DAME, EU (L’Eglise Notre Dame a
“u)

COPPER. 23} x 304 in. 58.6 x 76.8 cm.
Etched from a drawing. Plate des-

troyed.

FirsT (TRI1AL) STATE—2 impressions
[From a lofty booth in the centre hang
lines attached to the window of a
house behind the spectator in the fore-
ground. From the lines hang lanterns.

SeconD (PusLisHED) STaTE—150 proofs.
The lines and the lanterns have been
removed
Cardiff, National Museum of Wales;

London, British Museum; Munich,

Graphic  Collection; New York,

Library.




1909
PLLATE 142. THE LAWYERS (Avocats) ¢

ZINC. 19} x 23§ in. 49.6 x 60 cm.

I'irsT (TRIAL) SEATE—2 impressions.
A half-length profile portrait of Mr.
Frank Newbolt, in barrister’'s robes,
in a law court.

SeconD (TriaL) StaTE—2 impressions.
Other heads introduced into the back-
ground. (Second State, with ink and
brush markings, reproduced.)

Second State

THIRD STATE—Mr. Newbolt's head
obliterated and replaced by an imag-
inary lawyer's head; the background
,\c‘r:;pul, and other heads ||,l_':|1[|_\' sug-
gested.

The plate has never been completed.
LLondon, British Museum; Munich,
Graphic Collection (Third State).

Third State



1909
PLATE 144. THE TWO MUSICIANS (Les deux Artistes)

ZINC. 64 x 5 in. l:'\.ﬁ x 12.5 cm. C
Vienna, Albertina. ; i 4

PLATE 145. THE FLUTE-PLAYER

(Homme jouant de la Flute)

COPPER. 5§ x 3% in. 14.4 x 8.5 cm.

B

Plate not reproduced.

»
1910
L
PLATE 146. THE BALCONY,
MESSINA (Le Balcon a Messine)
COPPER. 5} x 3% 13 x9 cm
The plate was etched on the sp
Ii'.i\‘ I\Imz; wias i n the 1O
on Frank Brangw published b
;’!L’ RIL.I:‘H \‘rtj 1, Viet na, 1"1]'.
L] ]



1910

PLATE 147. VIA DEL TROMBE, MESSINA

.
v e 9 LY .
(Via del Trombe a Messine)

ZINC. 21} x 23} in. 54.8 x 58.6 cm.

The plate was' etched from a sketch
made on the spot.

On the left are the buildings of the
ruined monastery of Santa Teresa. At
the date of the artist’s visit to Messina
the work of restoration and clearinge
away had not yet begun, and the city
remained exactly as the first shocks had
left it.

LLondon, British Museum; Munich,
Graphic Collection: Vienna, Albertina.

PLATE 148. APSE OF DUOMO, MESSINA (A bside du Duomo a Messine)

ZINC. 231 x 291 in. 60.5 x 76 cm.

The plate was etched direct on the
spol.

The whole of the building was des-
troyed in the earthquake, except a por-
tion of the fagade and the apse.

Brussels, Bibliothéque Royale;
London, British Museum; Tokyo, Im-
perial Museum: Vienna, Albertina.




1910

> Taormine)

PLATE 149. STREET NEAR TAORMINA (Une rue pres de

COPPER. 11} x 13} in. 30.3x35.3 cm.
The plate was oiched on the spot in
l.etojanni near Taormina.
Brussels, Bibliothéque Royale;
Munich, Graphic Collection; Vienna,
Albertina

PLATE 150. OLD HOUSES, MESSINA (Vieilles Maisons a Messine)

ZINC. 22} x 28% in. 56.2 x 73.2 cm.
['he plate was etched from a drawing
made on the spot.
Munich, (]rv!plrir Collection: Vienna,
Albertina.




1910
PLATE 151. CHURCH OF IL. SPIRITO SANTO, MESSINA (L’ Eglise

Saint Esprit a Messine)

PLLATE 152.

COPPER. 154 x 12 in. 39.2 x 30.5 cm.

First (TR1AL) STATE—2 impressions.
There is no sky, and the whole plate
is very faint.

SECOND (PUBLISHED) STATE—The plate
has been rebitten, and a sky put in.
The plate was etched direct on the

plate in a church in Messina.

Brussels, Jibliothéque Royale; Lon-
don, British Museum ; Munich, Graphic
Collection; Tokyo, Imperial Museum :
Vienna, Albertina.

ZINC. 22} x 28} In. 58.2 x 73.3 cm.

The side of the church may be seen
on the right in the mid-distance.

The plate was etched from a sketch.

Brussels, Bibliothéque Royale: Buda-
pest, Museum ; l.ondon, British
Museum ; Munich, Graphic Collection ;
Tokyo, Imperial Museum; Vienna,
Albertina.

THE HEADLESS CHRIST (Le Christ Décapité)




1910
AT

PLATE 153. CHURCH OF SANTA CHIARA DEL CA RMINE
TAORMINA (L’Eglise Sta. Chiara del Carmine & Taormine)

COPPER. 10 x 8 in.

First (TRIAL) STATE
The plate is very faint.

SeconD (PusLisHep) State—The plate
has been rebitten and strengthened.
The plate was etched on the spot.
Jrussels, Bibliothéque Royale; lon-

don, British Museum ; Munich, Grapflic

Collection; Tokyo, Imperial Museum ;

Vienna, Albertina.

25 x 20.2 cm.
2 impressions.

PLATE 154. SHRINE OF THE IMMACOLATA (Le Monument de la

Vierge Immaculée)

ZINC., 23 x 29 in. 58.2 x 73.5 cm.
The plate was etched from a
made on the spot at Messina.

sketch

I'he seventeenth century image,
called the Immacolata di Marmor, was
one of the few monuments to ¢scape the
earthquake.

[.ondon, British Museum; Munich,
Graphic Collection; Tokyo, Imperial
Museum : Vienna, Albertina.




1910
Pl

\TE

155

A CANAL,

VENICE ((

OL.D HOUSI

S, TAORMINA

16.3 x 22.7 c¢cm

ded in the Edition
Shaw K!II[[!(}\\‘\
Work, ;ul'\

I'rench, Triibner

l'aormine)




1910
PLATE 156. THE BRIDGE AT ALCANTARA (Le Pont d’Alcantare)

S &5

T g
.

.

es near Taomina

\ 1 A \‘ r.,‘ Murnie [ - Cal ok v [ mpe 1| Museum ;



1910

PLATIS 158. A DOOR, CAHORS (Une Porte a Cahors)

ZINC. 68 x9 in. 16 x 22.7 cm.

100 proofs published. Plate destroyed

The plate was etched on the spot.

A portion cut from this plate was used
as a frontispiece to the book on Frank
Brangwyn published by the Rikola Ver-
lag, Vienna (1924). See plate 276.

Brussels, Bibliothéque Royale ;
,Munich, Graphic Collection; Vienna,
Albertina.

PLATE 159. THE LOT AT ST. CIRQ (Le Lot a St. Cirg)

ZINC. 8 x 10 in. 20.3 x 25.3 cm.
100 proofs published. Plate destroyed.
The plate was etched on the spot.
St. Cirg-la-Popie is on a rock above
the left bank of the Lot, some miles
south-west of Figeac.
Vienna, Albertina.




1910

PLATE 160.° OLD HOUSES, ST. CIRQ (Vieilles Maisons a St. Cirq)

ZINC. 143 x 11} in. 37 x 28 cm.
The plate was desgroyed.
The |1|:llu was etched on the spol.
l.ondon, British Museum; Munich,
(;rup)lic Collection ; New York,
Library; Tokyo, Imperial Muscum;
Vienna, Albertina.

PLATE 161. ON THE ROAD TO
FIGEAC (Sur la Route de Figeac)

ZINC. 14} x 11 in. 36.8 x 28 cm.
The [>[-Hv; was etched on the spot
Figeac lies on the right bank of the

river Cebe at the eastern side of the
Massif Central, some 80 miles above
I‘U'I!H'L.\i'.

It was originally a monastery fo inded
by Pepin le Bref in 755

Brussels, Bibliothéoue Royale;
Munich, Graphic Collection; New
York, Metropolitan Museum; Tokyo,
Imperial Museum; Vienna, Albertina.




1910
PLATE 162. A CLIFF VILLAGE (Un Village dans le Roc)

ZINC. 183 x 17§ in. 47.6 x 44.8 cm.
I'he plate wassetched on the spot at
St. Cirg-la-Popie. Plate destroyed.
Srussels, Biblothéque Royale;
l.ondon, British Museum: Munich,
(}I:I!l!l](' Collection ; Ottawa, National
Gallery of Canada; Tokyo, Imperial
Museum ; Vienna, Albertina.

PLLATE 163. THE PRODIGAL, No. 1
(Le Fils Prodigue, No. 1)

ZINC. 6 x 7} in. 15.2 x 18.3 cm.
A man, seated, leaning against the

back of a sow surrounded by her litter.
[Low cliffs and a river in the back-

ground. A study for a picture. (Naot

reproduced.)

° Vienna, Albertina.

PLATE 163a. THE PRODIGAL, No. 2 (Le Fils Prodigue, No. 2)

ZINC. 12 x 158 in. 302 x 39 cm.
Another study for the same picture.
This plate was etched direct from

nature.

Munich, Graphic Collection




1910

PLATE 164. THE FARMER OF PORTEROQUE (Le Fermier de
Porteroque)

o
ZINC, 11% x 14} in. 28 x 37 cm.
The plate was etched on the spot 1n
the neighbourhood of St. Cirg-la-Popie.
jrussels, Bibliothéqgue Rovale ;
Munich, Graphic Collection.

PLATE 165. A VILLAGE GREEN (Le Pré du Village)

ZING. 11 x H‘_ in. 28.2 x 37 ecm
I'his i\l‘llc was etched on the spot at
S (-:.’\,‘—I l—l’rl]ﬁLt
Brussels, Bibliothéque Royale;
\I‘Illiq‘ii, (;:.‘l[‘]\lil’ (‘!l”\'l"i.n‘W; Vienr 1.
Albertina.




1910

PLATE 166. THE BRIDGE, BRUGES (Pont a Bruges)

LZINCG. 54 x 6} in 13.8 x 17.2 ¢mi.
100 proofs publwhed. Plate destroyed
I'he plate was etched on the spot.
Vienna, Albertina.

PLATE 167. THE ROUNDABOUT, BRUGES (Un Carrousel & Bruges)

ZIN( 7.\\.1|. 198 x 21 cm.
at e

|!H: [': € was €t

on the spot.

[‘I-l“'.n l’»]l':‘uf!‘l‘- ue I\"l'.ZIE{'_
Munich, Graphic Collection; Vienna,
,'\If\.:‘\ﬂ{




1910

PLATE 168. THE SWING (Le Balancoire)

ZINCG, 5x8in. 125 x20.2 em.

Plate destroyed.s

“H' Pl!”l' was (‘H']Inl on the spot at
Porterogue.

Brussels, I'nilllillfllr:‘l!ll(' Rn}.llv; lL.on
don, Victoria and Albert Museum;
Munich, Graphic Collection.

.
PLLATE 169. THE CARAVAN, ALBI (Un Caravan a Albi)
ZIN( 113 x 143 in. 28.5 x 36.6 cn
I'he ;\!:'« vas etched direct from
I sels, B Ro
M I G ;;“ ( | |
| inl Muse \ Al
L]
. .
% L]



1910

PLATE 170.

PLATE 171

ZINI

1) Proo

T

W sk

vate wia

THE RETURN FROM THI RAID (Retour d’une Razzia)

THE RIVER LOT (I

I\li-:’ff. ri

COPPER. 12 x 131 in. 30.4 x 35 cm.
I'he plate was etcted from a group of
Nativity figures set up on a balcony at
Mola, and arranged to form a group
igainst the background of the hills.
Brussels, Bibliothégue Rovale;
Munich, Graphie Collection; Vienna,

\lbertina

du Lot)




1910

PLATE 172. A GATE OF NAPLES (Une Porte & Naples)

ZINC 206 x 17 in 53 x 45.5 em
The plate was e¢®ched fron 3 -

colour drawing.

Brussels, Biblothégue Royale; l.on-
don, British Museum : Munich, Gy Iphi
Collection; Pittsburgh, Carnegie lInsii

tute ; Tokyo, Imperial Museum

1911
PILLATE 173. OLD WOMEN, LONGPRE (Vieilles Femmes a Longprc)




PLLATE 174. A CAFE, CAHORS (Un Café a Cahors) ’

ZIN( 8 x 9% in. 20.2 x 25.2 cm.
I'he |\J.q.’c' was :!.iu‘\’ on the spot

Munich, Graphic Collection : Vienna,
\lbertina

]
l‘l \I | IT:‘ (sce H;‘;W(hﬁk- nage)

=

PLATE 176. THE MOUNTEBANK (Le Saltimbanque)




PLATE 173. IL. TRAGHETTO ' 5

o
-t

i
*

ZINC, 1;3 x 142 in. 39 x 375 em. 100 pu-caf~ published.

Plate destroyved ['he plat as ctched
from a drawing. London, British Museum; Munich, Graphic Collection; Vienna, Albertin
)
.
»
’
)
]

’



1911

PLATE 177. THE BEAR-LEADERS (Les Bohémiens) s

ZINC. 11 x 14§ in. 28 x 37 cm.
I'he |l\.¢h was l‘ll'\lll‘ like the pre-

ceding one, 1n the courtyvard of an inn
it St. ( U(]-Il ]'upn'
Munich, Graphic Collection.

PLATE 178. THE VALENTRE BRIDGFE, CAHORS (Le Pont de Valentré

a Cahors)

ZINC. 21} x 32 in. 53.5 x 814 ci

m
Plate destroved

First STATE—100 proofs. (Reproduces

SECOND STATE—25 proofs I'he sky is
dark instead of light; instead of the

dark shadows thrown on the

prers ol
) |
tne o

ridge in the First State, the piers
ire shown 1n strong Light.

I'be plate was etched from a water-
colour drawing of the thirteent!

bridge

l\.‘.\ iry

Cardiff, National Museum of Wales
London, British Museum: Munich,
Graphic Collection ; Vienna, Albertina




1911

PLATE 179. THE LOT AT VERS (Le Lot a Vers)

ZINC. 5} x 6% in. 13.2 x 16.5 cm.
The plate was etched on the spot.
Brussels, Bibldothéque Royale ;

Munich, Graphic Collection; Vienna,

Albertina.

PLATE 180. BRIDGE OVER THE TARN (Pont sur le Tarn)

ZINC. 5} x 63 i 13.2 x 16.5 cm
I'he i'| ite was etched on the spot

Munich, Graphic Collection




1911
PLLATE 181. THE BRIDGE OF SIGHS (Le Pont des Soupirs)

ZINC. 27} x 171 ins  70.5 x 45 cm. 100 proofs. Plate destroyed. The plate
was etched from a drawing. Before the plate was destroyed, 2 impressions
were taken of it, with the addition of a dry-point sky.

Hull, Art Gallery; Munich, Graphic Collection; Vienna, Albertina.



: 1911
PLATE 182’ TOUR DE FAURE

COPPER. 10x 13§ in. 25.2 x 34.7 ¢m.
The plate was etchgd on the spot.
Brussels, Bibliothéque

Munich, Graphic Collection ;

Gallery of Modern Art.

Royale ;
Rome,

PLATE 183. THE VILLAGE SHOP (La Boutique du Village)

ZINC. 11} x 142 in. 28.2 x 36.5 cm.
FirsT (TRIAL) STATE—] impression.
SecoND (PusLisHED) StaTE—The plate
deepened and more work added.
Brussels, Bibliothéque Royale;
Munich, Graphic Collection; Vienna,
Albertina.




1911

PLATE 184. ' A STREET IN ST. €IRO, No. 1 (Une rue's St. Citg, No. 1)
ZINC. 6 x 4% in. 15.2 x 11.2 cm.
Plate destroved.e
This plate was etched on the spot.
Munich, Graphic Collection; Vienna,

Albertina.

A MOSOQUIE, CONSTANTINOPLE (Mosquée a Constanti-

PLATE 185.
nople)

ZINC. 23% x 28% in. 57.8 x 73.3 cm.
125 proofs published. Plate destroyed.
The plate was etched from a drawing
The Mosque of Ortakevi, at the en-

trance to the Bosphorus.

Brussels, Bibliothéque Royale;
(‘.hi(rlﬂu, Art IH\!]HIIL‘Z |,uf'\]n|1, British
Museum ; Munich, Graphic Colicetion ;
Tokyo, Imperial Museum; Vienna,

Albertina.




L
.

; 1911
PLATE: 186. THE CLOISTER OF THE CATHEDRAL, CAHORS

(Cloitre de la Cathédrale a Cahors)

ZINC. 14} x 113%in. 37 x 28.3 cm.
The plate was etched on the spot.
Workmen are engaged in the task of

completing the ancient cloisters, which

are still unfnished.

Brussels, Bibliothéque Rovyale ;
Munich, Graphic Collection; Vienna,
Albertina. ~

L]

PILATE 187. THE BEGGAR
MUSICIAN (L. Artiste Mendiant)

ZINC. 8% x 6% in. 22.5 x 16.5 cm.
100 ]\rlulfi. P'll’”\hf-]. Plate destroyed
I'he plate was etched on the spot in

[London.
Brussels, Bi

don, British Museum ; Munich, Graphic

Collection; Vienna, Albertina.

bliothéque Royale; Lon-




1911
PLATE 188. CANNON STREET STATION, EXTERIOR (La Gare de

Cannon Street a dehors)

PIATE 189 (see opposite page)

PLATE 190. STEVEDORES (Arrimeurs)

ZINC AQUATINT. 120 17 ik
30.5 x 43 cm.

ZINC. 28 x 29 in." 71 x 73.7 cm.

Plate destroyed.

The plate was etched from a water-
colour drawing, made in the winter of
1911, below the station, from a floating
landing stage on the river. On the
stern of one of the small boats by the
landing stage are the letters ** F. B.,
1911."

Munich, Graphic Collection; Vienna,
Albertina.




%

PLATE 189. THE BRIDGE, CAHORS (Le Pont a Cahors) 1911

COPPER. 7% x 9% in 18 x 24 cm. 'he plate was published in La Reviue de I'Art Moderne to illustrate an article
by M. G. Soulier.



1912 :
PLLATE 191. A BACK STREET IN NAPLES (Une rue a Naples)

ZINC. 8 x 9% in. 20.3 x 25 cm.
The plate was e’ched on the spot.
Brussels, Bibliothéque Royale; Lon-

don, British Museum ; Munich, Graphic

Collection; Vienna, Albertina.

i
,".
g;
.i.,
5

PLATE 192. ROAD-SWEEPERS (Balayeurs)

ZINC. 93 x 104 in. 24.2 x 26.5 cm.
The plate was etched on the spot at
Hammersmith.
Brussels, Jibliothéque Royale;
Munich, Graphic Collection; Tokyo,
Imperial Museum.

“’q,b -




. 1912
PLATE 193. BREAKING UP THE “ DUNCAN ” (Démolition

; du
*Duncan )

ZINC. 218 x 32¢ in® 54.5 x 82.2 cm.
125 proofs published. Plate destroyed.
The plate was etched on the spot in

the winter of 1911.

H.M.S. “ Duncan ™ was built in
1862, and broken up at Castle's yard
in 1911.

LLondon, British Museum; Municls,
Graphic Collection; Rome, Gallery of
Modern Art; Vienna, Albertina; Wash-
ington, Library of Congress.

PLLATE 194. THE PROW OF THE “DUNCAN"” (La Proue du
“"Duncan )
ZINC. 113 x 151 in.

Plate destroyed

Brussels, Bibliotheque
Munich, Graphic Collect
Albertina.
.
2 -
.
.
[ ]



1912

PLATE 195. THE BUILDING OF THE SHIP (Construction Navale)

PLATE 19%. THE CRUCIFIXION

ZINC. 293 x 30% in. 75.5 x 78.5 cm.

The plate was etched from a series of
diawings made as preparatory studies
of a large oil picture of the Crucifixion
now in the possession of Captain Audley
Hervey.

jrussels, Bibliothéque Royale; Lon-
don, British Museum ; Munich, Graphic
Collection; Rome, Gallery of Modern
Art; Vienna, Albertina.

ZINC. 27} x 35} in. 69 x 90.3 cm.
The plate was e#thed from a drawing.
First (TriAL) STATE—2 impressions.
Cloudy sky and murky distance.
SECOND (PUBLISHED) STATE—The sky
has been lightened, the foreground
made darker, and the distance re-
cedes further than in the First State.
Brussels, Bibliothéque Royale ;
Vienna, Albertina.

4 (.'u/:'uirv)




1912. PLATE 197. BROWNING’S HOUSE, VENICE (La Maison

du Poéte Browning a Venise)

ZINC. 273 x18in. 70.5 x 45.5 cm. 125 proofs published. Plate destroyed. The plate was etched
from a water-colour 8rawing. The house is the Palazzo Resonica, belonging to Count
Minervi.

London, British Museum ; New York, Library; Tokyo, Imperial Museum ; Vienna, Albertina.






. 1912
PLLATE 197 (see next page)

PLATE 198. A STREET IN ST. CIRQ, No. 2 (Rue a St. Cirq, No. 2)

COPPER. 12'x 8 in. 30.2 x 20 cm.
lhe plate was etched on the Spol.
Munich, Graphic

B Collection ;
Vienna, Albertina.

PLATE 199. THE NATIVITY,

ZINC. 21% x 28% in. 54.5 x 73.5 cm.

F)iTHL' lh\!"!} ed.

I'he plate was etched from a drawing,
the background being taken from
picturesque old inn at Cahors.

Chicago, Art lastitute; ILondon,
British Museum ; Munich, Graphic Col-
lection; Rome, Gallery of Modern Art;
Sf"L{L“"'l"Iil'F]T, Art (:.L!EL-r}‘; ]\)L}‘t),
Imperial Museum ; Vienna, Albertina




1912
PLLATE 200.

PLLATE 201.

ZINC.

5% x 3 in.

THE MONUMENT (Le Monument) »

[.A ROOUE
14.8 x 7.7 cm.

COPPER. 28 x 17% in. 71 x 45.5/cm.
Plate destroyed. ,

FirsT (TRIAL) STATE--2 impressions.

SecoND STATE—20 proofs. The sky has
an effect of light bursting from behind
dark clouds; rays strike across the
Monument.

THIrRD STATE- 100 proofs. The rays of
light have been removed, and have
lseen replaced by a fringe of cumulus
clouds.

The plate was etched from a water-
colour drawing.

The view is taken from the top of
Fish Street, looking westward, with the
tower of St. Magnus at the end of the
street.

Chicago, Art Institute; London, Bri-
tish Museum ; Munich, Graphic Collec.
tion; Tokyo, Imperial Museum;
Vienna, Albertina.




1912
PLLATE 202. A RAINY DAY (Un Jour de Pluie)

ZINC. 43 x 84 in. 12 x 20.8 cm.

PL.ATE 203. THE HOSPITAL, FURNES (L’Hépital a Furnes)

COPPER. 4 x6in. 10 x 15 cm.

['his p]:llk' was etched on the spot.




1912 ‘
PLATE 204. HEAD-PIECE (Téte de Chapitre)

COPPER. 2% x 7§ in. 5.5 x 19 em. (etched surface), 2% x 11} in. 5.5 x 28.5 cm. (whole area).
I'he plate was designed as a headpiece for a book, but was not used.

PLATE 205. BOOK-PLATE—ALICE COOKE (Ex-Libris—Alice Cooke)

COPPER. 6 x 3% in. 15 x 8.8 em.




_ 1912
PLATE 206. BOOK-PLATE-T. ROBERTSON (Ex-Libris, T. Robertson)

COPPER. 6 x4 in. 15 x 10 cm.

PLATE 207. BOOK-PLATE—RICHARD
ALEX. COOKE (Ex-Libris—Richard
Alex. Cooke)

COPPER. 6 x 3}in. 15 x §8 cm.




1912
PLATE 208. BUILDING MY STUDIO, HAMMERSMITH (La construc-

tion de mon atelier a Hammersmith)

ZINC. 6 x 4% in. 15.2 x 11.3 cm.

PLATE 209. NOTRE DAME, POICTIERS

ZINC. 10 x 7} in. 25.2 x 20 cm.
Etched on the spot in 1912.
Jrussels, Bibliothéque Royale.




. 1912
PLATE 210. THE TANNERY, PARTHENAY (La Tannerie, Parthenay)

COPPER. 10 x 8 in. 25.3 x 20.3 cm.
123 impressions taken.
Etched on the spot.
Brussels, Ribliothéque Royale; l.on-
don, British Museum.

PLATE 211. NOTRE DAME LA RICHE, TOURS

ZINC. 8 x7iin. 22.7 x 20 cm
125 impressions taken.
I'he plate was etched on the spot
Brussels, Bibliothéque Royale; Flor-
ence, Ufhizi; Vienna, Albertina

]
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1912 .

PLATE 212. A STREET IN TOURS, No. 1 (Une Rue a Tours, No. 1)

125 impressions taken.
I'he plate was etched on the spot.

Albertina.

PLATE 213. A STREET IN TOURS, No. 2 (Une Rue a Tours, No.2)

COPPER. DRY-POINT. 6% x5S in.
15.7 x 12.6 cm.
125 impressions taken.

ZINC, 10% x 9 in. 27.7 x 22.8 cm.

Brussels, Bibliothéque Royale;
Tokyo, Imperial Museum; Vienna,



1913. PLATE 214. TOWER BRIDGE

COPPER. 144 x 12} in. 36.7 x 31.7 cm. This plate was commissioned by the Illustrierte Zcitn ng

of Leipzig, and distributed among the friends of the house as a New Year's gift.

London, British Museum. |






1913

PLATE 215. ABBEY ST. LEONARD (L’Abbaye St. Leonard)

ZINC.» 29% x 233 in. 75 x 60 cm.
From a drawing made on the spot at
I'lle Blanchard.
Brussels, Bibliothéque Royale; Lon-
don, British Museum ; Tokyo, Imperial
Museum ; Vienna, Albertina.

PLATE 216. ST. PETER’S OF THE EXCHANGE, GENOA (St. Pierre

de la Bourse a Genes)

ZINC 53 x 224 in. 65.5 x 56.7 cm.
150 impressions taken.
['he plate was etc hed on the spot.
\I'!H n, (;:'a;li!; Colle 'ilm‘_ 1(:!-‘\'0,

Imperial Museum ; Vienna, Albertina.



1913 ,
PLATE 217. THE DEMOLITION OF® THE POST

Démolition du Bureau de Poste)

OFFICE (La

ZINC. 30§ x 26 in. 78 x 66 cm.

The plate was etched from a drawing
made on the spot.

Tokyo, Imperial Museum.

PLATE 218. CHURCH OF ST. NICHOLAS, PARIS (L’Eglise St.
Nicolas a Paris)

ZINC. 24% x 20} in. 63 x 52 cm.

The full title of the church is St.

Nicolas du Chardonnet.

FIRST STATE—Three prints, with large
cloud in sky.

SeEconD  STaATE—104 impressions, with
sky partly cleaned as illustrated.
Brussels, Bibliothé¢que Royale; Lon-

don, British Museum ; Tokyo, Imperial

Museum ; Vienna, Albertina.

1
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: 1913

PLATE 219. CANNON STREET STATION, INTERIOR (La Gare Cannon
Street—LIntéricur)

L
ZINC. 25 x 37% in. 63.5 x 95 cm.

A group of hop-pickers is seen inside
the station.

Rome, Gallery of Modern Art;
Tokyo, Imperial Collection; Vienna,
Albertina. il 2 (RPN e

A
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PLATE 220. WASH-HOUSES, PARTHENAY (Lavoirs a Parthenay)

COPPER. 9% x 11 in. 25.2 x 28 cm
The plate was etched on the spot.
Brussels, Bibliothéque Royale;

l'okyo, Imperial Museum.




1913

PLLATE 221. THE SWINEHERD (Le Porcher)

-

ZINC. 12 x 158 in. 30.2 x 39 cm.
The plate was etched direct from
nature.
Jrussels, Bibliothéque Royale;
Vienna, Albertina.

PLATE 222. A STREET IN PUY (Une Rue a Puy)

COPPER. 11%x16in. 30.2 x 40.5 cm.
150 impressions taken. Plate des-
troyed.
The plate was etched from nature.
Two tones of ink were employed in
printing.
Brussels, Bibliothéque Royale; Mun-
ich, Graphic Collection; Tokyo, Im-
perial Museum.




’ 1913

PLATE 223. GATE OF ST. VINCENT, AVILA (Porte St. Vincent &
Avila)

i

'R
L

* g
] A
B |

COPPER 11% x 15% in. 30.2 x 39.3 cm. 125 IIIIPIL‘.\.\iUH,\ taken. Plate L]L':IFU}‘L‘\!.



1913

PLLATE 224. THE MOAT (Le Fossé)

ZINC. 12 x 16 in. 30.2 x 40.5 cm.

125 impressions taken.

The plate was etched on the spot at
(:1["('”5,\()””(‘.

Tokyo, Imperial Museum; Vienna,
Albertina.

PLATE 225. THE WALLS OF AVIGNON (Les Murs d’Avignon)

COPPER, 8x 6 in. 20.2 x 15.2 cm. -
125 impressions taken.
The plate was etched on the spot.
Vienna, Albertina.




.

/ 1914
PLATE 226. BOOK-PLATE—BERNARD BERGI. (Ex-Libris—Bernard
Bergl)

COPPER. 6§ x 3% in. 16.2x13.2 cm.

PLATE 227. BOOK-PLATE (MAN READING) (Ex-Libris—Homme qué lit)

ZINC. 8 x5in. 20.2 x 12.5 cm.




1914
PLATE 228. BUILDING THE BRIDGE (La Construction du Pont)

A iy - -
ZINC. 233 x 281 in. 60.5 x 73 cm.
The plate was etched at Montauban,
direct from nature.
Brussels, Bibliothéque Royale;
'I‘(:l\”\‘li, [lllpt'l‘i:l' Collection.

PLATE 229. INTERIOR OF CHURCH AT AIRVAULT (L’Intérieur
d’une Eglise a Airvault)

ZINC. 29§ x 27§ in. 755 x 70 cm.
The plate was etched from a drawing
made on the spot.
[t depicts the Romanesque cloisters of
the church of Airvault, Deux-Sévres.
Tokyo, Imperial Museum.




1914

PLATE 230. OLD MILLS, MEAUX (Vieux Moulins & M eaux)

ZINC. 11} x 14} in. 28.2 x 36.8 cm.
106 impressions taken.
One print was taken in colour.
The plate was etched on the spot.
Brussels, Bibliothéque

Royale ;
Tokyo, Imperial Museum.

PLATE 231. NOTRE DAME, PARIS

ZINC. 293 x 22 in. 74.5 x 55.7 cm.
120 impressions taken.
Etched from a drawing.
ITIRST STATE—2 prints; with clouds.
SECOND STATE—ASs illustrated, with sky
partly cleaned, and a bright space
introduced into the sky behind the
church, with diagonal lines giving an
effect of rain.
Brussels, Bibliotheque Royale;
Chicago, Art Institute.




1914 '
PLLATE 232. PONT MARIE, PARIS

COPPER. 231 x 20 in. 60.2 x 51 cm.
122 impressions taken.
jrussels, Bibliothéque Royale; New
South Wales, Art Gallery; Pittsburgh,
Carnegie Institute; Tokyo, Imperial
Museum.

s 1915
PLATE 233. NEWCASTLE

DRY-POINT & ETCHING, COPPER
9x6in. 22.8 x 15 cm.
Made for ** Poems of Verhaeren "
(Helleu, Paris).




1915

PLATE 234. THE MASS IN THE WOOD (La Messe dans le bois)

ZINC, DRY-POINT, 9% x 8 in.

25.2 x 20.3 cm.

1916
PLATE 235. THE OLD BRIDGE, ALBI (Le Vieux Pont a Albi)

COPPER. 191 x243 in. 50.5 x 63 cm.
125 ilni\rl_‘\\lu(l\ taken. Plate des-
troyed.
lokyo, Imperial Museum.




1916 ‘
PLLATE 235a. BRIDGE, ALBI (Pont a Albi)

COPPER. 103 x 10} in. 27.2 x 25.5 ¢m.
A portion cut from the preceding
plate.

PLATE 236. ALCANTARA BRIDGE, TOLEDO (Le Pont d’Alcantare a
Tolede)

COPPER. 20} x 23% in. 51 x 60.5 cm.

125 impressions taken.

Plate destroyed.

Cardiff, National Museum of Wales:
Glasgow, Art Gallery ; Tokyo, Imperial
Museum.




1916

PLATE 237. PONT NEUF, PARIS, No. 1

ZINC. 293 & 21% in. 75.5 x 55.5 cm.
125 impressions taken. Plate des-
troyed.

1917
PLATE 238. LA BOUCHERIE, ANTWERP

ZINC. 12 x 15} in. 30.3 x 39.5 cm.
FirsT STATE—TwWo prints. Light in tone.
SECOND STATE—As illustrated.

Jrussels, Bibliothéque Royale;
Rome, Palazzo Corsini.




.

1917 .
PILATE 239. WHARFSIDE, THAMES (Un Quai sur la Tamise)

ZINC. 12% x 17% in. 3G8 x 44 cm.
121 impressions taken.
Brussels, Bibliothéque Royale.

PLLATE 240. THE LAST OF H.M.S. “ BRITANNIA »’ (Les Restes de
H.M.S. ““ Britannia ™) a

ZINC. 21% x 313 in. 55.2 x 80.5 cm. .
125 impressions taken. N &
The ** Britannia " was the old train-

ing ship for naval cadets at Dartmouth.
Rome, Gallery of Modern Art;

Tokyo, Imperial Museum.




PLATE 241. AVIGNON

ZINC. 29§sx 253 in. 75.5 x 65.4 cm.

PLATE 242. OLD HOUSES ON THE TIBER (Vieilles Maisons sur le
Tibre)

COPPER. 6 x 8% in. 15.5 x 22 cm.
125 impressions taken




1918 .
PLATE 243. VIA DOLOROSA, No. 1

ZINC. 37 x 12 in. 494 x 30°3 cm.

L

1919
PLATE 244. EYOT, KEW (Un Ilot & Kew) s

DRY-POINT. ZINC. 8x5in. 20.2 x
12.6 cm.
53 impressions taken. Plate destroyed.
The plate was etched direct from
nature.




1919. PLATE 245. SCAFFOLDING, No. 1 (L’Echafaudage)

DRY-POINT. ZINC. 18} x 21 {a. 48 x 53.5 cm. 54 impressions taken. Plate destroyed.
The plate was etched on the spot. :
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7 1919
PLATE 246. A VENETIAN PROCESSION (Un Cortege Venitien)
COPPER.»7} x 10} in. 18 x 25.5 cm.

125 impressions taken. Plate

lll'.\'
troyed.

-‘_"'-T‘,:-J?’F,"‘,:,' w ""E\'z—h—r’wvr; TV
. ; [.‘ i #
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PLATE 247. OLD HOUSES, ESPAILION (Vieilles Maisons a Espalion)

ZINC. DRY-POINT ¥ x 5%
20.2 x 15 em.
64 impressions taken
L
.
7y i



1919

PLATE 248. THE BRIDGE, ESPALION (Le Pont a Espalion)

ZINC.

dground.
bridge.

R~

[

A

T

TS,
o

R

29 x 22 in. 73.5 x 55.8 cm.

Tanners are washing skins in the fore-

jehind is the fine medieval

PLATE 249. COFFEE STALL, HAMMERSMITH (Le Bar Ambulant a

Hammersmith)

COPPER. 113 x9%in. 29.7x23.2 cm.
100 prints taken. Plate destroyed.
This plate was included in the work

on [Frank Brangwyn published by . F.

d'Alignan and Paul Turpin.




1919
PLATE 250. BRIDGE AT MILLAU (Pont & Millau)

ZINC., 20 x 24} in. 50.8 x 62.8 cm.

Etched from a drawing made on the
spot.

PLATE. 251.

POTTERY, ROUEN (Une Poterie a Rouen)

COPPER. 8% x 43

22 x 12 cm




1919
PLATE 252. VIA DOLOROSA, No. 2

DRY-POINT, COPPER. 7% x 8 in.
19 x 20.5 cm.
34 impressions taken

PLATE 253. KING’S LYNN

COPPER. 5% x62in. 13.2x 16.2 cm.
122 impressions taken.
‘The plate was etched on the spot.

Glasgow Art Gallery.




.

1919

PLATE 254. TOWING A SHIP (Un Vaissean & la Toude)

DRY-POINT, COPPER. 5 x 6 in.
* 125 x 15 cm.
76 impressions taken. Plate destroyed.

PLATE 255. TURKISH WELL (Un Puits Turc)

COPPER. 6 x 84 in. 15 x 21 ¢m.
Portion cut from the etching of Santa
Sophia (No. 71).
Re-etched in 1919 with new back-
ground.

H' L\\r::\, |'nil,\l:m)1!lv jue l\‘l::. \1(': (l‘ 1S~

gow, Art (.r,j:i(_'.’}.
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1919
PLLATE 256. THE PUDDLERS, No. 1 (Les Puddleurs, No. 1)

ZINC. 6 x 8% in. 153 x 21.? cm.

PLATE 257. THE PUDDLERS, No. 2 (Les Puddleurs, ‘No. 2)

ZINC. ‘113 x 6% in. 28.5 x 15.8 cm.




ok

o : 1919
PLATE 258. THE SHOW (Lg Parade)

DRY-POINT & ETCHING, ZINC.
98 x 5% in. 24.6 x 13.3 cm.
The pdate was etched on the spot.
Brussels, Bibliothéque Royale.

PLATE 259. TREES, LONGPRE,
No. 1 (Arbres, Longpré, No. 1)

ZINC. 9% x 63 in. 24.5 x 17 em.




'
'

1919 ‘
PLATE 260. TREES, LONGPRE, No. 2 (Arbres, Longpré, No. 2)
COPPER. 73 x 43 in. 18.5 x 12\ cm.

‘

PLATE 261. OLD WILLOW TREES (Vieux Saules)

COPPER., 74 x 7% in.
FIRST STATE—2 prints only.
State this is joined on left to above

18.5 x 18.2 cm
In First

plate.
Brussels,
Tokyo, Imperial Museum.

Bibliothéque Royale ;




i . 1919
PLATE 262. BUILDING THE NEW BOURSE, PARIS (I
de la Nouvelle Bourse, a Paris)
(,'()[’I'l‘jl:. 7% x 7in. 18.2 x 17.5 ¢m.
125 impressions taken.

New York, Library.

.a Construction

PLATE 263. PONT NEUF, PARIS, No. 2

ZINC, DRY-POIN'] 21 x 197 in.

55.5 x 50.2 ¢m

;‘JE:[!E"\anH\ I :"‘t‘l. I) ite destroyed
This plate was etched from a drawing
made on the spot.
20 7]y,
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1919 |
PLLATE 264. HARVESTERS (Moissonneurs)

COPPER. 8)x12%in. 21.6 x 31.3 cm.
Portion cut from the etching of the
Black Mill, Winchelsea (No. 135).
Re-etched in 1919 with new back-
‘_lfl'nillIlIA
[.ondon, British Museum.

PLATE 265. BRICKFIELDS (Briquetages) -k

-
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COPPER. 2} x 7% in. 6.5 x 18 cm. The plate was etched direct

from
nature at Hammersmith.



. 1919
PLATE 266. NATIVITY, No. 2 (La Naissance du Seigneur, No. 2)

ZINC. 123 x 18 in. 22.5 x 45.8 cm.
Part of the large plate (No. 199).

1920)
PLATE 267. TEMPORARY WOODEN BRIDGE AT GHENT (Pont de

Bois Provisoire a (Gand)

COPPER. 15 x 15 in. 38 x 38 cm.
Part of ““ Old Houses, Ghent,”" (No.
64).
This plate was included in the work
on Frank Brangwyn publi 1
d'Alignan and Paul Turpin.

f'l‘iig' [i(‘RI'H:- ed.




1920

PILLATE 268. BILLINGSGATE FISH PORTERS (Porteurs de
Billingsgate)

Poissons a

’
COPPER. 14 x 10§ in. 35.5x27.5 cm.
100 prints taken. Plate destroyed.
'his plate was etched direct from
nature, and was executed specially for
the work on Frank Brangwyn published
by E. I. d’Alignan and Paul Turpin.

PLATE 269. THE BEER SHOP (Le¢ Mastroquet)
.

ZINC. 11} x 16 in. 28.2 x 40.5 cm.
I'Il\ |\[rl!v was ilu'|utll'ti iTl IIWL' \\u]!»‘,

on Frank Brangwyn published by E. E.

d’Alignan and Paul Turpin.

h,
iy

e T




PLATE 270.

VENETIAN CANAL (Canal Vénétien)

COPPER. 193 x 9 in. 49 x 23 cm.

Portion cut

irowning's House "' (No. 197).

PLATE 271.

from the vl(hing

BEECH TREE (Un Heétre)

ZIN( 18 x 19
Etched direct
I'f;u‘\' ol Waorth

1920



1920
PILATE 272. NEAR FLLORENCE (Prés de Florence)

ZINC. 13 x 15} in. 33 x 38.8 cm.

1921
PLATE 273. DITCHLING

ZINC. ]3 X ];_‘ in. 2”5 X ?\”_2 cm.
l'he plate was etched on the spot.




1921

PLATE 274. EDGE OF THE PLAIN (Bord de la Plaine)

ZINC. 17§ x 183 in.

44.8 x 47.7 cm.

PLATE 275. OLD BRIDGE, ROME (Vieux Pont a Rome)

COPPER. 13% x 112 in. 35.3 x 30.3 cm

l'i ite destroy ui,

The bridge shown is the Ponte
Quattro Capi.

'his plate was included in the work
on Frank Brangwyn Fi'll‘i\m’\[k! by E. | 8

d'Alignan and Paul Turpin.



1921
PLATE 276. ARCHWAY (Une Arche)

ZINC, 3% x 5k in. 8.7 x 137 ecm.

A portion of ** A Door, Cahors '
(No. 138). used as a frontispiece in the
book on Frank Brangwyn published by
Rikola Verlag, Vienna.

PLATE 277. STREET SCENE (Vue dans la rue)

COPPER. 6} x 31 in. 16.3 x 8.3 cm.
A portion of the etching “ Gate of St.
Vincent, Avila "’ (No. 22‘)

T

PLATE 278. CARAVAN (Roulotte)

|

DRY-POINT, COPPER. 6 x 3} in.
15:20 % 8:5 e,
This plate was etched on the spot.
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PLATE 279. BUTTRESS OF THE PONT NEUF (Une Pile du

‘Pont Neuf)

ZINC, 15% x 11% in. 40.4 x 29.3 cm.
10 prints taken.
Portion cut from the etching *‘ Pont

Neuf, No. 1’ (No. 237).

1921

PLATE 279a. BUTTRESS OF THE

PONT NEUF (SMALL) (Une Pile du
Pont Neuf)

ZINC. 14 x 8% in. 355 x 22.2 cm.

Plate destroved.

Published in the ** Zwanzig Graph-
ische Arbeiten,” 1921, Vienna.

Second State of No. 279, that plate
having been cut on the right by 1% in.

The seated figures in the foreground
of No. 279 were taken out and a lightly
sketched standing figure introduced.

l.ondon, Victoria and Albert
Museum.



1921
PILATE 280. STUDY OF FIGURES (Esquisses d'Hommes)
ZINC. 6x2%in. 153 x 7 cm.

Portion cut from the etchirg of Pont
Neuf (Plate 279).

PLATE 281. THE UNDERGROUND RAILWAY

ZINC., 5% x 4% in. 135 x 124 em

Portion cut from the etching of Pont

Neuf, No. 1 (No. 237).




1923
PLA\T[E 28?., ARCH OF THE PONT NEUF, PARIS (Arche du Pont Neuf
a Paris

ZINC. 21} x 13} in. 55.5 x 34 cm.
This plate was included in the work

on Frank Brangwyn published by E. F.

d'Alignan and Paul Turpin.

Portion cut from Pont Neuf, No. 1
(No. 237).

PLATE 283. TRAMPS RESTING (Chemineaux en repos)

ZINC. 12 x 15 in. 30.5 x 38 cm.

First (Tr1AL) STATE—No background.
Light in tone.

SECOND STATE—Light in tone,
background of shadow added.

'HirD (PuBLISHED) STATE—Strength-
ened as shown.

with

I'his plate was published in the work
on Frank Brangwyn published by E. F.
d’Alignan and Paul l‘\.lrplii‘




1923
PLATE 284. VIA DOLOROSA, No.

oS |

ZINC. 14} x 13} in. 37.8 x 35.3 cm.
This plate was included in the work

on Frank Brangwyn published by E. F.

d’Alignan and Paul Turpin.

PLATE 285. PORTE ST. JACQUES, PARTHENAY

ZINC. 10§ x 9% in. 27.8




; 1923
PLATE 286. THE RABBIS (Les Rabbins)

ZING. 12% x 17 in. 32.8 x 43 cm.

This plate was included in the work
on Frank Brangwyn published by E. .
d’Alignan and Paul Turpin.

PLATE 287. RETURN FROM THE HUNT (Retour de Chasse)

- —— ZINC. 14 x15in. 355 x 38 cm
” E ’.:'5 First StaTE—No0 background

A " SecoNp  (PusLisHen)  Stare—Light
- landsc ipe background etched
['his plate 1S 1N¢ e W
on Frank Brangwyn p y E. |

1"Alignan and Paul



1923

PILATE 288. CARAVANS (Roulottes)

ZINC. 11 x 37 in. 27.8 x 94 em  There are only 5 prints in thig state. The plate was subsequently
cut, forming the Plate following.
(4
L
’
‘
r
L]
.

PLATE 288s. CARAVANS (Roulottes) .

ZINC, 11 x 193 in. 28 x 50 cm.

Portion cut from above plate and in-
cluded in the book on Frank Brangwyn
published by E. F. d'Alignan and Paul
F'urpin.




.

PLATE 289. THE ROAD (La Ruelle)

.

ZINC.s 5% x 4% in. 15 x 10.5 cm.

PLATE 290. STRAND ON THE GREEN, No. 2

DRY-POINT, COPPER
28 x 36.5 cm
FirsT STATE—2 prints

trated.)
SECOND STATE ['he trees st
ne
]
l
]
»

1923




1923 ;
PLATE 291. BEGGARS, No. 5 (Mendiants, No. 5)

COPPER. 5§x 4}in. 14.8 ¥ 12,5 cm,

PLATE 292. THE RAG PICKERS (Les Chiffonniers)

COPPER. 8] x 12§ in. 22.2x 31.5 cm. g v Tt




PLATE 293.

A SUSSEX FARM (Ferme de Sussex)

o

:
ol
’
s

ZINC. 5 x 6% in. 125 x 15.7 cm. The plate was etched on the spot.



12} x 174 in. 31.5x 44.4 cm. o
Portion of the etching of Cannon
Street Station (No. 188).

PLATE 205. A LONDONER (Type Cockney)

ZINC. 68 x 33 in. 16.2 x 9.5 em.
A detail of the etching of Cannor
Street Station (No. 188)




» !

PLATE 296. THE STORM, No. 2 (L’Orage, No.

ZINC. 12x 14} in. 30.3 x 37.7 cm. .
Etched on the spot in Sussex li!lrirl,t_‘ a

storm. Three States.

First STATE—NoO sky.

SECOND STAT1E—With sky, but bitten too
strongly and very dark

THIRD STATE—As illustrated. The
general wone reduced in depth.

PLATE 297. SKITTLE MATCH, DIXMUDI
Dixvmude)
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1924

PLATE 298.
a '/‘H/r\'n{(')

ST. MARTIN’S BRIDGE, TOLEDO (Le Pont St. Martin,

COPPER. 23% x 20 in. 60.7 x 50.7 cm.
[FIRST StATE—3 prints.  St. Martin's
Bridge, Toledo, was etched on the
plate already bearing a light outline
of the aqueduct Porta Cartara.
(Reproduced.)
For Second State see photogravure
supplement.

PLATE 299. BRIDGE, SUBACIO (Pont & Subacio)

COPPER. 143 x 15in. 37.5 x 38.2 cm.




1923. PLATE 298. ST. MARTIN’S BRIDGE, TOLELO (Le Pont
St. Martin a Toléde)

COPPER. 23} x 20 in. 60.7 x 50.7 cm. )

FIRST STATE—Three prints. St. Martin's Bridge, Toledo, was etched on the plate already bearing
a light outline of the Aqueduct Porta Cartara. (Reproduced.)

SecOND (PUBLISHED) STATE—The Aqueduct was taken out, and the plate rebitten, the general effect
becoming rather deeper. (Reproduced in photegravure.)
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, 1924
PLATE 300. PONTE ROTTO, ROME
ZINC. 21 x 27} in. 53 x 70.8 cm.
125 impredsions taken.
F1rsT STATE—Rather light, without sky.
SECOND STATE—Stronger, without sky.
THIRD STATE—With sky, as illustrated,
a bank of clouds being concentrated
on the right.
In the later prints the sky is worn
away under the arch.

PLATE 301. A PROCESSION, GENOA (Un Cortége a Genes)

ZINC. 101 x 93 in. 25.8 x
125 impressions taken.
This is a ]:J'l'?i!stl of ** St. Peter’s of

" (Plate 216)

N A
2.3,.1 cm.

the Exchange, Genoa '




1924 :
PILATE 302. CANAIL, GHENT (Un Canal a Gand)

ZINC. 5% x 43 in. 15 x 12 cm

PLLATE 303. PORTA CAPUA, NAPLES

COPPER. 6 x 5% in. 15.2 x 14.8 ¢cm

107 impressions taken

2 prints of First State, in which the
Cock Fight (No. 1) appears on right of
iY:’:'l I he ;\!HL was afterwards cut,
makir g two separale \\1"‘|z\"\‘

’
.
’
»
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1924
PLATE 304. THE COCK FIGHT, No. 1 (Joute de Coas, No. 1)

COPPER. 5% x 3} in. 14.8 x 8 em.
]

PLATE 305. THE COCK FIGHT, No. 2 (Joute de Coas, No. 2)

COPPER. 6 x7%in 15 x 20 cr
Lo L , TR S
s . LY ¥ i
K & i e g
g ‘ 3
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1924
PLATE 306. THE COCK FIGHT, No. 3 (Joute de Cogs, No. 3)

COPPER. 5% x 9} in. 13.2 x 24 cm.

Ly =
&l

g

PLATE 307. GATEWAY, AVILA (Une Porte a Avila)

COPPER. 7} x5 in. 16.5x 14.5 cm.
125 impressions taken.
A portion cut from the large plate,
“Gate of St. Vincent, Avila" (No. 223).
Jrussels, Bibliothéque Royale.




o 1924
FLLATE 308. SISTERON

COPPER. 5} x 43 in. 15 x 12 cm.
This plate appeared in *‘ Fine Prints of the Year,” 1924, being commissioned by the
publishers, Messrs. Halton & Truscott Smith, to whom the copyright belongs



1924

PI.ATE 309. BOATS, VENICE (Gondoles a Venise)

ZINC. 10% x 93 in.

J x¥25lem.

ra
~J

A

A

g
PRI sttt e

e

PLATE 310. GATEWAY, GENOA (Une Porte a Geénes)
DRY-POINT. COPPER. 7 x 5% in.
17.5 x 15 cm.

74 impressions taken.




PLATE 311. KNIFE GRINDER, No. 1 (Le Rémouleur, No. 1) 1924

.. ‘
i {,:

-

o3 1
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57, u.‘;‘ e

o] - R
""\‘&:’
l«\ T Yo s

COPPER 61 x 91 | 175 x 25 cm i“tehed from life at Ditehling



1924
PLATE 312. KNIFE GRINDER, No. 2 (Le Rémouleur, No. 2)

ZINC, DRY-POINT. 7j.x 113 in.
20.2 x 30 cm.

This plate was etched from life at
Ditchling.

PLATE 313. SCAFFOLDING, No. 2 (Lchafaudages)

ZINC. 16% x 13 in. 42.7 x 33 cm.




-

1924

PLATE 314. MOSTAR

DRY-POINT. (COPPER. 6 x 5} in.
9 15.2 x 15 cm. L]
86 impressions taken.
Mostar is an old town about 50 miles
from Sarajevo.

PLATE 315. BEGGARS, No. 6 (Mendiants, No. 6)

COPPER. 5i x 2% in. 14.8 x 6.7 cm.




1924 |
PLATE 316. OLD BRIDGE, HANKOW (Vieux Pont a Hankow)
DRY-POINT. COPPER. 6] x 6 in.

7.5 xS cms
74 impressions taken.

1925
PLLATE 317. A ROMANTIC LANDSCAPE (Paysage Romantique)

COPPER. 6 x 9% in. 15 x 23.5 em.




*®

1925

PLATE 318. CHRIST HEAILING 'I'ii.l’. BILIND (Le Christ qui guérit les
aveugles)

j I

;'l

DRY-POINT. COPPER. 25§ x22%in. 65x 358 cm
FirsT STATE—2 prints only. Bare outline. No tone

SECOND STATE—A complete tonal effect as illustrated



1925 |
PLATE 319. VIA DOLOROSA, No. 4

DRY-POINT. COPPER. ,
16% x 12 in. 43 x 30.5 cm.
The First State is illustrated.
The plate remains unfinished.

PLATE 320. PELAGO

DRY-POINT. COPPER. 14 x 15% in.
45.3 x 40.3 em.




1926. PLATE 321. VENETIAN MUDLARKS (Gamins de Venise)

DRY-POINT. ZINC. 21% x 32} in. 55.3 x 81.5 cm. First State—Illustrated
-
.
.
» -
.
-

| T






. 1926
PLATE 322. OLD BRIDGE, PAVIA (Vieux Pont & Pavie)

DRY-BOINT. COPPER. 13% x 211 in. °
35.2 x 55.6 cm.
52 impressions taken.
The fine bridge dates from 1353.

PLATE 323. A BEND IN THE RIVER (Un Détour de la Riviére)

DRY-POINT. COPPER. 12x 14 in

314 x 35.5 em.

'he Clain at Poict 8
FiIRST STATE—3 prints With a cloudy
SECOND STATE I'he sky has |
ind niy 1 suggdestron ol shad
rems
L ]
‘s
»
»
L]
L] L]
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1926 :
PLLATE 324. Al.BI

COPPER, DRY-POINT. 2:’)\ 14 in.
55.7 x 35.5 em. .
"',_,‘ IMPressions T:(kL‘H,
Albi is 2 medieval French town on

the River Tarn

PLATE 325. AN ALPINE BRIDGE (Pont Alpin)

»
COPPER, DRY-POINT. 17 x 11% in.
13 x 30.2 cm
53 impressions taken.
First STATE—3 prints. No fAgures on
i"',\i'_;\. No sky.

SeconND STATE—2 prints. One or two
heavy hgures falling over bridge
A sugdestion of ~‘.~._, made l'.' dinge

nes.
FHirRD (PUBLISHED) STATE—As illus
rated. The fall ng hgures were
It trace oy 1 1lv be
1 dCES Cin U\!I..'. L&
seen on the lV'wiL"L‘

hlit ' 3
0Dl1 1!:1_1’(1, (8




. 1926
PLATE 32. PONTE DE BREMO

COPPER. 7% x 5% in. 19.8 x 15 cm.
>

PLATE 327. PONTE
QUATTRO CAPI

COPPER. 7% x 53 in. 18 x 13.7 cm




1926 : '
PLLATE 328, PONTE SAN ANGELO
COPPER. 7% x 5§ in. 18 x 14 cm.
PLATE 329. BOOK-PLATE (Ex-Libris)
COPPER. 6% x 8% in. 17.5 x 25 cm. i = :

The proof illustrated has pencil draw-

ing on the unetched surface of the plate.
[t was designed for Mr. D. Croal
Thomson, and is not yet finished.




]
)

b ™ . B & &) T ‘' I . 1()26
PLATE 330. A FRENCH ROAD (Route Frangaise)

ZINC. d0% x 38 in. 275 x 14.3 em.
A portion cut from an early plate (A

Road, Montreuil, No. 34).

-

PLATE 331. BOOK-PLATE—LANDSCAPE, (Ex-Libris—Paysage)

COPPER. 5% x4]in. 17.5 x 12.5 cm.
Unfnished.




INDEX

Abbey, St. Leonard ~ .° ;
Airvault, Interior of Church at .
Albi

Bridge :

Caravan, The

Old Brldge !

Alcantara Bridge, Toledo
Alcantara, The Bridge at
Alpine Blldge An :
Antwerp, La Boucherie |
Apse of Duomo .

St. Walburgh, Furnes
Arch of the Pont Neuf, Paris
Archway, An
Assisi :

Beggar, The .

Gate, A
Avignon .

The Walls of )
Avila, Gate of St. Vincent

Gateway

Back Street in Naples, A
Bagpipe, Man with a
Bakehouse, Men in a
Balcony, The, Messina .
Balisteria, The, Incheville
~ Barge-builders, Brentford

Hammersmith
Barges, Bruges

Nieuport

PLATE

215
229
324

235 (a)

191

169
235
236
156

25
238
148
120
282

141
8

122



Bark-strippers

Barnard Castle . ; :
Bridge, The, No. 1 (Aquatint)
Bridge, The . .
Maple Tree

Beech Tree .

Beer Shop, The .

Bear-leaders, The

Beggar, Assisi
The Blind .

Beggar Musician, The

Beggars, No. 1 .

No. 2
No. 3
No. 4
No. 5
No. 6

Bend in the River, A .
Billingsgate Fish Porters
Black Mill, The, Winchelsea
Blacksmiths ; .
Blind Beggar, The .
Blind, Christ healing the
Boatbuilders, Venice
Boatmen, The .
Boatyard, The, Venice

Venice
Boats, Venetian

Venice . :
Book-plate, Victor Singer

(Boy with Cymbals) .

Frank Newbolt

Alice Cooke .

192

PLATE
8
53
56
102
55
277
260
L7
I5
)
187
54

og
100

I0T
201
315
323
268
135
94
B
318
II2
77
T13
113 (a)
116
309
81
84
86
205



Book-plate, T. Robertson
Richard Alex. Coolee
Bernard Bergl
(Man Reading) .
D. Croal Thomson .
(Landscape) .

Bootmakers

Bottle-washers :

Boucherie, La, Antwerp .

Bourse, Building the new, Paris

Boys Playing Music .
Breaking up the Caledonia
Duncan
Hannibal
Bremo, Ponte de .
Brewery, Bruges, No. 1 .
Bruges, No. 2 !
Brerntford, Barge-builders
Bridge
The Tree
Watermill,
Brickfields
Brickmakers
Bridge, Albi
Alcantara, Toledo
An Alpine
at Alcantara .

Barnard Castle (Aquatint) .

Barnard Castle
Brentford
Bruges .
Building the .
Cahors

193



Bridge, The, Espalion

London, No. 1

London, No. 2

TL.ondon, No. 3

London, On .

at Millau

Old, Alb1 .

Old, Hankow

Old, Kew

Old, Pavia

Old, Rome

over the Tarn

St. Martin’s, Toledo

of Sighs

Subacio

Temporary wooden, at Ghent

* Tower

Valentré, Cahors
Bridge- bullder% :
Britanmia, H.M.S., The last of
Browning’s Hoube Venice
Bruges, Barges .

Brewery, No. 1

Brewery, No. 2

Bridge

Entrance to a Canal

Meat Market .

Old Women .

Roundabout .

Windmills : :
Building my Studio, Hammersmith

of the Ship, The

the Bridge

194

PLATE
248

27

22
250
235
316

5I
322
275
180
300
181

299

214



]

Building the new Bourse, Paris

the Victoria and Albert Museum .

Butcher’s Shop, The °. :
Buttress of the Pont Neuf, Paris
(small)

Café, A, Cahors .
A, Furnes
The .
Cahors, A Café
A Door .
Cloister of the Cathedral
The Bridge
Valentré Bridge
Caledonia, Breaking up the
Canal, Dixmuden
Entrance to a, Bruges

Ghent
* Hesden

Venetian

Venice
Cannon Street Station, E‘(tenor

Interipr
Cannon Streét Pier, A
Capi, Ponte Qtiattro
Caravan

Albi
Caravans .
Castello della lea :
Cathedral, Cloister of the, Cahors
Cemetery, A Turkish .
Certificate of Shipping Federatlon

for Master Shipwrights’ Company

PLATE

262
52
46

279

279 (a)

174
125
95
174
158
186
189
178
78
120
, 44
302
40
270
I55
188
219
204
327
278
169

988 and 288 (a)

30
186



1

Church at Airvault, Interior of .
of Notre Dame, Eu .
I1 Spirito Santo, Messina
St. Austrebert, Montreuil . :
Sta. Chiara del Carmine, Taormina
St. Nicholas, Dixmuden
St. Nicholas, Furnes
St. Nicholas, Paris .
St. Saulve, Montreuil
St. Walburgh, Furnes
Christ healing the Blind .
Christ, The Headless
Cliff Village, A .
Cloud, The .
Coal-Mine, The . .
Cock Fight, The, No. 1 .
No. 2 .
No. 3 .
Coffee Stall, Hammersmlth
Constantmople A Mosque
Cornfield, Montreuil
Cruc1ﬁmon The

Demolition of the Post Office, The
Ditchling

D1\muden Canal
Church of St. Nlcholas
Old Houses .
Skittle Match
Windmill |

Door, A, Cahors .

szcan Breaking up the
The Prow of the

196

PLATE
229

143
' 15T

I53
17

119
218
103

124
318

(&

152
162

59
304
305
306

249
185
104
196

217
273
129
T T
121
297
123
158
193

194 -



Duomo, Apse of, Messina
Dye. Vat, The i
Edge of the Plain
End of the Day, The
Entrance to a Canal, Bruges
Entrance to Montreuil
Espalion, Old Houses
Bridge
Estaminet, Montreuil .
Fu, Church of Notre Dame
Eyot, Kew

Fairlight . . .
Farm, The Gate of the .
A Sussex .
Farmer of Porteroque, The
Farmyard, The
Faure, Tour de .
Feast of Lazarus, The .
Figeac, On the Road to .
Figures, Study of
Fishermany Head of a
Fishmongers’ Hall
Florence, Near .
Flute-Player, The
" French Road, A .
Funeral, A Venetian

Furnes, Apse of St. Walburgh

Café, A . /
Church of St. Nicholas

Church of St. Walburgh
Gateway .

PLATE
148
42

274
68
44

105

247

248

143
244

-

00
203
164
(o)
182
139
161
280
I2
50
272
I45
130
111 (a)
120
125
I19
124
127
197



Furnes, Hospital, The
Market, A
Mill, The

Gand, Porte de
Gate, A, Assisi .
Gate of the Farm, The .
of Naples
of St. Vincent, Av1la
Gateway, Avila
Furnes
Genoa :
Genoa, St. Peter’s of the Exchange
Gate“ ray : :
A Procession
Ghent, Canal .
Old Houses .
Temporary Wooden Brldge at
Unloading Bricks

Hammersmith, Barge-builders .
Building my Studio .
Coffee Stall .

Houses and Factories
Oold .

Reach

The Tree .

The Old Tree

Trees and Factory

Hankow, Old Bridge .

Hannibal, Breaking up the

Harvesters !

Hay-cart, The

198

PLATE
203
126

133

16

Qo
172
994
307
127
310
216
310
301
302

267
140

28

-~ 208

249

9(a)

: 128

9 and 9 (b)
19

14

I

316

264
97



Head of a Jew . , g
a ¥isherman .

an Old Man

%) ) .
Headless Christ, The
Headpiece
Hesdin .
Canal :
Hospital, The, Furnes
House, Browning’s, Venice
Houses and Factories, Hammersmith

I1 Spirito Santo, Church of, Messina .’

Immacolata, The Shrine of the .
Incheville, The Balisteria

Inn of the Parrot, The

Interior of Church at Airvault

Jew, Head of a

Kew Bridge, Old .

Kew, Evot

King’s Lynn .

Knife Grinder, No. 1
No. 2

Landscape, A Romantic .

Ta Roque .

Lawyers, The .

Lazarus, The Feast of

London Bridge, No. 1
No. 2
No. 3
On

PLATE

199

12
13
88

152

204

40
203
I()7

9(a)

151
154
141
131
226)

51
244
253
31T
202

317
201

142
139

27
22



Londoner, A :
Longpré, Old Women
Trees, No. 1

No. 2

Lot, The River .
The, at St. Cirq

The, at Vers .

Man carrying a load of Books .

Rowing .
with a Bagpipe
Man, Head of an old

Sket’éh of a’ ,

The Old :
Maple-tree, Barnard Castle
Market, A, Furnes
Mass in the Wood

Master Shipwrights’ Company, Certlﬁcate for

Meat-Market, The, Bruges
Meaux, Old M1Ils
Men in a Bakehouse
on a Lighter .
Messina, Apse of Duomo

Church of 11 Spirito Santo .

Old Houses .
The Balcony .
Via del Trombe
Mill, The, Furnes :
The Black, Winchelsea
Mill-Bridge, Montrenil

200

PLATE
295
173
259
260
171
159
179

0



Mill-Wheel, Montreuil .
Millau, Bridge at :
Maills, Montreuil . .
Old, Meaux .
Miners, The
Moat, The .
Monks, The, No. 1
No. 2 : .
Montreuil, Church of St. Austrebert
Church of St. Saulve
Cornfield
Entrance to .
Estaminet
Market Square
Mill-Bridge .
Mill-Wheel, The
Mills .
The Road
Monument, The . :
Mosque, A, Constantinople
Mostar . .
Mountebank, The
Mudlarks, Venetian
Musician, The Beggar
Musicians, The Two

Naples, A Back Street in
Naples, A Gate of
Porta Capua .
Nativity, No. 1
No. 2
Newcastle
Nieuport, Barges

" PLATE

201

35
251
32
230
87
22
114
I15
03
103
104
105
gb
106
33
35
32
34
200
185



Notre Dame, Church of, Ea
La Riche, Tours
Paris .
Poictiers

Old Bridge, Albi .
Hankow
Pavia .
Rome . :
Old Hammersmith .
Old Houses, Dixmuden .
Espalion
Ghent
Messina
on the Tiber .
St. Cirq
Taormina :
Walberswick
Old Kew Bridge .
Old Man, The
Head of an

Old Mi’l,ls, M,éauﬁ

Old Tree, The, Hammer.smith

Old Willow Trees
Old Women, Bruges
Longpré .
Organ-Grinder, The

Oriental Boy

Paper-Mill, The, No. 1 .
No. 2 .
Paris, Arch of the Pont Neuf
202

PLATE
I43
200
231
209

235
316

322
275
128
121

247

150
242
160

157



»

Paris, Building the new Bourse
Buttress of the Pont Neuf
Church of St. Nicholas
Notre Dame .

Pont Marie .

Pont Neuf, No. 1

No. 20

Parthenay, Porte St. Jacques
The Tannery
Wash-Houses

Pavia, Old Bridge

Pelago . .

Picardy, A Road in

Pigsty, The

Poictiers, Notre Dame

Pont Marie, Paris

Pont Neuf, No. 1 .

. No. 2 .

Arch of the .

Buttress of the )

Buttress of the (small)
Ponte de Bremo .

Quattro, Capi

Rotto, Rote

San Angelo
» Porta Capua, Naples.

Porte de Gand
St. Croix :

St. Jacques, Parthenay
Porteroque, The Farmer of .
Post Office, The Demolition of the
Pottery, Rouen

Preacher, The
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Procession, A Venetian .
Procession, Genoa
Prodigal, No. 1 .

No. 2 .
Prow of the Duncan, The
Puddlers, The, No. 1

No. 2

Puy, A Street in .

Rabbis, The .
Rag Pickers, The \
Railway, The Underground
Rainy Day, A :
Return from the Hunt
Return from the Raid .
Return from Work, The
Rialto, Venice
River Lot, The .
Road in Picardy, A
Road, The .
Road, The, Montreuil
Road to Figeac, On the .
Road-Sweepers
Romantic Landscape, A
Rome, Old Bridge

Ponte Rotto .
Rouen, Pottery
Roundabout The, Brugeq

San Angelo, Ponte

St. Austrebert, Church (.)f Montreml
StasChidara del Carmine, Church of, Taormmd

St. Cirq, The Lot at
Old Houses .

204

PLATE
246
301
163

163 (a)
104
256
257

222

286
202
281
202
287
170
107

72
T

10
289

34
161
102
17
275
300
251
167

328

I53

159
160



St. Cirq, Street in, No. 1 N
, No. 2 . N
St. Croeix, Porte . e
St. Leonard Abbey of .
Santa Marla della balute

”» » » (through the rlggmg

,, from the Street
St. Martm S Brldge Toledo

St. Nicholas, Church of, Dlxmﬁden
Furnes

Paris .
St. Peter’s of the Exchange Genoa
St. Saulve, Church of, Montreuil
Santa Sophla :
St. Vincent, Gate of, A\lla .
St. Walburgh Apse of, Furnes .
Church of
Sandshoot, The
Sawyers .
Scaffolding, No. T
No. 2
South Kensington .
Ship, The Build’ing of the
Towing a@ .
Shipbuilding Vard, The . .
Shipping Federatlon Certificate of the
Shop, The Butcher’s
The Village .
Show, The
Shrine of the Tmmacolata
Sisteron . :
Sketch of a Man .

) ')

"PLATE

205

183
198
62
215
108
118
110
208
IT7
119
218
216
103
71
22
120
124
138
43
245
313
49
195
254
26
83
46
183
258
154
308
41
89



Skin-Scrapers, No. 1
No. 2 " .
Skittle-Match, Duxmuden \
South Kensington, Scaffolding .
Stevedores . . :
Storm, The, No. 1
No. 2 :
Strand on the Green, No. 1
No. 2
Street Scene
in Puy :
in St. Cirq, No. 1
No. 2
in Tours, No. 1
No. 2
near 1T'aormina
Studio, Building my, Hammersmlth
Study of Figures
Subacio, Bridge .
Sunshine and Shadow
Sussex Farm, A .
Swineherd, The .
Swing, The

Tannery, The, Parthenay
Tanpit, The
Tanyard, The

Taormma Church of Sta Chlara del Carmme :

Old Houses :

Street near .
Tarn, Bridge over the .
Temporarv Wooden Bridge at Ghent
Thames, Wharfside ]

206

PLATE

79
80
297
49
190
29
296

290
277
220
184
108
212
213
149
208
280

299
LI

293
221

168

210

I53
157

149
180

267
239



Tiber, Old Houses on the \

Toledo, Alcantara Bridge
St: Martin’s Bridge . »
Tour de Faure | ;
Tours, A Street in, No. 1
No. 2
Notre Dame la Riche
Tower Bridge
Towing a Ship
Tow-Rope, The
Traghetto, 11
Tramps Resting .
Tree, Beech .
The, Brentford
The, Hammersmith . :
Trees and Factory, Hammersmith
Trees in Snow
Longpré, No. 1
, No. 2
Old Willow .
Turkish Cemetery, A
Well . )
Turks, The Two .
Two Musicians,, The
Turks, The -,

[Jnderground Railwayv, The
Unloading Bricks, Ghent
Wine, Venice

Valentré Bridge, The, Cahors .
Venetian Boats
Canal

" PLATE,
242
236
208
182
212
213
211
214

254

75

—

175
283

271



Venetian Funeral, A
Mudlarks
Procession, A

Venice, Boat-Builders
Boats
Boatyard, T he
Boatyard :
Browning’s House .

Canal, A

Santa Maria della Salute (through the rlggmg)

The Rialto .
Unloading Wine
Vers, The Lot at
Via del Trombe, Messina
Via Dolorosa, No. 1
‘ No. 2
No. 3
No. 4

Victoria and Albert Mus'eum Bmldmg the

Village, A CIiff .
Green, A
Shop, The

Walberswick, Old Houses
Walls of Avignon, The .
Wash-Houses, Parthenay
Water-Carrier, The
Watermill, Brentford
Wharfside, Thames i
Winchelsea, The Black Mill
Windmill, Dixmuden
Windmills, Bruges

Ziza, Castello della
208

PLATE
111 (a)
32T
246
142
309
53
113 (a)
197
155
118
72
100
179
147
243
252
284
319
52

162
165
183

225

220 .

130

21
239
135
123

70
30



APPEmIX A

A CHRONOLOGICAL LIST OF PLATES WITH THE

CORRESPONDING NUMBERS IN THE FINE ART

SOCIETY’S CATALOGUE AND IN MR. NEWBOLT’S
CATALOGUE

- (* Denotes etchings reproduced in photogravure)

I I I 1900 Old Heuses, Walberswick

2 2 2 ‘s Head of a Jew

Qs il 3 4 ). The Blind Beggar

4 4 — o The Old Man

5 5 6 IQ0T London Bridge, No. 1

6 6 T1 1003 The Tanyard i
7’ 7 0 i London Bridge, No. 2

8 8 10 u Bark-Strippers

9 o) I3 » Hammersmith Reach

gllal — 5 Houses and Factories, Ham-

| smith

gi(b) — - o Hammersmith Reach

G e y The Cloud
10 10 8 - A Road in Picardy

S i1t I2 ’ Trees and Factorv, Hammer-
smith

12 T2 IQ 4 Head of a Fisherman
I3 I3 20 i Head of an Old Man
14 T4 16 i3 The Old Tree, Hammersmith
I5 IS 5 o The Beggar, Assisi
16 10 e . A Gate, Assisi
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TITLE

Assisi

The Tree, Brentford

Thé Tree, Hammersmith
Barge-Builders, Brentford
Watermill, Brentford

On London Bridge
Brentford Bridge

Trees in Snow

Fairlight

The Shipbuilding Yard
London Bridge, No. 3
Barge-Builders, Hammersmith
The Storm, No. 1

Castello della Ziza

A Turkish Cemetery

Mills, Montreuil
Mill-Bridge, Montreuil

The Road, Montreuil

The Mill-Wheel, Montreuil
Breaking up the Hannibal
Bridge-Builders
Brickmakers

Boys playing Music

Canal, Hesdin

Sketch of a Man

The Dye Vat

Sawyers

Entrance to a Canal, Bruges
The Pigsty

The Butcher’s Shop

The Organ-Grinder

Strand on the Green, No. 1
Scaffolding, South Kensington



Newbolt's
Catalogue.

51
59
42

113

Date
1004
1)

»

1905

!

TITLE

Mshmongers’ Hall ‘

"Old™K ew Bridge

Building the Victoria and
Albert Museum
Barnard Castle
Beggars, No. 1
Maple Tree, Barnard Castle
The Bridge, Barnard Castle
(Aquatint)
The Preacher
Hesdin
The Coal-Mine
Barges, Bruges
Bottle-Washers
Porte St. Croix
Porte de Gand ?
Old Houses, Ghent
Old Women, Bruges .
The Brewery, Bruges, No. 1
The Brewery, Bruges, No. 2
The End of the Day
The Meat-Market, Bruges
Windmills, Bruges
Santa Sophia
The Rialto, Venice
Men on a Lighter
Man Rowing
The Tow-Rope
The Tan-Pit
The Boatmen
Breaking up the Caledonia
Skin-Scrapers, No. 1
Skin-Scrapers, No. 2
211



130
IT1

I14

)

1907

»
)
)
»
bR
3
»
1)
3
)
)
33
)

)

b
)
)
)

$ I,

)
)
15,
3

»)

TITLE

Book-plate for Herr Singer :

Man carrying a Load of Books

Certificate of Shipping Federa-
tion

Book-plate (Boy with Cymbals)

Certificate for Master Ship-
wrights’ Company

Book-plate, Frank Newbolt

The Miners

Head of an Old Man

Sketch of a Man

The Gate of the Farm

The Farmyard

Bootmakers

The Paper-Mill, No. 1

The Paper-Mill, No. 2

Blacksmiths

The Café

Estaminet, Montreuil

The Hay-Cart

Church of St. Austrebert,
Montreuil

Beggars, No. 2

Beggars, No. 3

Beggars, No. ¢

Bridge, Barnard Castle

Church of St. Saulve, Mon-
treuil

Cornfield, Montreuil

Entrance to Montreuil

The Market Square, Montreuil

The Return from Work

Santa Maria della Salute



»
No. in

Fine Art

No. in

109 lod’ 1095
110* 110 . 124
RTOO I TN 123
BIHA) 11T (a) =
BLoAN 112 o1
WIS 113 02
113(a) — —
114 114 —-
TR TG Ll
OT6 8 TTH =4
T h b =
118 118 88
TIQ, | T16 -
o0 - 120 ——
TOY Lot 2T -
ROZI Y 120 —
1123 S —
1y ] —
EOE - 125 —
26 | 126 —s
AR (o G
128" 28T f20
F20M 120 —
I30 130 —
1 e e —
i ) 87
L33° 133 g
I34 134 T
I35 135 131

Date
1907
)
L]
))
)
3)

))

)
1908
)y
)

)

)

1)
)
)
)
)

))

33
)
))
)
)
)
Ho)
1)
)
3

)1 )

)

TITLE

; ﬁ*nloading Wine, Venick

Samta Maria from the Street

Sunshine and Shadow

A Venetian Funeral

Boat-Builders, Venice

The Boatyard, Venice

Boatyard, Venice

The Monks, No. 1

The Monks, No. 2

Venetian Boats

Church of St. Nicholas, Dix-
muden

Santa Maria della Salute,
Venice (through the rig-
ging)

Church of St. Nichotas, Furnes

Apse of St. Walburgh, Furnes

Old Houses, Dixmuden ;

Barges, Nieuport

Windmill, Dixmuden

Church of St. Walburgh,
Furnes

A Café, Furnes

Market, Furnes

Gateway, Furnes

Old Hammersmith

Canal, Dixmuden

The Water-Carrier

The Inn of the Parrot

Men in a Bakehouse

The Mill, Furnes

Man with a Bagpipe

The Black Mill, Winchelsea

213



13\6 ﬁl'ngluguu
137 137
380, 38
139 139
I40 140
141  I41
142 142
143 143
144 144
145 145
146 146
147 147
148 148
149 149
I50. 150
I5I IS
[0 * bk
I53 ! “E53
154 154
15§ % 15
156 156
ES 79 L5 ]
158 158
159 159
160 160
161 £ T6I
162 162
163 163
163 (a) 163 (a) -
164 164
165 165

214

. in
Newbolt's

Catalogue.

L3

Date

1908

)
)
)
1909
)
1

)

»

IQIO0
B
)
.n
)

))

)

23

1)
33
33
)
)
)
)
)
)
’)

b |

)

TITLE

“Oriental Boy

The Two Turks

The Sandshoot

The Feast of Lazarus

Unloading Bricks, Ghent

The Balisteria, Incheville

The Lawyers

Church of Notre Dame, Eu

The Two Musicians

The Flute-Player

The Balcony, Messina

Via dei Trombe, Messina

Apse of Duomo, Messina

Street near Taormina

Old Houses, Messina

Church of Il Spirito Santa,
Messina

The Headless Christ

Church of Sta. Chiara del
Carmine at Taormina

Shrine of the Immacolata

A Canal, Venice

The Bridge at Alcantara

Old Houses, Taormina

A Door, Cahors

The Lot at St. Cirq

Old Houses, St. Cirq

On the Road to Figeac

A CLiff Village

The Prodigal, No. 1

The Prodigal, No. 2

The Farmer of Porteroque

A Village Green



»
No. in »

Fine Art No, in Al
166 166 = 1910 ,’I"hg Bridge, Bruges

167 07 0 — s The Roundabout, Bruges

168 168 = AT The Swing

169 169 L 1y The Caravan, Albi

170 170 - s The Return from the Raid

(785 — i The River Lot

7o 170 — o Gate of Naples

17341173 £ IQT1 Old Women, Longpré

174 174 — 3 A Café, Cahors

175 - %75 — 3 Il Traghetto

76 o1 176 — 4 The Mountebank

AR L . 3 The Bear-Leaders

178 ¢ 78 — ik The Valentré Bridge, Cahors

1710, 8 &y e ) The Lot at Vers

180 -“180 - 1t Bridge over the Tarn

F8nec 181 = i The Bridge of Sigh$

182 182 — 2 Tour de Faure

183 183 == N The Village Shop :

MOS8 1 L i A Street in St. Cirq, No. 1

185 185 = . A Mosque, Constantinople

186 186 Zel ), The Cloister of the Cathedral,
: Cahors

Tiior A ST 5T The Beggar Musician

188 188 5 i Cannon Street Station, Exterior

180 . 189 > J The Bridge, Cahors

100 190 i | ! Stevedores

QL& TOT — 1912 A Back Street in Naples

02 ., 102 — ko Road-Sweepers

193 193 e ] Breaking up the Duncan

1904 104 — & The Prow of the Duncqn

195 105 e T The Building of the Ship

100 BiTo6 1L o The Crucifixion _

10 {0y AR 5 Browning’s House, Venice

215



No.
198
199
200
201
202
203
204
205
200
207
208

209
210
211
212
213
214
215
216

217

218
21Q
220
22T
222
223
224
225
226
227
216

No. in

Eine Art No. in
Society’s Newbolt's
Ctrtalogue. Catalogue.
198

199 =
200 =

Date
IQIZ
3
)
3
)
)
b8
»)
)
)

)

»)
)
’)
»
)
1913
)

»)

)

)
34y
)
)
)
)
)
)
1914

»)

TITLE

A Street 1n St. Cirq, No. 2

The Nativity, No. 1

The Monument

I.a Roque

A Rainy Day

The Hospital, Furnes

Headpiece

Book-plate, Alice Cooke

Book-plate, T'. Robertson

Book-plate, R. A. Cooke

Building my Studio, Hammer-
smith

Notre Dame, Poictiers

The Tannery, Parthenay

Notre Dame la Riche, Tours

A Street in Tours, No. 1

A Street in Tours, No. 2

Tower Bridge

Abbey St. Leonard

St. Peter’s of the HExchange,
Genoa

The Demolition of the Post
Office

Church of St. Nicholas, Paris

Cannon Street Station, Interior

Wash-Houses, Parthenay

The Swineherd

A Street 1in Puy

Gate of St. Vincent, Avila

The Moat

The Walls of Avignon

Book-plate, Bernard Bergl

Book-plate (Man Reading)



228
220
230
231
232
233
234
235
235(a)
236
237
238
239

240 #*

241
242
243
244 °
245
246
247
248
249
250
251
252
253
254
255
256
257
258
259

Date
1914
[ ]

)

b5}

b ]

)

I915

)
1916
)
3
5y
1917
b |
b1}

b |

)
1918
I91Q

5

3

))

L )

)

)

))

)

s

s

)

1)

B |

1)

b

B

)

TITLE '

Butlding the Bridge
Interior of Church at Airvault
Old Mills, Meaux

Notre Dame, Paris

Pont Marie, Paris
Newcastle

The Mass in the Wood

The Old Bridge, Albi
Bridge, Albi

Alcantara Bridge, Toledo
Pont Neuf, Paris, No. 1

La Boucherie, Antwerp
Wharfside, Thames

The Last of HM.S. Britannia
Avignon '

Old Houses on the Tiber
Via Dolorosa, No. 1
Eyot, Kew
Scaffolding, No. 1

A Venetian Procession
Old Houses, Espalion
The Bridge, Espalion
Coffee Stall, Hammersmith
Bridge at Millau
Pottery, Rouen

Via Dolorosa, No. 2
King’s Lynn
Towing a Ship

Turkish Well

The Puddlers, No. 1
The Puddlers, No. 2
The Show

Trees, Loongpré, No. 1

217



266

270
27
272
273
274
275
276
277
278
279
279 (a)

280
281
282
283
284
285
286
287
288
288 (a)
218

)y
)
)
)
)

1921
i
)
iy
)
)
’y

)

)
)
1923
)
1)
15

Y

»)

2%

TITLE

Trees, Longpré. No. 2

Old Willow Trees

Building the new Bourse, Paris

Pont Neuf, Paris, No. 2

Harvesters

Brickfields

Nativity, No. 2

Temporary Wooden Bridge at
Ghent

Billingsgate Fish Porters

The Beer Shop

Venetian Canal

Beech Tree

Near Florence

Ditchling

Edge of the Plain

Old Bridge, Rome

An Archway

Street Scene

Caravan

Buttress of the Pont Neuf

Buttress of the Pont Neuf
(small)

Study of Figures

The Underground Railway

Arch of the Pont Neuf, Paris

Tramps Resting

Via Dolorosa, No. 3

Porte St. Jacques, Parthenay

The Rabbis

Return from the Hunt

Caravans

Caravans



285
200
291 °*
202
293
294
295
206
297
208*
299
300
30T
302
3035
304
305.
306
307°
308
309
310
311
312
313
314
315
316
317
318
319
320
29T

No. i
Fine Art
Society's
Catalogue,

No. 1n
Newbolt's
Catalogue,

Date
1923
’)

°
»
o |

33

1924

)
)
)
)
b |
))
y)
»
»
33
)3
b
)
1)
1925
M
)

)

1926

)
L]

TITLE

“~The Road |

Strsand on the Green, No. 2
Beggars, No. 5

The Rag Pickers

A Sussex Farm

Cannon Street Pier

A Londoner
The Storm, No. 2
The Skittle Match, Dixmuden
St. Martin’s Bridge, Toledo
Bridge, Subacio

Ponte Rotto, Rome

A Procession, Genoa

Canal, Ghent

Porta Capua, Naples

The Cock Fight, No. 1
The Cock Fight, No. 2
The Cock Fight, No. 3 *
Gateway, Avila

Sisteron

Boats, Venice

Gatewav, Genoa
Knife-Grinder, No. 1
Knife-Grinder, No. 2
Scaffolding, No. 2

Mostar

Beggars, No. 6

Old Bridge, Hankow

A Romantic Landscape
Christ healing the Blind

Via Dolorosa, No. 4

Pelago

Venetian Mudlarks
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rNo. in o <
Fine Art 0. in
ASociety's Newbolt's TITLE

Date

No patalogue. Catalogue. e i .
‘ — 1926  “Old Bridge, Pavia

322

423 — - ,, 7 A Bend in the River

324 @ — @ — ¥’ Albi ° ;

325 @ — @ — 7 An Alpine Bridge

PO e s Ponte de Bremo

22y — — B Ponte Quattro, Capi

328  — — n Ponte San Angelo

329 s a8 x Book-plate, D. Croal Thomson

330 — — . A French Road

33 _— = . Book-plate (L.andscape)
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APPENDIX B ;
ETCHINGS IN PUBLIC GALLERIES

ABERDEEN. The Art Gallery and Industrial Museum
Cornfield, Montreuil Meat Market, Bruges
Hay Cart Santa Maria della Salute, Venice

AMSTERDAM. Rijks Museum, Print Room

Church of St. Nicholas, Dixmuden

BARCELONA. Museum
Barges, Bruges .
Bottle Washers, Bruges
Breaking up the “° Hannibal ”’ Rialto, Venice
Breaking up the “ Caledonia ”’ Santa Maria della Salute
Building the Victoria and Albert Tan Pit

Museum Windmills, Bruges
Butcher’s Shop ’

Old Houses, Ghent
Old Women, Bruges

BERLIN. State Print Room
Barnard Castle Meat Market, Bruges
Boekplate for Herr Singer St. Nicholas, Dixmuden
Building the Victoria and Albert  Santa Maria della Salute—small
Museum Shipbuilding Yard
Castello della Ziza, Palermo Storm

Cornfield, Montreuil Turkish Cemetery
Hay Cart

L

BIRMINGHAM: Museum and Art Gallery
Old Houses, Ghef\t

BOSTON. Museum of Fine Arts

Barnard Castle

Tan Pit

BRADFORD. Corporation Art Gallery

Storm

BREMEN. Kunsthalle

Barnard Castle .
Breaking up the *“ Hannibal

[London Bridge

Shipbuilding Yard
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BRUSSELS. Bibliothéque Royale®

Abbey of St. LLeonard

Apse of Duomo, Messina
Assisi

Back Street in Naples
Balisteria, Incheville

Barges, Bruges

Bark Strippers

Beggars

Beggar Musician

Black Mill, Winchelsea

Bottle Washers

Boucherie, Antwerp

Breaking up the “ Caledonia "’
Brewery, Bruges—No. 1
Brewery, Bruges—No. 2

Brick Makers

Bridge Builders

Butcher’s Shop

Building the Bridge

Building of the Ship

Cannon Street Station

Church of St. Nicholas, Dixmuden
Crucifixion

Cloisters, Cahors

Caravan, Albi

Church of St. Chiara, Taormina
Certificate of the ‘Shlppmg Federation
Cliff Village

Castello della Ziza

Coal Mine

Church of St. Spirito, Messina
Door, Cahors

Estaminet, Montreuil
Entrance to Montreuil

End of the Day

Farmyard

Farmer of Porteroque

Feast of Lazarus

Gate of the Farm

Gate of Naples

Gate, Assisi

Headless Christ

Inn of the Parrot, Dixmuden
Man with Bagplpe

Mill, Furnes

Ml”S Montreuil

Map!e Tree, Barnard Castle
Market Place, Furnes

Mass in the Wood
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Men in Bakehouse

Mo-que, Const’mtmople »
Mountebanks

Nativity

Notre Dame la Riche, Tours
Notre Dame, Paris

Notre Dame, Poictiers

Old Houses, Ghent

Old Houses, Taormina

Old Kew Bridge

Old Mills, Meaux

Old Tree, Hammersmith
Old Willow Trees

Old Women, Longpré

On the Road to Figeac
Paper Mill

Pont Marie, Paris

Porte St. Jacques, Parthenay
Pottery, Rouen

Puddlers

Prow of the *“ Duncan ”’ -
Return from the Raid

River Lot at Vers

Road Sweepers

Road in Picardy
Roundabout, Bruges

St. Nicholas, Paris »
St. Saulve, Montreuil

St. Walburgh, Furnes

Sand Shoot

Santa Maria della Salute
Sawyers

Scaffolding

Shipbuilding Yard

Show

Skin Scrapers—iNo. 1

Skin Scrapers—No. 2
Strand on the Green

Street in St. Cirq

Street in Puy

Street, Taormina

Street in Tours

Swing

Tannery, Parthenay

Tanpit, Bruges

Tour de Faure

Tow Rope

Tree, Hammersmith

Trees and Factory, Hammersmith
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BRUSSELS. Bibliothéque Royale:

Turkish Cemgtery,
Turkish Well

Two Musicians

Two Turks

Unloading Bricks, Ghent
Unloading Wine, Venice
Venetian Boats

. [ ] .
.
®
)
. {
continued ¢

Venetian Funeral
Village Shop, St. Cirg
Wash House, Parthenay
Water Carrier
Wharfside, Thames
Windmills, Bruges

BUDAPEST. Musée des Beaux Arts

Barge Builders, Brentford—Ist state

Barnard Castle—2nd state

Boat Builders, Venice—2nd state

Breaking up the ““ Caledonia ”’

Bridge Builders

Butcher’s Shop

Cannon Street 5

Church of 11 Spirito Santa, Messina

Church of St. Saulve, Montreuil—2nd
state

Church of St. Walburgh

Cornfield, Montreuil

Feast of LLazarus—Ist state

Gate of the Farm

Gateway, Furnes

Hay Cart

The Inn of the Parrot—1st state

[London Bridge—No. 2—4th state

l.ondon Bridge—No. 3

Market, Furnes

Meat Market

Mill-Wheel, Montreuil

Rialto, Venice

Road, Montreuil

Santa Maria

Santa Maria della Salute, Venice—
large

Storm—2nd state °

Trees and Factory, Hammersmith—
2nd state

CARDIFF. National Museum of Wales

Alcantara Bridge

Barges, Bruges

Black Mill, Winchelsea

Building the Victoria
Museum

Market Square, Montreuil

CHICAGO. The Art Institute

Boatyard, Venice °
Feast of LLazarus—28d (published) state

and Albert

Inn of the Parrot—2nd (published)
state

»Monument—3rd state

Mosque

Nativity

Notre Dame, Eu

Old Houses, Ghent

Santa Maria della Salute—small
Storm

Tow Rope

Valentré Bridge

Notre Dame, Paris

Old Hammersmith—2nd
state

Old Houses, Ghent—2nd (published)
state

Tow Rope

Windmill, Dixmuden

(published)

DRESDEN. Staatliches Kupferstichkabinett

Bark Strippers

Barnard Castle

Boatmen

Bookplate for Herr Singer
Breaking up the *“ Hannibal ”’
Bridge Builders

Butcher’s Shop

Building the
Museum

Church of St. Nicholas, Dixmuden—
Ist state

Rialto, Venice

Victoria and Albert
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DRESDEN. Staatliches Kupferstichkabinet—continued

Santa Maria della Salute—large .
Sawyers
Storm—2nd state

ELBERFELD. State Museum
Brewery, Bruges—No. 2

FLORENCE. The Uffizi Gallery

Boat Builders

Breaking up the *“ Caledonia
Brewery, Bruges

Brick Makers

Butcher’s Shop

Church of St. Austrebert, Montreuil
Church of St. Nicholas, Furnes

FRANKFORT. Museum

Barges, Bruges

Building the Victoria and Albert

Museum

Tanpit
Tu)r'kish Cemetery—2nd state

Two Turks

Cornfield, Montreuil

Hay Cart

Meat Market, Bruges

Notre Dame la Riche, Tours
Santa Maria della Salute, Venice
Tan Pit

Gateway, Montreuil
[.ondon Bridge

GLASGOW. Kelvingrove Art Gallery

Barges, Bruges
Bridge at Alcantara

GOTEBORG. Museum
Barges, Bruges
Boatmen
Cornfield, Montreuil

HAMBURG. Kunsthalle

Church of St. Nicholas, Dixmuden

HULL. City Art Gallery

Bridge of Sighs

LONDON. British Museum
Abbey of St. Leonard
Alcantara Bridge
Apse of Duomo, Messina
Apse of St. Walburgh, Furnes
Back Street, Naples
Barge Builders, Brentford—2nd state
Barnard Castle
Beggar Musician

224

King’s Lynn
Turkish Well

Hay Cart
Meat Market, Bruges
Santa Maria della Salute—small

Black Mill, Winchelsea—2nd state

Blacksmiths

Breaking up the ‘“ Caledonia ”’—2nd
state

Breaking up the “ Duncan ”’

Breaking up the “ Hannibal ”’

Brick Makers

Bridge, Barnard Castle
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LONDQN. British Museum—continued - ’

quwpmgs Housp _ Megt Market, Bruges—2nd (pub-

Building the Vittoria and Albert lished) state

Muséum \ »

Butcher’s Shop

Canal, Hesdin

Castello della Ziza

Certificate of the Shipping Federation

Certificate of the Worshipful Company
of Shipwrights

Church of St. Austrebert, Montreuil—
2nd state

Church of St. Nicholas, Paris

Cliff Village

Crucifixion

Feast of Lazarus—2nd state

Gate, Assisi

Gate of Naples !

Harvesters

Hay Cart

Headless Christ—1st state

Head o{la Fisherman

Il Tfaghetto

Inn of the Parrot—2nd state

The Lawyers—4th state

L.ondon Bridge—No. 2—4th state

[London Bridge—No 3

Man with Bagpipe

Man with ILoad of Books

Men in Bakehouse

Mill Wheel, Montreuil

The Monument—3rd state

Mosque, Constantinople

Nativity

Notre Dame, Fu

Old Houses, Ghent—2nd state

Old Houses, St. Cirg

Rialto

Road, Montreuil

St. Nicholas, Dixmuden

Santa Maria from the Street

Santa Maria

Santa Sophia

Sawyers

Shrine of the Immacolata, Messina

Spirito Santo, Messina

S. Chiara del Carmine, Taormina—2nd
state

Storm—2nd state

Tannery, Parthenay

Tower Bridge

Tow Rope

Turkish Cemetery 4

Valentré Bridge, Cahors—1st state

Via del Trombe, Messina

Windmill, Dixmuden

LONDON. Victoria and Albert Museum

Assisi—I1st state, before letters

Barnard Castle

Breaking up the *“ Hannibal

Building the Vietoria and Albert
Museum J

Certificate for the London Shipping
Federation—Ist state

, Certificate for the Master Shipwrights’
Company—2nd state

Certificate of the Shipping Federation
—2nd state

MALMO. Museum

Rialto, Venice

Bridge at Alcantara—Ist state

MANCHESTER. City Art Gallery

Cornfield, Montreuil

Hay Cart

[London Bridge—No. 2—3rd state
LLondon Bridge—No. 3

Meat Market, Bruges

Pont Neuf, Paris

A Road in Picardy

St. Nicholas, Dixmuden

Santa Maria della Salute, Venice
Swing

Tow Rope

. Maria from the Street—Ist state
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MASSACHUSETTS. Worcester Museum

Bhd\smlths
Butcher’'s Shop

7 ¢ Al
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Mills, Dixmuden d :
Sanga Maria—large <

MELBOURNE. National Art Gallery of Victoria

MILLAN. GQGalleria d’Arte Moderna

Building the Victoria and Albert

Museum

Old Houses, Ghent

Santa Maria della Salute, Venice

Road in Picardy

MOSCOW. Museum of Fine Arts—Print Room

A complete collection of the etched work of the artist up to 1923.

MUNICH. Graphic Collection

]

Back Street in Naples

Balisteria, Incheville ¢

Barge Builders, Brentford

Barges, Bruges

Barges, Nieuport

Bark Strippers

Barnard Castle

Bear-Leader

Beggar, Assisi

Beggar Musician

Beggars

Beggars—No. 4

Black Mill, Winchelsea—2nd state

Blacksmiths

Boatbuilders, Venice—Ist state

Boatmen

Boat Yard, Venice—2nd state

Boot Makers

Bottle Washers

Breaking up the ““ Caledonia

Breaking up the “ Duncan ”’

Breaking up the ““ Hannibal ”

Brentford Bridge

Brewery, Bruges—No. 1

Brick Makers

Bridge at Alcantara

Bridge, Barnard Castle

Bridge Builders

Bridge of Sighs

Bridge over the Tarn

Building the Victoria
Museum
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and Albert

The Caravan,

Butcher’s Shop

A Café, Cahors

A Café, Furnes

Canal, Dixmuden

Canal, Hesdin Tk

Cannon Street Station

Albi

Castello della Ziza

Certificate of Shipping Federation—
2nd state

Church of Il Spirito Santo, Méssina

Church of St. Austrebert, Montreuil—
2nd state

Church of St. Nicholas, Dixmuden

Church of St. Saulve, Montreuil—3rd
state

Church of Notre Dame, Eu—2nd state

A Cliff Village

Cloister of the Cithedral

Coal Mine—2nd state

Crucifixion

Door, Cahors

End of the Day 0

Entrance to Montreuil

Estaminet, Montreuil

Farmer of Porteroque

Farmyard

Feast of l.azarus—2nd state

Gate, Assisi

Gate of the Farm

Gate of Naples

Headless Christ—2nd state
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MUNICH. ' Gra

Il Traghetto

Inn of ther Pasrot, Dixmuden—2nd
state s

The Lawyers—3rd state

[London Bridge—No. 2—4th state

LLondon Bridge—No. 3

[.ot at Vers

Man Carrying a L.oad of Books

Maple Tree, Barnard Castle

Market Square, Montreuil

Men in a Bakehouse

Mill Bridge, Montreuil—2nd state

Mill, Furnes

Mills, Montreuil-sur-mer

Mill Wheel, Montreuil

Monument

Mosque, Constantinople '

Mountebank

Nativity

Old Houses, Dixmuden

Old Houses, Ghent

Old Houses, Messina

Old Houses, Taormina

Old Houses, St. Cirq

Old Kew Bridge

Old Tree, Hammersmith

Old Women, Longpré

On’the Road to Figeac

Organ Grinder

Papermill

Pigsty

Porte de Gand, Bruges—2nd state

Prodigal—No. 2,

Prow of the ““ Duncan

Return from the Raid

Return from \de_rk

Rialto, Venice

Road, Montreuil

Road Sweepers

Roundabout, Bruges

MUNICH. Museum

Church of St. Nicholas, Dixmuden
Porte de Gand

Old Hammersmith

v )
phic Collection —¥on

-

tinued

Sta. Maria from the Street

S* Peter’s of the Exchange, Genoa

Sand Shoot

Santa Maria della Salute

Sawyers

Scaffolding

Shipbuilding Yard—3rd state

Shrine of the Immacolata

Skin Serapers—No. 1

Skin Scrapers—No. 2

Sta. Chiara del Carmine—2nd state

Strand on the Green

Street in Puy

Street in St. Cirg

Street in St. Cirq—No. 2

Street near Taormina

Swing

Tan Pit

The Bridge, Barnard Castle

Tour de Faure

Tower Bridge, L.ondon

Tow Rope, Bruges

Tree, Brentford—2nd ssate

Tree, Hammersmith—2nd state

Trees and Factory, Hammersmith—
3rd state >

Turkish Cemetery

Two Turks

Unloading Bricks—2nd state

Unloading Wine, Venice

The Valentré Bridge,
state

Venetian Boats

Venetian Funeral

Via del Trombe, Messina

Village Green

The Village Shop

Water Carrier

Windmills, Bruges

Windmill, Dixmuden

Cahors—2nd

Return from Work

NEWCASTLE-UPON-TYNE. Laing Art Gallery and Museum
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NEW SOUTH WALES. Nationi Art Gallery

Apse of St. Walburgh, Furnes
Black Mill, Winchelsea

Boat Yard, Venice

Breaking up the ‘* Caledonia
Cannon Street Station

>

Inn of the Parrot
l.ondon Bridge
Potit Marie $

Tow Rope

NEW YORK. The Metropolitan Museum of Art

Barnard Castle
Brewery, Bruges—No. 2
Church of St. Nicholas, Dixmuden

NEW YORK. Public Library
Barge Builders, Brentford—2nd state
Barnard Castle
Black Mill, Winchelsea—2nd state
Blacksmiths
Boat Yard, Venice—2nd state
Breaking up the ‘“ Hannibal ”’
Browning’s House, Venice
Building the New Bourse, Paris
Building the Victoria and Albert

Museu
Castello ‘(?clln Ziza
Church of Notre Dame, Eu—2nd state
Church of St. Austrebert, Montreuil—
2nd state
Church of St. Nicholas, Dixmuden

On the Road to Figeac
Rialto, Venice
Santa Sophia

Church of St. Walburgh

Fishmongers” Hall

[London Bridge

Man Carrying a Load of Books—2nd
state

Mill Bridge, Montreuil—2nd state

Old Houses, Ghent—2nd state

Old Houses, St. Cirq

Old Women, lL.ongpré RS

Road, Montreuil

Sawvers

Scaffolding, S. Kensington

Sisteron

Tow Rope

OTTAWA. National Gallery of Canada

Brentford Bridge

PARIS. Musée du Luxembourg
Brewery, Bruges—No. 2
‘Mill Wheel, Montreuil—Ist state
Road, Montreuil
Road in Picardy

Cliff Village

Shipbuilding Yard
Storm 5
Tree, Hammersmith
Turkish Cemetery

NQTE.—Numerou_s other etchings by Mr. Brangwyn are in the Luxembourg,
but owing to reorganisation these are packed away and no detailed information

i1s available.
to about 1915.

PARIS. Bibliothéque Nationale

Bark Strippers
Barnard Castle
Boat Yard, Venice
Breaking up the “
Brick Makers

228

Hannibal ”

The collection includes most of the artist’s important plates up

Bridge, Barnard Castle

Bridge Builders

Mill Wheel, Montreuil
Shipbuilding Yard
Storm—Ist state

o
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PERTH, W. AUSTRALIA. Pu'f»c Library, Museum and Art Gallery
Brchmg up the *“ Hannibal ’ . Windmill, Dixmuden
[London Bridge . .

B
PITTSBURGH. Carnegie Institute—Department of Fine Arts

Gate of Naples Pont Marie, Paris
Inn of the Parrot, Dixmuden

ROME. Gallery of Modern Art

Barges, Bruges Breaking wp the *“ Duncan "’

Barnard Castle Bridge, Barnard Castle

Canal, Hesden Building Victoria and Albert Museum
Cannon Street Station—interior [London Bridge

Church of St. Austrebert Old Hammersmith

Coal Mine Old Houses, Ghent

Crucifixion Santa Maria della Salute—large

Black Mill, Winchelsea p Tour de Faure

Boatbuilders, Venice Windmill, Dixmuden

Breaking up H.M.S. “ Britannia ”’

ROME. National Print Room—Palazzo Corsini

Baucherie, Antwerp Church of St. Nicholas, Furnes
Brewery, Bruges—small—No. 2 Storm ,
Building Victoria and Albert Museum  Tow Rope

SOUTHPORT. Atkinson Art Gallery .

Tow Rope
STOCKHOILM. National Museum

Barges, Bruges Meat Market, Bruges

Barnard Castle Old Houses, Ghent

Boatbuilders, Venice Return from Work

Breaking up the'‘ Caledonia Santa Maria della Salute—large
Museum , Santa Maria della Salute

Church of St. Nicholas, Dixmuden Tow Rope

Cornfield, Montrtuil Tree, Hammersmith

Hay Cart

STOKE-ON-TRENT. Public Museum and Art Gallery
Nativity

STYRIA, GRAZ. Landesmuseum
Church of St. Nicholas, Dixmuden

TOKYQO. Imperial Museum

Abbey of St. Leonard Apse of Duomo, Messina
Alcantara Bridge, Toledo Bnrges‘, Bruges
Alcantara, Sicily Bark Strippers
229
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TOKYO. Imperial Museum—corwinued

Black' Mill, Winchelsea x " Mountebank g

Boat Builders, Venice Nativity i .

Boat Man Noftre Dame, Eu

Bottle Washers
Breaking up the ‘‘ Caledonia ™
Breaking up the ‘“ Hannibal ”’
Bridge, Barnard Castle
Bridge at Albi
Bridge Builders
Browning’s House, Venice
Building the Bridge
Butcher’s Shop
Cannon Street Station—interior
Caravan, Albi
Castello della Ziza, Palermo
Certificate of Master
Company

Cliff Village
Coal Mine
The IEnd of the Day
Espalion
Feast of Lazarus
Gate, Assfsi
Gate of Farm
Gate of Naples

o Headless Christ
H.M.S. ““ Britannia ”’
Inn of the Parrot
Interior of Church at Airvault
Lightermen
[.ondon Bridge
Men in a Bakehouse
Mill, Furnes
Mills, Meaux
Mill Wheel, Montreuil
Moat
Monument
Mosque, Constantinople

TORONTO. The Art Gallery

Shipwrights’

Notre Dame, Paris

Old Houses, Ghent

Old Houses, St. Cirq

Old Willow Trees

On the Road to Figeac

Paper Mill

Pont Marie

Pont Neuf, Paris

Post Office

Return from Work

Road Sweepers

St. Austrebert, Montreuil

St. Nicholas, Paris

St. Peter’s, Genoa

Sand Shoot

Santa Maria della Salute, Venice
San Spirito, Messina

Sawyers

St. Walburgh, Furnes °
Shipbuilding Yard

Shipping Federation Certificate
Shrine of the Immacolata, Messina
Sta Chiara del Carmine, Taormina
Street in Puy N
Street in Tours

Tan Pit

Tow Rope

Tree, Hammersmith

Trees and Factory, Hammersmith
Turkish Cemetery

Unloading Wine, Venice

Wash Houses, Parthénay

Wind Mills, Bruges

Windmill, Dixnfuden

[rees and Factory, Hammersmith—artist’s proof

VENICE. Galleria d’Arte Moderna

Bark Strippers
Old Hammersmith
Porte de Gand
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VIENNA. Albertina

Abbey St. Leonard

Apse of Duofno, Messina .

Assisi®

Back Street in Naples

Balisteria, Incheville

Barges, Bruges

Barge Builders

Barges, Nieuport

Bark Strippers

Beggar, Assisi

Beggar Musician

Beggars

Black Mill, Winchelsea

Boat Builders, Venice

Boatmen

Boat Yard, Venice

Boot Makers A

Bottle Washers ,

Breaking up the “ Duncan

Breaking up the *“ Hannibal

Brewery, Bruges—No. 1

Briek Makers

Bridge at Alcantara

Bridge Builders

Bridge, Barnard Castle

Bridge, Bruges

Bridge of Sighs

Browning’s House, Venice

Building of the Ship

Building the Victoria
Museum

Butcher’s Shop

Café .

Café, Cahors

Café, Furnes "

Canal, Dixmuden »

Canal, Hesdin '

Cannon Street Station—exterior

Cannon Street Station—interior

Caravan, Albi

Castello della Ziza

Certificate of Shipping Federation

Church of 11 Spirito Santo, Messina

Church of St. Austrebert, Montreuil

Church of St. Nicholas, Furnes

Church of St. Nicolas, Paris

Church of St. Walburgh

Church of Sta. Chiara del Carmine,
Taormina

3

and Albert

Clift Village

Cloister of the Cathedral, Cahors
Coal Mine

Crucifixion

Door, Cahors

Fnd of the Day

[Entrance to Montreuil
Estaminet, Montreuil

Farmyard

Feast of Lazarus

Fishmongers’ Hall

Gate, Assisi

Gate of the Farm

Gateway, Furnes

Hay Cart

Headless Christ

[l Traghetto

[London Brldgc—-Nu

London "Bridge—No. 3

Lot of St. Cirq

Lot at Vers

Man with a Bagpipe

Maple Tree, Barnard Castle
Market, Furnes

Mecat Market, Bruges

Men in a Bakehouse

Mill Bridge, Montreuil

Mills, Montreuil

Moat

Monument

Mosque, Constantinople
Mountebank

Nativity

Notre Dame la Riche,
Old Hammersmith
Old Houses, Ghent
Old Houses, Messina
Old Houses, Dixmuden
Old I]mlsu, St. Cirg
Old Houses, Taormina
Old Kew Bridge

Old Tree, Hammersmith
Old Women, Bruges
Old Women, Longpré
On London Bridge

On the Road to Figeac
Organ Grinder

Oriental Boy

Paper Mill

Tours
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VIENNA. Albertina——co-;ﬂinuef.

Pigsty .
Porte de Gand

Prodigal Son—Ist state

Prow of the “ Duncan ”’
Return from the Raid
Return from Work

Rialto, Venice

Road, Montreuil

Road in Picardy

Roundabout, Bruges

St. Peter’s of the Exchange, Genoa
Sand Shoot

Santa Maria della Salute—large
Santa Maria—small

Santa Maria from the Street
Santa Sophia

Sawyers

Secaffolding, South Kensington
Ship Building Yard '
Shrine of the Immacolata
Storm

Street near Taormina
Street in St. Cirg—No. 1
Stfeet in St. Cirg—No. 2
Street in Tours
Swineherd

Tan Pit

Tow Rope

Trees and Factory, Hammersmith
Turkish Cemetery

Two Musicians

Unloading Bricks, Ghent
Unloading Wine, Venice
Venetian Funeral

Valentré Bridge, Cahors

Via del Trombe, Messina

Village Green

Viliage Shop

Walls of Avignon

Water Carrier

Windmills, Bruges

Windmill, Dixmuden

O

WASHINGTON. Library of Congress

Barnard Castle—2nd state

Breaking up the *“ Duncan

Café, Furnes

Church of St. Nicholas, Dixmuden—
2nd (published) state

Cornfield, Montreuil

Hay Cart

Sisteron

‘ZURICH. Museum

Estaminet, Montreuil

232

Market, Furnes

Meat Market, Bruges—2nd state
River Lot

Road, Montreuil

Santa Maria—small

Windmill, Dixmuden

WASHINGTON. Smithsonian Institution

(5

Gate of the Fdrm
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BIBLIOGRAPHY

I'he a,rticlcs_markcd with an asterisk (*) deal exclusively with Frank
Brangwyn’s etchings; the rest deal generally with all forms of his art, and
include criticisms of his etched work.

AMERICAN

Nov. 1907. SCRIBNER'S MAGAZINE.
Article by M. H. Spielmann.
*May 1911. SCRIBNER'S MAGAZINE.
Article by Walter Shaw Sparrow.
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