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o IN T R O D U C T O R Y  NO TE

ON of Welsh parents, Frank Brangwyn was 
born in Bruges in 1867. He had a brief period 

I f f  ° f  apprenticeship with William Morris from
about 1882 to 1884. He soon felt the need 
of a, freer atmosphere than was afforded by ,
aristocratic socialism and went to sea. In 
1885 he sent a picture to the Academy—A Bit 

on the Esk, near Whitbly—a.n& during the next ten years 
he painted a succession of marine pictures. In this period 
he was travelling constantly, especially in the Mediterranean 
and on the shores of the Near East, where he acquired much 
material that was useful to him in his etchings. The sea 
period’ culminated in the oil-painting of The Buccaneers (1893)>

’ which won him celebrity. Though he was to "travel widely 
still the Odyssey of his youth was over, and the steady 
production of works of art began. He began to undertake 
great decorative schemes : mural paintings : easel pictures : 
water-colours : woodcuts : lithographs : and designs for tex­
tiles, wood and metalwork. His life is to be demarked sub­
sequently by vast public works—Modern Commerce in the 
Royal Exchange (1906), the Skinners’ Hall Decorations (1909), 
the Court House, Cleveland, Ohio (1912), Ghent Exhibition 
(1913), the Panama Pacific Exhibition (1914). the Missouri 
State Capital (1918), the designs for Selfridges. He still has 
great decorative works in hand. His etchings are the relaxa­
tion of this vast activity. They have been executed principally 
in the intervals of rest between such achievement as we have 
mentioned—a kind of holiday task, as he himself terms them.
Yet they now number 336. His first three important plates,
Picardy, A ssisi and London Bridge, No. 2, were exhibited at 
the Rowland Club in Clifford’s Inn in 1903- His large plate
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Santa Maria della Salute was awarded the Grand Prix at the 
Milan International Exhibition in 1906 and at ;the Venice 
International Exhibition of 1907. Since then his etchings have 
attracted world-wide pleasure and esteem.

Mr. Brangwyn’s first recorded plate belongs to 1900. For 
some years after his etched work was experimental. In style 
it was (speaking, of course, comparatively) tentative. There 
are some small heads done with an obvious reminiscence of 
Rembrandt. In the Barkstrippers the decorative convention 
of Mr. Brangwyn’s early training is apparent, as it is also to a 
smaller extent in the Road in Picardy and the Storm. Trees 
in Snow and Barge Builders, Hammersmith (otherwise known 
as A Grey Day) are delicate and tentative in character. But it 
must be remembered that by the time Mr. Brangwyn took up 
etching his artistic personality was fully developed, and in a 
very short while he had impressed the rich and essentially • 
decorative quality of his style on the material in a manner 
which there is no mistaking. No broad distinctions of style 
can really be drawn between one period and another, save that 
recently the artist has shown a tendency to develop the linear 
qualities of etching (e.g., Tramps Resting, No. 283). Also he 
has recently done many dry-points, with the result natural in 
the process, of eliminating great areas of shade and concen­
trating the effect in soft, burred lines.

The printing, however, of some of Mr. Brangwyn’s etch­
ings has done a certain amount to impose a false quality of style. 
Ihe professional printer tends to load the surface of the plate 
with ink, thus obscuring fine detail, and to make the contrasts 
ot light and shade much harsher than the artist intended, 
.there is much more fine drawing in a typical Brangwyn etch- 
mg than ls realised from the ordinary proof of a large edition

lo n e r  S  ”  ”  betT en the hard- ™Pression of a
Pper-plate engraver and an overweighted chiaroscuro, can '
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only be obtained by the artist himself. A study of Mr. 
Brangwyn’st own proofs shows what importance he attaches to 
line and the real function of ink left on the surface of the plate 
and printing as a tone.

Mr. Brangwyn early used a very big plate, and some of his 
latest etchings are executed on very big plates. The avowed 
purpose has been that of decorating a large wall space. 
Incidentally it suits both the artist’s temperament and his sub­
jects. Zinc, the softer metal, comes most natural to him, and 
in general his subjects on copper are small in scale, many being 
intended for use as book-plates. Many of his large plates' are 
etched direct from natuhe, a feat of unique virtuosity when we 
think of the technical difficulties involved. We have referred 
to his frequent use of dry-point in his most recent etchings. 
The difficulties of transporting any quantity of acid to his 
country-house at Ditchling have inclined him to employ this 
straightforward method. „

Being done during “  holidays,”  Mr. Brangwyn’s etchings 
are widely varied in subject. Little known places in Belgium, 
Normandy and Sicily have furnished many striking plates. In 
studying W histler’s etchings one speaks of the Thames Set of 
1859. It is not so easy to make such a net classification of the 
etchings of Mr. Brangwyn, who works now here, now there, 
and often as the fancy takes him from the accumulated riches 
of his drawings. It is possible to make certain subject groups, 
but these have to be extricated from the chronological order. 
One could make a “  Thames Set ”  extending from the early 
etchings of London Bridge, Hammersmith, the boat-breaking 
subjects (Duncan, Hannibal and Britannia), Tower Bridge, 
down to the dry-point Eyot, Kew . The series depicting 
Messina after the earthquake of 1908 fits pretty well into the 
year 1910. The Venetian etchings extend from the Santa 
Maria of 1906 to the large dry-point Venetian Mud Larks done

9
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in February of this year (1926). Bridges would' make an 
important classification, for bridges form a subject which has 
always inspired and fascinated the artist. Industrialism would 
make another—it is curious, by the way, to note how many of 
the industrial plates have been done abroad and*not as might 
have been expected in Leeds or Sheffield. We may hope as 
time goes on that a Ditchling series will come into being.

All these suggested arrangements are, however, quite 
empirical. It must be left to individual taste to follow them 
out, and the only reliable basis is the chronological order.

The present catalogue is the third to be compiled on an 
important scale. Tfye first was that rmftle by Mr. Frank New- 
bolt in 1908, and published by the Fine Art Society in an 
edition limited to 150 copies. Between 1908 and 1912 were 
particularly prolific years, and in 1912 the Fine Art Sbciety 
published their own official catalogue which gave a compre- • 
hensive record of Mr. Brangwyn’s etchings up to the year of 
publication. This was fourteen years ago. Since then *Mr. 
Brangwyn has executed a great many more plates. The 
present catalogue gives an account of all his plates, published 
and unpublished, from 1900 to 1926.

The order established by the authoritative Fine Art 
Society Catalogue has not been disturbed. An early plate of 
slight and experimental character, The Cloud, has been 
inserted in the place to which, chronologically, it belongs—i.e., 
immediately after Hammersmith Bridge (No. 9). This plate 
has been given the identifying mark 9*.

Certain plates of which trace has been entirely lost were 
cited in the Introduction of the Catalogue of 1912—Old Man, 
Men Mending a Boiler, Man with a Scythe, Boys Bathing (Nos.
3, 46, 83 and 107 in the Newbolt Catalogue. We have to add 
to this number Unloading Bricks (small), No. 258, in the small 
current catalogue published by the Fine Art Society All 

10
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trace of this etching is lost, and it has therefore been omitted 
from the present catalogue together with those mentioned 
above. The following plates are described but not illustrated, 
as it proved impossible to secure proofs, Boys Playing Music 
(No. 39), Entrance to a Canal, Bruges (No. 44), The Flute 
Player (No. 145) and The Prodigal Son (No. 163).

The honours which Mr. Brangwyn has gained are 
numerous, and include the following :

President R .B .A .; R .A . ; R .E . ; Hon. R .S .A .; Commander 
and Cross of the Order of St. Maurice and St. Lazarus, 
Italy; Officer and Cross of the Legion of Honour, France; 
member of the Institute de France; member of the Reale 
Accademia di S. Luca, Rom e; Vice-President Poetry Society; 
Member of the Society des Beaux Arts, Paris; of the Secession, 
Vienria; of the Japan Society, London; of the Society Inter- 

• nationale, Paris; Hon. member Artists’ Association of Vienna; 
Society Internationale de la Peinture k l ’eau, Paris; Corre­
sponding Member of the American Society of Illustrators, and 
of Socidtd Royale des Beaux-Arts, Brussels; Hon. member of 
the Royal Academy, Milan, and Society of Artists, Madrid; 
Member of Royal Academy, Stockholm; Hon. member 
Hollandsche Teeken-Maatschappij; Chevalier of the Order of 
The Crown of Italy; member Royal Academy, Berlin; Hon. 
member Associazione Italiana Acquafortisti e Incisori, Milan; 
Vice-President Imperial Arts League; Vice-President Royal 
West of England Academy; Hon. member Royal Society of 
Miniature Painters; Commander and Cross of the Order of 
Leopold, Belgium; member of the Royal Accademy of Bel­
gium ; President Senefelder Club; member of Pulchri Studio, 
The H ague; President Graphic Arts Society; Royal Society of 
Painters in Water-colour; Academie Royale des Beaux-Arts, 
Antwerp; Franco-British Union of Architects, London; 
Bildenden Kunstler, Vienna.

• 11 
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The list of museums and galleries represents most of the «
important public collections of the world which possess proofs 
of etchings by Mr. Brangwyn. In some cases, however, the 
details supplied by them are insufficient to identify the plate, 
e.g., Beggars, without a number. In these cases the simple 
title is given, and in others where the title was altogether 
uncertain have been omitted. The titles and dimensions are 
rendered both in French and English. In the dimensions the 
height is given first.

The Editor’s thanks are due to the artist, Mr. Brangwyn, 
for his continued assistance in deciding points of fact and in 
supplying rare proofs, and also to the Fine Art Society who 
have given much practical help in the production of the volume.
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1900
PLATE 1. OLD HOUSES, WALBERSW1CK (Vieilles Maisons a W alters- 

wick) ^

0

PLATE 2. HEAD OF A JEW  (Tete de Juif)
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1900
PLATE 3. THE BLIND BEGGAR (Le Mendiant Aveugle)

Q

o

0

PLATE 4. THE OLD MAN (Le Vieil Enrhume)

ZINC.  5 x 4  in- 12.5 x 10 cm. h h  i h_ _ i_________  ___________________ ______^
10 proofs taken. Plate destroyed. l - '/*' ' ^
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| 1 1901
* PLATE 5. LONDON BRIDGE, No. 1 (Le Pont de Londres, No. 1)

■0

1 I§§ * 5
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1903 | |
PLATE 6. THE TAN YARD (La Tannerie)

j§
o

PLATE 7. LONDON BRIDGE, No. 2 (Le Pont de Londres, No. 2f
cop̂

Street Station and St. Paul’s. At the 
end of the bridge is Fishmongers’ Hall.

Bremen, Kunsthalle; Budapest,
Museum; London, British Museum,
Victoria and Albert Museum (Third f'
State); Munich, Graphic Collection;
Vienna, Albertina. u
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1903
PLATE 8. BARK STRIPPERS (Les licorceurs)

PLA^E 9 (see next page) i

PLATE 9*. THE CLOUD (Le Nuage)
________________________________________________  COPPER.  3 f  x 4J in. 8.6 x 11.3 cm.

only plate

J
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PLATE 9. HAMMERSMITH REACH (Les Bords de La Tamise a 
Hammersmith)

This was originally one plate, 15f x 
10 in., of which one impression (now

•  ̂ r Ûe*n̂  ̂CU* *° ôrm l̂e *"*> following t

(a) HOUSES^AND FACTORIES

o

(b) HAMMERSMITH REACH

1903



* # # PLATE 10. A ROAD IN PICARDY (Route *n  Picardie)

ZINC.  12 x 14$ in. 30.3 x 37.2 cm. 60 proofs taken. Plate destroyed.
F irst State—Plain sky. Plate lightly bitten. (Reproduced.) , . , ,
Second State—2 proofs. Plate rebitten and cloudy sky introduced, and a driving rainstorm suggested by dark 

diagonal lines, the tone of the plate being intensified and darkened.
‘ The etching was made from a sketch at Longprd. . Q »

Budapest, Museum (First State); Brussels, Bibliothique Royale; London, Victoria and Albert ^luseum (First Mate;;
Melbourne, National Gallery of Victoria; Paris, Luxembourg (First State); Vienna, Albertina.

1903
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1903
PLATE 11. TREES AND FACTORY, HAMMERSMITH \Arbres et 

Usine a Hammersmith)

0

0
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V ,  1903
PLATE 12. HEAD OF A FISHERMAN (Tete de Pecheur)

ZINC. 5 x 4  in. o 12.5 x 10.2 cm. ^  ^  ^ ^   ̂ f ^  ^ ^  ^

*»

PLATE 13. HEAD OF AN OLD MAN (Tete de viellard)
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PLATE 14. THE OLD TREE, HAMMERSMITH
(Vieil Arbre a Hammersmith)

4 hi. 1̂2.5̂ x 10. j? cm. ^

PLATE 15. THE BEGGAR, ASSISI (Mendiant d’Assise)

v

1903

V
0



* 6 PLATE 16. A GATE, ASSISI (Une Porte d’Assise)

ZINC. 143 x in. 37.5 I  45.5 cm. I  .
Brussels, Biblioth&que Royale; London, British Museum; Munich, Graphic Collection; lokyo, Imperial 

* Museum ; Vienna, Albertina.

1903
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PLATE 18. THE TREE, BRENTFORD (Arbre a Brentjord)

s  «& ~ ' a t S t t v S k  * /  r i L ^ ^ M  .gr^ M I

O

u

o

1903
PLATE 17. ASSISI

D
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| I 1903
PLATE R  THE TREE, HAMMERSMITH (Arbre a Hammersmith)

)

1904
PLATE 20. BARGE-BUILDERS, BRENTFORD (Constructeurs de Barques 

a Brentford)

H jW *  i F irst (Trial) State—8 impressions.
Pure etching with plain sky, and the

f  ,  ̂ 1 distant houses lightly bitten.
H e & 6B 0R ^ k'- • Second (Published) State—Aquatint

' ' ‘ grain has been imposed over the
; - whole etching, including the sky; the

shadows have been deepened on
Pn7**v -■ Jrj and barge and the light focussed on
ELr*-  ̂ the houses on the further side of the

. •’ Etched on the spot.
Budapest, Museum; London, British 

- 1 Museum; Munich, Graphic Collection;
3 New York, Library; Vienna, Albertina.

r ^̂65s*2£|j8HBj 1 ]
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PLATE 21. WATER-MILL, BRENTFORD (Le Moulin a Eau de Brentford)

I The measurements refer to the etched
surface of the plate.

15 proofs published. Plate destroyed. 
n^T^^TL- T h e  plate was# etched on the spot, 
p T h e  old wooden building has now been 

_.rwr\^ destroyed.

PLATE 22. ON LONDON BRIDGE (Sur le Pont de Londres)

1904

fŷ iv msMM i llsi
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| 1904
PLATE 23. BRENTFORD BRIDGE (Le Pont de Brentford)

>

))

b|

PLATE 24. TREES IN SNOW (Arfcres sows la Neige)

)

|
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PLATE 26. THE SHIPBUILDING YARD (Le Chantier de Navires)
ZINC. x ^

Paritf, Luxembourg; Bibliothequc Na- 
tionale; Tokyo, Imperial Museum;
Vienna, Albertina.

o

1904
PLATE 25. FAIRLIGHT

■



PLATE 27. LONDON BRIDGE, No. 3 (Le Pont de Londres, No. 3)

I

0

PLATE 28. THE BARGE-BUILDERS, HAMMERSMITH (Constmcteurs 
da Barques a Hammersmith)

• • • • ■ ■  ' COPPER 4 i  x 3g in. 11 x 8.5 cm.
^^ ^ ’ A  rapid sketch, ejched on tjie spot.

t
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PLATE 29. THE STORM, No. 1 (La Tempete, No. 1)
■ggflffrv;/ 'y - •• ZINC. 18 x l8 J0in. 45.5 x 47.8 cm.

F irst (Trial) State—3 impressions. 
Pure etching without sky, and with-

L' '' ’T' ' ' "V i " out the effect of rain.

$
A

Second ( P ^  Statc  ̂ ^  ^ ^

1904

0



PLATE 30. CASTELLO DELLA ZIZA

Z/̂ C. ^.3. 48̂7jm.

»

)•0

PLATE 31. A TURKISH CEMETERY (Cimetiere Turc)

■ ■ ■ HHnmMM
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1904
PLATE 32. MILLS, MONTREUIL-SUR-MER (Moulins a Montreuil)

 ̂ The plate was etched on the spot at 
Hhflflft f i t  Montreuil-sur-Mer, a small town about

v 25 miles north of Boulogne.
Brussels, Biblioth&que Royalc; 

f  7T Munich, Graphic Collection; Vienna,

$
i

%
o

PLATE 33. THE MILL-BRIDGE, MONTREUIL (Passerelle des Moulins 
I Montreuil)

t ©

I * i i •

0
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1904
PLATE 34. THE ROAD, MONTREUIL (Route a Montreuil)9

•» •

O <•

PLATE 35. THE MILL WHEEL, MONTREUIL (Roue de Moulin a 
Montreuil)
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PLATE 36. BREAKING UP THE “ HANNIBAL ” (D em olition du “ H annibal ” )

|

ZINC. 19J | 24| in. 49.3 1  63 cm.
T h e plate was etched from a drawing made at Charlton, W oolwich.
The Hannibal, a wooden screw ship of the line, built in *854, was broken up in 1905.

* -  Barcelona, Museum; Bremen, Kunsthalle; Dresden, Print R oom ; London, British Museum, Victoria and Albert
Museum; Munich, Graphic Collection; New York, L ib rary ;  Paris, Biblioth&que Nationale; Perth, W est Australia 
A rt G a l le r y ; Tokyo, Imperial Museum ; Vienna, Albertina.

1904
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1904
PLATE 37. BRIDGE-BUILDERS (Les Constructeurs de Fonts)

x ̂  ĉ .

t
PLATE 38. BRICKMAKERS (Les Briquetiers)

i
•. « • y-^s 'm

PLATE 39. BOYS PLAYING MUSIC (Gargons jaisant de la Musique)

COPPER. 5 9-10th 1 1  in 15 x 10 cm.
Two impressions. Plate destroyed 
A  design intended as a Christmas card 

of two hooded boys, one playing a man­
doline, the other a viol. (Not repro­
duced.)t •

• •

* •
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1904
PLATE 40. CANAL, HESDIN (Canal a Hesdin)

9

ft

PLATE 41. SKETCH OF A MAN (Esquisse d'Homme)

ZINC. 14| x 13| in. 37.5 x 35.3 cm.
F irst (Trial) State—One figure, boldly 1'’ -'7W£ 1

etched. Another figure with hands in t ’' if& \  1?
pockets; and a head also; faintly -,c^'v:Ll^ ~
bitten. (Reproduced.) fjV jC jfJg ji. *_£/ J j

Second State—Light sketches removed < J j
and the boldly defined single figure i-y|f ! ̂  I  ̂ .1

 ̂The plate was etched on the spot in _

9)
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1904
PLAIE 42. THE DYE VAT (Cuve de Teinturier)

VI

99

PLATE 43. SAWYERS (Les Scieurs de Long)

Z I^  ^46̂

»
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1904
PLATE 44. ENTRANCE TO A CANAL, BRUGES (Entree d’un Canal a 

Bruges) |
ZINC. 11 x 16 in. 28 x 40.7 cm.

A  row of barges and trees, with figures 
(Not reproduce^.)

• • »

•  *
*

»

»

PLATE 45. THE PIGSTY (La Porcherie)

COPPER. 43 X 6* in. 1 1 .8 x  16.5 cm.

n

• #

0
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1904. PLATE 46. THE BUTCHER’S SHOP (La Boucherie)
ZINC. 181 x 194 in. 47.5 x 49 cm. The plate was etched from a sketch made at a pig farm, now 

disappeared, at W orm wood Scu bbs.
Barcelona, M useum; Brussels, Bibliotheque R oyale; Budapest, Museum; Dresden, Print Room; 

Florence, Uffizi; London, British Museum; Massachusetts, W orcester Museum; Munich, 
Graphic Collection; Tokyo, Imperial Museum; Vienna, Albertina.

l
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* 1904

JPLATE 48. STRAND ON THE GREEN, No. 1
. •

* •

• •
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1904

i Jp.ii",: ' ... jgr. :■ ■ ■ ■ ■  PLATE 49. SCAFFOLDING, SOUTH
■ . i j j B f

Jr . c (Echafaudages a South Kensington)

CO PPER. 6| x 5 in. 17.5 x 12.7 cm.
50 prints published. Plate destroyed.
The plate was etched on the spot, and 

was afterwards published in The Acorn,
4k~ • a quarterly under the direction of the

[ « $  Caradoc Press. A  certain number
/ ( unsi gned and inferior proofs were taken

from the plate. The plate was, how- 
1® ^  bought back, retouched, and

p Brussels, Biblioth&que R oyale;
m Ic Munich, Graphic Collection; New

York, L ibrary; Vienna, Albertina.

I »
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• .  1904
PLATE 51. OLD KEW BRIDGE (Le Vieux Pont de Kew)

Z J^ C ^  12^ x  ^  i n . 32.5 x 38 .8'cm. '

•  •

PLATE 52. BUILDING THE VICTORIA AND ALBERT MUSEUM 
(Construction du M usee Victoria et A lbert)

» •

• • • • »

$

• •



1905
PLATE 53. BARNARD CASTLE

q u e? 'i^ ^  0'^  e ̂  I ̂  r^ ' o f

Munich, Graphic Collection; Vienna,

■  '■ ~9H
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I 1905
PLATE 55. MAPLE TREE, BARNARD CASTLE (Arable a Barnard Castle)

CO^PEjRj 10 f^ jL 4 f jn .  27 x^37(Cm.

■ Sfp—~-----——-— e” i. tr̂ j

)

PLATE 56. THE BRIDGE, BARNARD CASTLE (Le Pont de Barnard 
Castle)

^ ^ ZINC. AQUATINT. 10| x 14 in.27.5 x 35.5 cm.
Plate destroyed.

PBfinShjjfri ' jP r^ ^ fc A  .-. Munich, Graphic Collection; Paris,
Bibliotheque Nationale; Rome, Gallery 

m faffi& j& a/ E F  Modern A rt; Tokyo, Imperial
< Museum; Vienna, Albertina.
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1905 I  'o
PLATE 57. THE PREACHER (Le Predicateur)

PLATE 58. HESDIN
COPPER. 3 i x 4i

€ I
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» , 1905
PLATE 59. THE COAL-MINE (La H ouilliere)

. '

1906
PLATE 60. BARGES, BRUGES (Barques a Bruges)

ft •  

ft
• •



1906
PLATE 61. BOTTLE-WASHERS (Laveurs de Bouteilles)

ZINC. Mfk X  15£>in. 35.7 x 38.5 cm.
The plate was etched on the spot in a 

wine-faker’s emporium at Bruges.
Barcelona, Museum; Brussels, Biblio- 

theque R oyale; Goteborg, Museum; 
Munich, Graphic Collection; Tokyo, 
Imperial Museum; Vienna. Albertina.

e

PLATE 62. PORTE ST. CROIX



> . * 0  

•<>
'1 I | |

. 1906
PLATfi 63.' PORTE DE GAND

o
»

I
I

PLATE 64. OLD HOUSES, GHENT (Vieilles Maisons a Gand)

9

» »

9

9



« • • * . 

1906
PLATE 65. OLD WOMEN, BRUGES (V ieilles Femmes cle Bruges)

C

PLATE 66. THE BREWERY, BRUGES, No. 1 (Brasserie a Bruges, No, 1)

i)

q

• i

c
O 0



• • ■ l * /

()

j 1906
PLATE 67. THE BREWERY, BRUGES, No. 2 (Brasserie a Bruges, /Vo. 2)

CO PPER. 10 X % in. 25.3 x 20.3 cm. *■>

i •

PLATE 68. THE END d F  THE DAY (Fin de Journee)

^  | x 20 in. 16 x^50.6 cm.

. •

* •



1906
PLATE 69. THE MEAT MARKET, BRUGES (Marche de Viande a Bruges).

COPPER. 11 x 12 id. 27.8 x 30.3 cm.

made and included in the Catalogue 
I of Frank Brangwyn’s Etchings, pre-

^ ^P|BPPjij^^'mbi, pared by Mr. Frank Newbolt and pub-

|^ 2X ^ 2^ g*j2K jStig jSSjii3 jjH 8^ B *H ri(B Q nB | edition limited to 150 copies.
Aberdeen, Art G allery; Berlin, State 

Print Room; Budapest, Museum;
Florence. Uffizi; Goteborg, Museum;
London, British Museum, Victoria and 
Albert Museum; Stockholm, Museum;

R ^ ^ B l* £' f l t f & K V i e n n a ,  Albertina; Washington, Lib- ,, ,
, * rary of Congress.

%
I)

V
-D."

PLATE 70. WINDMILLS, BRUGES (Moulins a Vent a Bruges)

U

i)

* V ' w



• « « •

$

t ■

* . 1906
PLATE 71. SANTA SOPHIA

• •

• • 

PLATE 72. THE RIALTO, VENICE (Le R ialto  a Venise)

# •



% 0 • • •
• #

#
. 0

1906 1 \  0
PLATE 73. MEN ON A LIGHTER (Hommes Ramant sur une Cabare)

ZINC. 2\\ x 3 iJ  in. 55.5 x 80.2 cm.

€

( m

PLATE 74. MAN ROWING (Homme Ramant)

jo

o

o

0

I •



• ) 

i 0
o

PLATE 75° THE TOW ROPE (Les Halcurs) 1906

0

PLATE 76. THE TAN PIT (Les Tanneurs)

Z/iVC. 20 x !24 in. 51 x 61 cm. ^

9

j >

* »



1906 9

PLATE 77 (see opposite page)

PLATE 78. BREAKING UP THE “ CALEDONIA ” (Demolition du 
I  Caledonia ”)

PLATE 79. SKIN SCRAPERS, No. 1 (Debourreurs de Peaux, No. 1) *

7 j^  5^ in ^  x 13.3 cm.

• ,

«

31 | •

| I



1906. PLATE 77. THE BOATMEN (Les Bateliers)
Z IN C . 184 x 19 in . V \ 3  x 48.7 cm. Th is plate wa?>etched d irect from  life . 
Brussels, P rin t R o o m ; Dresdei., R oyal P rin t R o om ; Goteborg, Museum; 

M u n ich , G raph ic C o lle c tio n ; V ienna, A lb e rtin a .

■

>



.  .  . * t

9

4

$

9
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t
I

» »



\ o

. 1906

PLATE 80. SIGN SCRAPERS^No. 2

The plate was etched on the spot p \
Brentford. B  K J

Brussels, Biblioth&que R oyale; H  |
Munich, Graphic Collection.

W Y  I ft I m  j f l

A#

PLATE 81. BOOK-PLATE FOR HERR SINGER (Ex-Libris pour
M . Singer)

inscription.

. I ,

y)
I 9

4

4



« • • . • • /

.  »

1906 I
PLATE 82. MAN CARRYING A LOAD OF BOOKS (Homme portant une 

pile de Livres)
%

PLX J L  ^ RiV FICATE 0 F  SHIPPING FEDERATION (Certified

in̂ 22̂5 ̂ 1  ^

$

• »



\  •  » *

V
4

• # 1906
PLATE 84. *BOOK-PLATE (Ex-Libris)

CO PPE R. 6J, x 5 in-4 15.8 x 12.5 cm.

*

1907
PLATE 85. CERTIFICATE FOR THE MASTER SHIPWRIGHTS’ 

COMPANY (CeriificaL M aritim e, No. 2)
4

4

4

• •

• •



.0 1 
D

D
PLATE 86. BOOK-PLATE (Ex-Libris)

PLATE 87. THE MINERS (Travailleurs dans une M ine)

%

«

I

1907

#



> . )

\.

1907
PLATE 88. ' HEAD OF AN OLD MAN (Tele de Vietllard)

|
PLATE 89. SKETCH OF A MAN (Ksquisse d’Homme)

)
^  w ^ u_ _  | —, COPPER. 5| x 3i in. 14.2 x 9 cm.
k- • * ‘ . '7 -̂♦..-:>* j- ,]v y  The plate was etched on the spot at

- Bruges and was afterwards published in

>

» I



• - \ „ | o • e
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1907
PLATE 90. THE GATE OF THE FARM (Porte tie Ferme)

PLATE 91. THE FARMYARD (Cour de Ferme)
CO^P£^ 8J J   ̂22 X 31.5 cm.

c

0

t
• * »

i

O 6
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%

• . 1907
PLATE 92. BOOTMAKERS (Les Cordonniers)

»

PLATE 93. THE PAPER-MILL, No. 1 (M eule a Papier, No. 1)

t

»

i*
• • •



PLATE 93a. THE PAPER-MILL, No. 2 (M eule a Papier, No. 2)

ZINC. 18$ z 73 in. 46.5 x 43.3 cm.
A  portion cut from the preceding 

plate and bitten rather more deeply.

PLATE 94. BLACKSMITHS (Forgerons)

^ T h ’ x in. 55*5 x 81 "cm.

1907

♦



* . . 1907
PLATE 95. THE CAFE (Le Cafe)

the n g n a H B H K g H M i
Montreuil.

Vienna, Albertina.

' |yy[^j|

PLATE 96. ESTAMINET, MONTREUIL

iiiT-i--  j j i w m  i iij m iii i .jnp-w i i .it C O P P E R .  5 i  x 6| in. 13.2 x 16.2 cm.
 ̂^   ̂ The^ plate was etched direct from

t

? /

4
4

• •



PLATE 97. THE HAY-CART (Char de Foin)

S
 Plate destroyed.

The plate was etched from a sketch 
made at Montreuil. It was one of the 
four specially etched for and included

Aberdeen, Art G allery ; Berlin, State 
Print Room; Bu apest, Museum; F lor­
ence, Uflizi; Goteborg, Museum; Lon­
don, British Museum, Victoria' and 
Albert Museum; Stockholm, Museum;
Vienna, A lbertina; Washington,

I Library of Congress.

PLATE 98. CHURCH OF ST. AUSTREBERT, MONTREUIL (L ’Eglise 
Ste. Austreberthe a Montreuil)

F irst State— sky.
Light

Second State—As illustration. A
dark sky of rolling clouds added; the M ' ,'^B
shadows intensified and light con- '■‘jKj-’f
centrated on the church.
Florence, Uffizi; London, British 

Museum; Munich, Graphic Collection;
New York, L ibrary; Rome, Gallery >.| jy [r# | • I fjH
of Modern A rt; Tokyo, Imperial 
Museum; Vienna, Albertina.

o

o

$

$> O

© -  f/

1907
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* . 1907
PLATE 99. BEGGARS, No. 2 (Mendiants, No. 2)

PLATE 100. BEGGARS, No. 3 (M endiants, No. 3)

-̂3 *

#

• •



; , ■ v v/
V.

PLATE 101. BEGGARS, No. 4 (Mendiants, No. 4)
| 10 x »3 in. 25.2 x 22.2 cm.

«

I

PLATE 102. BRIDGE, BARNARD CASTLE (Le Pont tie Barnard Castle)

London, British Museum\ Munich, *

1 i  , \ 1

0
t> o

1907



» *
t

• I 1907
PLATE 103. CHURCH OF ST. SAULVE, MONTREUIL (L ’Eglise Ste. 

Sau lve a M ontreuil)

Z / N C .^ 17 ^

PLATE 104. fORNFIELD, MONTREUIL (Champ de Ble a Montreuil)

i

■ f

•i •



PLATE 105. ENTRANCE TO MONTREUIL (L 'Entree de M ontreuil)

ZINC. 14 x 16 »ji. 35.5 x 40.5 cm.

o

PLATE 106. THE MARKET SQUARE, MONTREUIL (La Place du 
Marche a Montreuil)

COPPER.^ 4 } x 6 i n .  11.3 x ^15.2 cm.

: •„ '< J|E  ̂s- S r j V e • V ia
^   ̂’ ' .• - 'i.-wrm'r '1-L^I>l,r , r  .- T^**tki\+. * • . r:  r%# -  • ' ' . *» f f

N . i  •- . f. w  I  ̂ JT\*.

/

1907

|0



1 i  **

*

1 1907
PLATE 107* THE RETURN FROM WORK (Retour du Travail)

PLAT?: 108. SANTA MARIA

|



PLATE 109. UNLOADING WINE, VENICE (Debarquement de Vin a 
Venise)

ZINC. 10 x 14 in. 25.2 x 35.3 cm.

H
 Brussels, Bibliolheque Nationale;

Munich, Graphic Collection; Tokyo,

Imperial Museum; Vienna, Albertind.

€S

PLATE 110 (see opposite page)

PLATE 111. SUNSHINE AND SHADOW (Soleil et Ombre)

COPPER. 22} x 26} in. 57.2 x 67.3 cm. I P I l l i  ||§|W '
10 proofs published. The plate was |p||j| M lp *j

background being taken out. (See next

o%
0

1907

I



1907. PLATE 110. SANTA MARIA FROM THE STREET (Vue 
de Santa M aria prise de la Rue)

CO PPE R. 22 x 17-jJ in.- 55.5 x 44 cm. 100 proofs published. After the 100 impressions had 
been published, the artist added a flaky sky and took off 3 impressions. Two prints were 
taken off in colour. The plate was then destroyed.

London, British M useum; Manchester, A rt G allery ; Munich, Graphic Collection; Vienna,
Albertina. *

* 

I I
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*

j 1907
PLATE 111a. A VENETIAN FUNERAL (Cortege Funebre a Venise)

COPPER. 22J X  261 in. 57.7 x 67.8

The Second State of the preceding A -
plate. The whole of the background
has been taken out and has been re- jvg S ^ 1** ^ I S  *l|n
placed by the distant domes of Santa 1 1 '  ~^V "jl» ']

Brussels, Bibliotheque Royale; ^  ^  I ^

#

PLATE 112. BOATBUILDERS, VENICE (Les Constructeurs de Barques a 
V enise)

ZINC.̂  2 0 i x 25^ m. x 65.5 cn^ 

ground.  ̂  ̂ ^  * h G  ̂ h'

o

0

O

K

9

4

i  °
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1907
PLATE 113. THE BOAT-YARD,

VENICE (Chantier de Barques a Venise)

PLATE 113a. BOAT-YARD, VENICE

' 0
6 \1

V
0,0



t
1 .» •  t

#

’ , 1908
PLATE 114. THE MONKS, No. 1 (Les Moines, No. 1)

PLATE 115. THE MONKS, No. 2 (Les Moines, No. 2)

■w • - c o p p e r . 2 1  x 2 1  in. 7 .3x  7 cm.
The plate was etched direct from life.

m  j l



1908
PLATE 116. VENETIAN BOATS (Barques cle Venise)

PLATE 117. CHURCH OF ST. NICHOLAS, DIXMUDEN (L ’Eglise S.
Nicolas I Dixmude)

COPPER. 22 X 26J in. 56 x 66.5 cm.
The sold to the Gesellschaft

fur vervielfaltigende Kunst, Vienna.
10 proofs were taken before the plate dffl
was sold. Of the proofs published by
the Gesellschaft, 100 were signed by i X ^ B ^ a H
the The remaining proofs pub- B jE lE lli fS t  B P B B B U r  -T
lished from time to time have been ^ H E a R S f l  - j / '
unsigned. iH B B S  ■

 ̂ Amsterdam, Rijks Museum; Berlin, i  r  ^ ^ R j f l S b  J

theque Royale; Dresden, Print Room;
Hamburg, Kunsthalle; London, British K  'k '£ : B
Museum, Victoria and Albert Museum ; B kv ‘
Munich, Graphic Collection; New ^
York, Metropolitan Museum, Library; R j^ jb  ̂
Stockholm, Museum; Styria, Landes-
museum; Washington, Library of K flfo&l 1 — *
Congress.

„&v '''•'&.y /' ' . ':■ . . JKvC;< •.• , f)



• *

9%
9

* ' ,4 1908
PLATE 118. SANTA MARIA DELLA SALUTE, VENICE (THROUGH 

THE RIGGING) (A Travers le Cordage)

 ̂Stock^ " Museum;
Tokyo, Imperial Museum; Venice,
Gallery of Modern A rt; Vienna, Alber­
tina.

»

i

PLATE 119. CHURCH OF ST. NICHOLAS, FURNES (L’Eglise S. 
Nicolas a Fumes)

$

»

$

Ai



0 v
o * f)

1908 | (
PLATE 120. APSE OF ST. WALBURGH, FURNES (Abside de VEglise 

Ste. Walburgh a Fumes)

PLATE 121. OLD HOUSES, DIXMUDEN (V ieilles Maisons a Dixmude)

o io



* / #
0

$% $
* •  ̂ 1908
PLATE 122. * BARGES, NIEUPORT (Barques a Nieuport)

C O ^ P E J. 4 x 7 t  in^ 10.2 x 19.8 cm.

f • > o

>

I

PLATE 123. WINDMILL, DIXMUDEN (Moulin a Vent a Dixmude)

)

>

)
>»>

I

I



1908
PLATE 124. CHURCH OF ST. WALBURGH, FURNES (U Eglise Ste. 

Walburgh a Fumes)

o ' 1 ■ '• • * I



I * I9
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I%
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1908
PLATE 126. MARKET, FURNES (Le Marche a Fumes)

*

9

PLATE 127. GATEWAY, FURNES (Une Porte a Furnes)
^  ZINC. 61 x 81 in.  ̂ 17.5 x 22.3 cm.

^|lruV» stroyed.
The plate was etched on the spot in 

the courtyard of the Hotel de Com-

Budapest, Museum; Vienna, Alber-

>

)

* >

>
>

)> >)
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1908
PLATE 128. OLD HAMMERSMITH (Le Vieux Hammersmith)

x  Vienna, Albertina.
^u'- .* |

PLATE 129. CANAL, DIXMUDEN (Cana/ a Dixmude)

The the
Munich, Graphic Collection; Vienna,

Albertina.

Li' - N Jf' J

P“*' ■■ (I ■ VKK^VfBk^BBS ffiLg J

BHHHHHMHHmHSm IB

0
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#i }
• 1908
PLATE 130*! THE WATER-CARRIER (Le Porteur d'Eau)
ZINC. 7 x 8§ in. 17.8 x 22.7 cm.

Plate destroyed.

PLATE 131. THE INN OF THE PARROT (L’Auberge au Perroquet)
ZINC.^211 x 14 i in. ^55.5 x 37.8*cm.

V» •4



1908
PLATE 132. MEN IN A BAKEHOUSE (Boulangers)

Z I N C .  20| X 26 in. 51.7 X 6 6  CIT1.
The plate was etched direct from life 

at Montreuii.
Brussels, Biblioth&que R oyale; Lon- 

don, British Museum; Munich, Graphic 
i' . Collection; Tokyo, Imperial Museum;

^  Vienna, Albertina.

Stfxj^K jK K 3B 1

:J
o

PLATE 133. THE MILL, FURNES (M oulin a Vent a Fumes)
ZINC. ' 12 x lS^iiu 30.3 x 38 cm. •

XfiKŝ w I)

I)

w 1)
t) .. n

V
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' it 1908
PLATE 134!* MAN WITH A BAGPIPE (L'Homme 'a la Cornemuse)

PLATE 135. THE BLACK MILL, WINCHELSEA (Le Moulin Noir a 
W inchelsea)

j p p g i ^ .  -̂ 7-. - -- î - 7 T 7 1 ZINC. 22| x 26} in. 57.7 x 67.8 cm.

a 1 F i rst (T rial) State—2 impressions.

»

9
* •
4

%
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0* ^
1908 0
PLATE 136. ORIENTAL BOY (G argon Oriental)

I f f

Stk'* a Q /

Mffl

HE v' tS I iM  if m »  ] it />,m »a> 1 I w W0 BŜ

PLATE 137. THE TWO TURKS (Deux Turcs)
ZINC. 13 z 17 in. 33 x 43 cm.

The plate was etched direct from

Brussels, Bibliotheque R oyale; Elber-

Br■ fa!

P̂ H|/ J 11

f)

0*



>
t

' 1908
PLATE 130. THE SANDSHOOT (Crible a Sable)

x  23J in. X  60.2 cm.

Imperial Museum; Vienna, Albertina.

PLATE 139 (see next page) ^

1909
PLATE 140. UNLOADING BRICKS, GHENT (Dechargement de Briques 

a Gand) •

• •
• •
4

0



o

1908
PLATE 139. THE FEAST OF LAZARUS (Le Festin de Lazare)

Second (P ublished) State—The fore- r: T-~ ---- ....----------------- - --—
ground groups remain the same, but ' -----HgflR
the first background has been scraped
away, and is now occupied by a ; y '/• v
flight of steps, at the top of which > • ' V

| ^er^figures ^

Albertina.

o O'
O u

V ’ v0;"'r

« 0
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• 1909
PLATE 141/ THE BALISTERIA, INCHEVILLE (Ballisteria a Incheville)
Z I N ^ ^  x  JO iru^20.5^x 25.3 cm.

PLATE 142 (see next page)

PLATE 143. CHURCH OF NOTRE DAME, EU (L ’Eglise Notre Dame a 
Eu)

o

V0
• s)

0



• f)
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0

1909
PLATE 142. THE LAWYERS (Avocats)
.^ V - v . - V - ZINC. 19J x 23| in. 49.6 x 60 cm.

W j^  . . ' : : $ $ ? &  A  half-length profile portrait of Mr.
K j  ./. j :T : Frank Newbolt, in barrister’s robes,

§■>■■« -• * in a law court.
^ P . r̂ aitir%\ Second (Trial) State—2 impressions.

’A Other heads introduced into the back-
ground. (Second State, with ink and 

r brush markings, reproduced.)

«>

Second State

T hird State—Mr. Newbolt’s head :*
obliterated and replaced by an imag- \

scraped, and other heads lightly sug-
gested. vV
The plate has never been completed. •.••
London, British Museum; Munich, «. * \  wyiEtyH

Graphic Collection (Third State). ^ w

Third State

#

• •
• •|
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1909
PLATE 144* THE TWO MUSICIANS (Les deux Artistes)

ZINC. 61 x 5 in. 15.5 x 12.5 cm. •• • . -
. . .  i n  • y t l 'M i l 1 WTjtff1 <n. ** - ’  " -rV . w e . f e r n yVienna, Albertina.

(Homme jouant de la Flute) • *

• •
• •
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1910
PLATE 147. VIA DEL TROMBE, MESSINA (Via del Trombe a Messine)

0 *

H

PLATE 148. APSE OF DUOMO, MESSINA (Abside du Duomo d Messine)

Eu K̂#Ij{ i ; ■  to. Lj

; ’■•, •_



\  *

I *

»
3

1910
PLATE 149. STREET NEAR TAORMINA (Une rue pres de Taormine)
C ^ P E R j 11S x^l31^n^ 30.3 x 35.3 cin.

o

PLATE 150. OLD HOUSES, MESSINA ( Vieilles Matsons a Messine)

3

ftft

» •
* t
I



PLATE 151. CHURCH OF IL SPIRITO SANTO, MESSINA (L ’Eglise 
Saint Esprit a Messine)

PLATE 152. THE HEADLESS CHRIST (Le Christ Decapite)
COPPER. 15$ x 12 in. 39.2 x 30.5 cm. _____:____  . . -
F irst (Trial) State—2 impressions. 9

There is no sky, and the whole plate 
is very faint.

has been rebitten, and a sky put 
The plate was etched direct on the 

plate a church in Messina.
Brussels, Biblioth&que Royale; Lon- p B l i M K

don, British Museum ; Munich, Graphic K f l r o jH E
Collection; Tokyo, Imperial Museum;
Vienna, Albertina. n^ Sw ***"*

3 Kn > r j I HK i I . ]

%  ft

1910



| 0

1910
PLATE 153. CHURCH OF SANTA CHIARA DEL CARMINE AT

TAORMINA (L ’Eglise Sta. Chiara del Carmine a Taormine)
0

PLATE 154. SHRINE OF THE IMMACOLATA (Le Monument de la 
Vierge Immaculee)

0  ■* ■ )
I  I
o

I *

1



PLATE 155. A CANAL, VENICE (('anal a Venise)
ZINC. 6 $ x 9  in. 16.3 t  22 .7cro .

PLATE 156 (see opposite page)

PLATE 157. OLD HOUSES, TAORMINA (1 ie ille s  Maisons a Taormine)

The plate etched on the spot.
Brussels. Bibliotheque Royale V jV ^ r^ T y ^ 6 ^ * 1 !

Munich, Graphic Collection; Vienna, # n n
Albertina.

# 9

0

()

1910



P L A T E  1 5 6 .  T H E  B R I D G E  A T  A L C A N T A R A  (L e  P o n t d 'A lc a n ta r e ) •

•
ZIN C. 13 s 17 in. 33 x 43.2 cm. 125 proofs published. The plate was etched on the spot. A lcantara lies near Taomina. 

London, British M useum ; Manchester, A rt G alle ry  ; Munich, G raphic Collection ; T okyo, Imperial M useum;
Vienna. A lbertina.

i

1910



I ,
©

*
PLATE 153. A DOOR, CAHORS (Une Porte a Cahors)

^  x 9 jn- 16 x 22.7 cm. ? ^

\ f n H H H

9

|

PLATE 159. THE LOT AT ST. CIRQ (Le Lot a St. Cirq)

Z t$C . 8  x 10 in. 20.3 x 25.3 cm. ^

I

I i
*

9

♦

1910

i



m

'  ‘ 1910
PLATE 160.* OLD HOUSES, ST. CIRQ (Vieilles Mensem h St. Cirq)

ZINC. 14* x 11* in. 37 x 28 cm.
The plate was destroyed.

London, British Museum; Munich,
Graphic Collection; New York,
Library; Tokyo, Imperial Museum;
Vienna, Albertina.^-

v. i f  • If I

, *
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1910 * 0
PLATE 162. A CLIFF VILLAGE (Un Village dans le Roc) "

ground. A study for a picture. (Not 
reproduced.)

Vienna, Albertina.

0

PLATE 163a. THE PRODIGAL, No. 2 (Le F ils Prodigue, No. 2)

Another study for the same picture. j| j j j jB i| P I H
This plate was etched direct from ■ ■

Munich, Graphic Collection.

’'i J f i B  j

tj

t t
t>f.

9 » I
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N
1910

PLATE 164. THE FARMER OF PORTEROQUE (Le Fermier de 
Porteroque)

PLATE 165. A VILLAGE GREEN (Le Pre du Village) •

• •



• t

1910 * ' H
PLATE 166. THE BRIDGE, BRUGES (Pont a Bruges)

PLATE 167. THE ROUNDABOUT, BRUGES (Un Carrousel a Bruges)
ZINC. 7J X 8 i  in. 19.8 x 21 cm.

0

0

0

0

i *
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N
1910

PLATE 168. THE SWING (Le Balancoire)

PLATE 169. THE CARAVAN, ALBI (Un Caravan a Albi) •

•  •  

t



/ • • 

I

■

PLATE 171. THE RIVER LOT (La R iviere du Lot)

• I

1910
PLATE 170. THE RETURN FROM THE RAID (Retour  d 'une Razzia)

f



♦ •>

\

PLATE 172. A GATE OF NAPLES (Une Porte a Naples)

ZINC. 20| x 17V h id  ?  * 4 5  5  Cm‘
drawing.

don, British Museum; Munich, Graphic < U fl
Collection; Pittsburgh, Carnegie lnsti- V ilk

Imperial Museum.

V  > r in  ̂ / "j *,.

1911
PLATE 173. OLD WOMEN, LONGPRE ( VieilUs Femmes a Longpre)

| l ; M a  M  ZINC. 19 x 21 in. 48.3 x S3.3 cm.
H n* tt J  J n  £ !V, , ’  ̂ The plate is really a Second State of

H ^ •' “ Old Women, Bruges,” (No. 65), the
9 r  rv%; ?! ■ ’ ' * ■'j Ê HL c  RpMS figures in the background of the latter

i i f  * * J ' having been removed.
< I*. | j  Brussels, Biblioth&que Royale;

' Munich, Graphic Collection; New
f i j  . * !> York, Library; Vienna, Albertina.

4 | y a|| f t
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I
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1911 * ^
PLATE 174. A CAFE, CAHORS (Un Cafe a Cahors)

f  ■'.'. iM J H H

k * * W m S d

B r ^ il^ ^ M . j |  & .Z T - .*— -

PLATE 175 (see opposite page)

PLATE 176. THE MOUNTEBANK (Le Saltimbanque)

The the f l l l l l H N I f l H R I i l K X i m i l i i M R f l l l l l l l H
courtyard of an at St. Cirq-la- 

Popie.
Brussels. Bibliotheque Royale; B K j P £ i |'//■• jr vjHH

Munich. Graphic Collection; Tokyo. B ^ fll  ' . — ’/ I
Imperial Museum; Vienna. Albertina. w '̂ |e

I K ]

• •
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PLATE 173. IL TRAGHETTO

ZINC. 15f x 14J in. 39 x 37.5 cm. 100 proofs published. Plate destroyed. The plate was etched 
from a drawing. London, British Museum; Munich, Graphic Collection; Vienna, Albertina.

*

I ) *
*

1 • 1
9

I
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, «• /
1911
PLATE 177. THE BEAR-LEADERS (Lcs Bohemians)

PLATE 178. THE VALENTRE BRIDGE, CAHORS (Le Pont de Valentre 
a Cahors)

i

t



)

3

PLATE 180. BRIDGE OVER THE TARN (Pont sur le Tarn)

I

)

u

0 • ^
i

1911
PLATE 179. THE LOT AT VERS (Le Lot a Vers)

f



ZINC. 27| x 173 ins 70.5 x 45 cm. 100 proofs. Plate destroyed. The plate 
was etched from a drawing. Before the plate was destroyed, 2 impressions 
were taken of it, with the addition of a dry-point sky.

Hull, Art G allery; Munich, Graphic Collection; Vienna, Albertina.

(f I  0

1911
PLATE 181. THE BRIDGE OF SIGHS (Le Pont des  Soupirs)



> *
0 \

>

PLATE 182/ TOUR DE FAURE

CO^PER^ 10 25.2 X 34.7 cm. ^  r

9

9

PLATE 183. THE VILLAGE SHOP (La Boutique du Village)

»

»

)

1911

4
4



PLATE 184. A STREET IN ST. CIRQ, No. 1 (Une rue a St. Cirq, No. 1)

PLATE 185. A MOSQUE, CONSTANTINOPLE (Mosquee a Constanti­
nople)

Z/NC. 23$ x 28$ hi. 57.8 x 73.3 cm.

1911



A

PLA, X ? J ^  OF THE CATHEDRAL, CAHORS[Lloitre de la Cathedrale a Cahors)

^37 ^

/hH  I

»

t  * t

1911

*



0  » 

191]
PLATE 188. CANNON STREET STATION, EXTERIOR (La Gare de 

Cannon Street a dehors)

6

PLATE 189 (see opposite page)

PLATE 190. STEVEDORES (Arrimeurs)

a

' • 0

0 * *' ‘ « *



*

C O PPE R. 7J x 94 in. 18 x 24 cm. The plate was published in L a Revue dc l 'A rt Mod erne to illustrate an article
by M. G . Soulier.

V

PLATE 189. THE BRIDGE, CAHORS (Le P on t  a Cahors)  1911

• •



PLATE 191. A BACK STREET IN NAPLES (Une rue a Naples)

I

PLATE 192. ROAD-SWEEPERS (Balayeurs)

Munich, Graphic Collection; Tokyo,

• sr.JKi +JU&4 ..• I V . . -...- ̂ x^Wifw

/)

* 0)

1912
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§

PLATE 193. BREAKING UP THE "DUNCAN” (Demolition du 
Duncan ” )

m

PLATE 194. THE PROW OF THE “ DUNCAN ” (La Proue du 
“ Duncan ”)

■ m b  -if

r
s

. 1912



O «

•>

PLATE 196. THE CRUCIFIXION (Le Calvaire)

ZINC. 29J x 30£ in. 75.5 x 78.5 cm. •
The plate was etched from a series of

Brussels, Bibliotheque R oyale; Lon- ; '!■
don, British Museum; Munich, Graphic m'd j  /
Collection; Rome, Gallery of Modern h f t r J M
A rt; Vienna, Albertina.

0
©

©
1

0

1912
PLATE 195. THE BUILDING OF THE SHIP (Construct ion ftava le )



1912. PLATE 197. BROWNING’S HOUSE, VENICE (La Maison 
du Poete Browning a Venise)

Z IN C . 27 | x 18 in . 70 .5x45.5  cm. 125 proofs published. Plate destroyed. The plate was etched 
fro m  a w ater-co lour drawing.^ The house is the Palazzo Resonica, belonging to Count 
M in e rv i.

London, B ritish  M useum ; New  Y o rk , L ib ra ry ; T okyo , Im peria l M useum ; Vienna, A lbertina.

0
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• •

PLATE 197 (see next page)

| PLATE i f l  A STREET IN ST. CIRQ, No. 2 (Rue a St. Cirq, No. 2)
COPPER. 12 x 8  in. 30.2 x 20 cm. m

The plate was etched on the spot.
I V -MUniCAIb -Graph,c Collection;

j PLATE 199. TFJE NATIVITY, No. 1 (La Naissance du Seigneur, No. 1) *

* •

>
»

I

1912



19J2

PLATE 201. LA ROQUE

•  *

*

• 4

PLATE 200. THE MONUMENT (Le Monument)

I



/
0 9.

9

|

)

PLATE 203. TH’E HOSPITAL, FURNES (L ’Hopital d Fumes)
^gs^ ssg a g g g t COPPER. 4 x 6  in. 10 x 15 cm.

>

• •

)
»

t

1912
PLATE 202. A RAINY DAY (Un Jou r  de Pluie)

j



. *

COPPER. x 7| in. 5.5 x 19 cm. (etched surface), 2T3ff x 11J in. 5.5 x 28.5 cm. (whole area).
The plate was designed as a headpiece for a book, but was not used.

«

PLATE 205. BOOK-PLATE—ALICE COOKE (Ex-Libris—Alice Cooke)

j  i  yvwM-

•  *

•  I

1912
PLATE 204. HEAD-PIECE (Tete  d e  Chapttre)

%



/  •

• •

PLATE 206. BOOK-PLATE—T. ROBERTSON (Ex-Libris, T. Robertson)

15 x

It ROBERTSON! 1
^  i i  i- m   ̂  ̂•

• m
* •

I

>

4

1912



PLATE 208. BUILDING MY STUDIO, HAMMERSMITH (La construc­
tion tie mon atelier a Hammersmith)

PLATE 209. NOTRE DAME, POICTIERS
ZINC. 10 x 71 in. 25.2 x 20 cm. , m iw nr - t c v v a m r m a z m i t t i x .  - - •

Etched on the spot in 1912.

B M K H K K U k :. - ■.• ••.•. . j — -• *

% |j
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1912
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PLATE 211. NOTRE DAME LA RICHE, TOURS
 ̂ £/iVX\ 8£ x 7^ in . 22.7 x 20 cm.

9

• •

9
*

0

9

1912
PLATE 210. THE TANNERY, PARTHENAY (La Tannerie, Parthenay)

I  ’



« J

PLATE 213. A STREET IN TOURS, No. 2 (Une Rue a Tours, No. .2)

6§ x 5

0

V
#

* V

1912
PLATE 212. A STREET IN TOURS, No. 1 (L Jne Rue  a Tours , No. 1)

0

t



■ m

1913. PLATE 214. TOWER BRIDGE
C O P P E R . 14 J x 12$ in. 36-7 x 31.7 cm. This plate was commissioned by the Illustrierle Zsitting 

of Leipzig, and distributed among the friends of the house as a New Y ear’s gift.
London, British Museum. ,

m §

t •

|
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1913
PLATE 215. ABBEY ST. LEONARD (L’Abbaye St. Leonard)
ZINC., 29J x 23J in. ^75 x 60 cm.

HHrJ |  .i B

PLATE 216. ST. PETER’S OF THE EXCHANGE, GENOA (St. Pierre 
de la Bourse d Genes)

ZJJVC.  ̂ 25| x  22|^in. 65.5 x 56.7 cm.



/

PLATE 217. THE DEMOLITION OF THE POST OFFICE (La 
Demolition du Bureau de Poste)

The plate was etched from a drawing
B P r^ g fB F  W made on the spot.
Wb*' jm jr  fm i Tokyo, Imperial Museum.

y  l  M .

o

PLATE 218. CHURCH OF ST. NICHOLAS, PARIS (L 'Eglise St. 
Nicolas 1 Paris) 0

Z/^C. ^24| 20$ in.  ̂6  ̂x 52 cra.^

o

a

0

o

o 6

1913

0

I
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PLATE 219. CANNON STREET STATION, INTERIOR (La Care Cannon 
Street—L ’ Interieur)

PLATE) 220. WASH-HOUSES, PARTHENAY (Lavoirs a Parthenay)

H8Sw}k-'risiyi

4  «

1913



f

1) 0 

1913
PLATE 221. THE SWINEHERD (Le Porcher)
—  X

«

PLATE 222. A STREET IN PUY (Une Rue a Puy)

o

D

• lI

0

0 '
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• «

PLATE 223. GATE OF ST. VINCENT, AVILA (Porte St. Vincent a 
AvilaI

COPPER. I l l  x 151 in. 30.2 x 39.3 cm. 125 impressions taken. Plate destroyed.

. • •

I

1

1913



m
Nb>

PLATE 224. THE MOAT (Le Fosse)
ZINC. 12 x 16 in. 30.2 x 40.5 cm.

; 125 impressions taken.
H B P B J^ B ^ H H p ^ B T ^ ^ B  The plate was etched on the spot at

r^ C a r c a s s o n n e .
^ T o k y o ,  Imperial Museum; Vienna,

o

PLATE 225. THE WALLS OF AVIGNON (Les Murs d’Avignon)

1913



J
4 ' ,

• •

1914
PLATE 226. BOOK-PLATE-BERNARD BERGL (Ex-Libris-Bernard- 

BerglI

PLATE 227. BOOK-PLATE (MAN READING) (Ex-Libris—Homme qid lit)

• • •



v pp

1 1914
PLATE 228. BUILDING THE BRIDGE (La Construction du Pont)

IjHf 1 ) V̂̂ Ê̂EĤK̂̂ ReÎh
K ik W B f iw F  • '  B J S t i  Kp I jlH f lH

 ̂■lŜ QEr̂ J »hBSp k t ■-1 f f

0

PLATE 229. INTERIOR OF CHURCH AT AIRVAULT (U ln terieu r 
d*une Eglise a Airvault)

It depicts the Romanesque cloisters of

S 9 W ^ ^ H P Z E 7  m  l l v J ^ ^ B

® • i

o

t>
«

00
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1914
PLATE 230. OLD MILLS, MEAUX (Vieux Moulins a Meaux)
Z/NC. ,11* x 14* in. 28.2 x 36.8 cm.

PLATE 231. NOTRE DAME, PARIS

• • * 

i

#
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1914
PLATE 232. PONT MARIE, PARIS

• 1915
PLATE 233. NEWCASTLE

COPPER

• • »

• *

■ *n>

9
99
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* •

1915
PLATE 234. THE MASS IN THE WOOD (La Messe dans le bois)

1916
PLATE 235. THE OLD BRIDGE, ALBI (Le Vieux Pont a Albi)

j 1 m \ __ -•,. I F5fejgWjhm -

i » *
»
i

I

4

I %



%

• •

PLATE 235a. BRIDGE, ALBI (Pont a Albi)

PLATE 236. ALCANTARA BRIDGE, TOLEDO (Le Pont d'Alcantare a 
Tolede) •

• • • 
i

I /
• I

1916

i

i
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• •

1916
PLATE 237. PONT NEUF, PARIS, No. 1 

1917
PLATE 238. LA BOUCHERIE, ANTWERP

r



%

• •

PLATE 239. WHARFSIDE, THAMES (Un Quai sur la Tamise)

ZINC.^ 12^ x 17* in. 3(18 x 44 cm. j

PLATE 240. THE LAST OF H.M.S. “ BRITANNIA ” (Les Restes de 
H .M .S. 1  Britannia ” )

Z/JVCj 2 1 ^ 5 . 2  X ^.5^cm. '

I I '

1917

I
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I 1917
PLATE 241. AVIGNON

29|*x x

o

• 0

PLATE 242. OLD HOUSES ON THE TIBER (Vieilles Matsons sur le 
Tibre)

r0
0
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• *

PLATE 243. VIA DOLOROSA, No. 1

ZINC. 37 X 12 in ..  94 x 3<f.3 cm.

*

#

1919
PLATE 244. EYOT, KEW (Un Ilot a Kew)

' " l

I

1

1918

. •
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1919. PLATE 245. SCAFFOLDING, No. 1 (L ’Echafaudage)
DRY-PO INT. ZINC. 18$ x 21 in. 48 x 53.5 cm. 54 impressions taken. Plate destroyed.

The plate was etched on the spot.

mm

jp 3

■  ■ ■ 1  » %
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PLATE 246. A VENETIAN PROCESSION (Un Cortege Vcnitien)

»

»

PLATE 247. OLD HOUSES, ESPALION (Vieilles Mahons a Espalion)

t

■ ' - .  ’ i

1919

0

0
0
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1919
PLATE 248. THE BRIDGE, ESPALION (Le Pont a Espalion)

JMWB iM m V f j /  j f e n V v ' ^ ^ K  U |J

PLATE 249. COFFEE STALL, HAMMERSMITH (Le Bar Ambulant a 
Hammersmith)



! : -  ’ ' )

• . • i
• 40

1919
PLATE 250. BRIDGE AT MILLAU (Pont a Millau)
ZINC^ 20 x 2 4 i jn .  50.8 x^62.8

0

PLATE 251. POTTERY, ROUEN (Une Poterie a Rouen)

'j,__n .- .j~¥-

, •

• •
0
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1919
PLATE 252. VIA DOLOROSA, No. 2 

|

PLATE 253. KING’S LYNN
0

f) 
i |

0

to
|

♦ . I
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* •
1919

PLATE 254. TOWING A SHIP (Un Yaisseau a la Touee)

PLATE 255. TURKISH WELL (Un Puits Turc)

. •

•  / 
m
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• r H ' ■■ • 110 I • ©
» I  Wm '* 1 ®

1
• ®

1919
PLATE 256. THE PUDDLERS, No. 1 (Les Puddleurs, No. 1)

PLATE 257. THE PUDDLERS, No. 2 (Les Puddleurs, 'No'. 2)
e

Y \< ft »
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\

PLATE 258. THE SHOW (La Parade) •

DRY^POINT^ & E T C H / ^ZJN C.

B
l  PLATE 259. TREES, LONGPRE,

No. 1 (Arbres, Longpre, iVo. 1)

Z/iVC. 9| X 6 J in. 24.5 x 17 cm .,

Bl

• • 
t

* .  '  t

1919



qt . V
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1919 ° • 0
PLATE 260. TREES, LONGPRE, .No. 2 (Arbres, Longpre, No. 2)

PLATE 261. OLD WILLOW TREES (Piettjr Saules)

C O P P | ^  7^x 7^^n. 18̂ .5 x 18.2^

®«

| ®* . fb

» . • ' ' I

4)
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1919
pLATE 262. BUILDING THE NEW BOURSE, PARIS (La Construction 

ae La A'ouvelle Bourse, a Paris)
*

»

PLATE 263. PONT NEUF, PARIS, No. 2

t

t •
»
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• 1919
PLATE 264. HARVESTERS (.Moissonneurs)

..................................... COPPER. 8 J x 12$ in. 21.6 x J 1 . 3  cm.
~ P o r t i o n  cut^from the ^etching of the

>

f

|

PLATE 265. BRICKFIELDS (Briquetages) »
9

COPPER. 2\ x 7|- in. 6.5 x 18 cm. The plate was etched direct from 
nature at Hammersmith.

• t

«

§  • n  1 1 ! \ .  .
\
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1919
PLATE 266. NATIVITY, No. 2 (La Naissance du Seigneur, No. 2)

o

1920
PLATE 267. TEMPORARY WOODEN BRIDGE AT GHENT (Pont de 

Bois Provisoire a Gand)

' C p^ £f  ■ • *°̂ Gh *»”* C™-

|||
>

*

)

I

■
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* 1920
PLATE 268. BILLINGSGATE FISH PORTERS (Porteurs de Poissons a 

Billingsgate)

%

PLATE 269. THE BEER SHOP (Le Mastroquet)

lAV.a&L f1 T^S

' *' I

/ . ■’« 'VI^H

I •'
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1920
PLATE 270. VENETIAN CANAL (('anal Venctien)

COPPER. I9 f X 9 in. 49 x 23 cm. - ___

•tm Erik

IKSiL;T~.T* rSr̂ Ŝ '
■ p r

$

PLATE 271. BEECH TREE (Un Metre)

»

, •

' • )

‘ 1 . I
4

I
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1920
PLATE 272. NEAR FLORENCE (Pres de Florence)

1921
PLATE 273. DITCHLING

%

i •



9 . , *. > , J

PLATE 274. EDGE OF THE PLAIN (Bord de la Plaine)

o

9

PLATE 275. OLD BRIDGE, ROME (Vieux Pont a Rome)

• •

)
| | i

> * i

•) I
I

1921



PLATE 276. ARCHWAY (Une Arche)

^ ZINC. 3 1 x 5 f in. 8.7 x 13.7 cm.

/ (No. 158), used as a frontispiece in the
° n *̂ran  ̂ B.rfln*wy n Publ,8hed by

PLATE 277. STREET SCENE (Vue clans la rue)
___  COPPER. 61 x 31 in. 16.3 x 8.3 cm.

i n ‘ ̂ .

PLATE 278. CARAVAN (Roulotte) "i

DRY-POINT, COPPER. 6 x 3 J  in. I j r V :  V  f B j f  / K

This plate was etched on the spot. v jfc  S i \  -*-*

*" * •
V i

1921
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, 1921
PLATE 279. BUTTRESS OF THE PONT NEUF (Une Pile du 

IPont Neuf)

z ̂   ̂ ' j  | ̂

§

, i 

i

> >

a



PLATE 280. STUDY OF FIGURES (Esquisses d’Hommes)

• ■

PLATE 281. THE UNDERGROUND RAILWAY

Z I N C 5 f x 4§ in.^ 13.5^x 12.4 cm.

■ s

I -  • . .

1921
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1923

A R C H  O F  T H E  P O N T  N E U F ,  P A R I S  ( A r c h e  d u  P o n t  N e u j  

ZÎ £ -^  211 x 13| in. IS,5 x 34 cm.

PLATE 283. TRAMPS RESTING (Chemineaux en repos)

9

• #

\ • • * •
• • # . I*
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1923
PLATE 284. VIA DOLOROSA, No. 3

9

»

PLATE 285. PORTE ST. JACQUES, PARTHENAY
ZINC. 10| x 9| in. 27.8 x 25 cm. ,

^ r  #§/ Wl vĴ E

>
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1923
PLATE 286. THE RABBIS (Les Rabbins)

Z/AJff. 12J x 17 m. 3 2 ^ 8 4 3  cm.  ̂ ^

PLATE 287. RETURN FROM THE HUNT (Retour de Chasse) •

• •

.. 1 »*

» •



' § 
9)* o

0 ; ®0

1923
PLATE 288. CARAVANS (Roulottes)

ZINC. 11 x 37 in. 27.8 x 94 cm There are only 5 prints in thig state. The plate was subsequently
cut, forming the Plate following.

O

fi

o

PLATE 288a. CARAVANS (Roulottes)

ZINC. 11 x 19J in. 28 x 50 cm. ________________
from plate

• 0

• 9>

0 D
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. 1923
PLATE 289. THE ROAD (La Ruelle)

*** - ■** 
I’j l t  i i ^ u /VTAfff

PLATE 290. STRAND ON THE GREEN, No. 2

» •

* A

. »
ft

■ • • 0
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* • *
* 1923

PLATE 291. BEGGARS, No. 5 (Mendiants, No. 5)
! COPPER. S i i  -l| l i ,  14.8 X 12.5 cm.

PLATE 292. THE RAG PICKERS (Les Chiffonniers) •

COPPER. 83 x 12f in. 22.2 * 3 1 .5  cm. v

p

o

■jj

jfi

§ £

'  <i *



ZINC. 5 X  6 i in. 12.5 x 15.7 cm. The plate was etched on the spot.

• ' m

PLATE 293. A SUSSEX FARM (Ferme de Sussex) 1923



■ •

1 ••

1924
PLATE 294. A CANNON STREET PIER (Line Pile a la Care Cannon Street) 

PLATE 295. A LONDONER (Type Cockney)

x

U' v ' .ivu-v*8sr*^^^^l

• • ■

A
a

• •

i i

• i •
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1 1924
PLATE 296. THE STORM, No. 2 (L ’Orage, No. 2)

t

Z/̂ C.  ̂1 2 i ^  ^

PLATE 297. SKITTLE MATCH, DIXMUDEN (Le Jeu de Quilles a 
Dixmude)

Z IN C.

t

• • •

• •
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PLATE 298. ST. MARTIN’S BRIDGE, TOLEDO (Le Pont St. M artin j
a Toledo) •

C O ^ | ^  235 X 20 ̂  60^ x M arlas'

PLATE 299. BRIDGE, SUBACIO- (Pont a Subacio)

• •

1924

■



1923. PLATE 298. ST. MARTIN'S BRIDGE, TOLEDO (Le Pont 
St. Martin a Tolede)

C O P P E R .  23$ X 20 in . 60.7 I  50.7 cm.
F ir st  State— Three prin ts. St. M a r t in ’s Bridge, To ledo , was etched on the plate already bearing 

a ligh t ou tline  o f the Aqueduct Porta Cartara. (Reproduced.)
S econd (P u blish ed) S tate— The Aqueduct was taken ou t, and the plate reb itten , the general effect 

becoming rather deeper. (Reproduced in photogravure.)

m
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1924
PLATE 300. PONTE ROTTO, ROME

, tH‘'W~ iV.itf 8%* ‘

PLATE 301. A PROCESSION, GENOA (Un Cortege a Genes)

^ ^  ^  ZINC.^ ^10* x 9* in.

I
» >
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1924
PLATE 302. CANAL, GHENT (Un Canal a Gand)

: * 9 ofl

B J V « a r\  XL k /

PLATE 303. PORTA CAPUA, NAPLES

in
•  a

• •
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1924
PLATE 304. THE COCK FIGHT, No. I (Joute de Cons, No. 1)

COPPER. SI x ih  in. 14.8 x 8 cm. '̂■■t**^*^******.*****^-.^. ■ ■0  j l  -• *w.v ̂

PLATE 305. THE COCK FIGHT, No. 2 (Joute de Cons, No. 2)

COPPER . 6 x 71 in. 15 x 20 cm.
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PLATE 306. THE COCK FIGHT, No. 3 (Joute cle Coqs, No. 3)

PLATE 307. GATEWAY, AVILA (Une Porte a Avila)
COPPER. 7j^x 5§^n. ^16.5 x 14.5 cm, ^  •

• •
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1924
PLATE 303. SISTERON

COPPER. 51 x 4J in. 15 x 12 cm.
This plate appeared in “ Fine Prints of the Year,” 1924, being commissioned by the 

publishers, Messrs. Halton & Truscott Smith, to whom the copyright belongs.
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PLATE 309. BOATS, VENICE (Gondoles a Venise)

ZINC. Z1.1 x *25 cm.

t

PLATE 310. GATEWAY, GENOA (Une Porte a Genes)

DRY-POINT^ ^COPPER. 7 x 5| in. „
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PLATE 311. KNIFE GRINDER, No. 1 (Le Rcmouleur, No. 1) 1924
•  _____ f ________________ __ ; ........... .' t

•. i - * I jcj

COPPER. 6J x 9J in. 17.5 x 25 cm. Etched from life at Ditchling.
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1924
PLATE 312. KNIFE GRINDER, No. 2 (Le Remouleur, No. 2)

y  vv.,-;>  imiwrriiiTin f  z/ iv c ' DRY-POINT. 7 J . x 11J in.
: , m  2 0 . 2  x 3 0  cm.

^Thu P*atC WaS CtĈê  *r0m ^  81

(Hj

^LATE 313. SCAFFOLDING, No. 2 (Echajauclages)

ZINC. 16j x 13 in. 42.7 x 33 cm.
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1924
PLATE 314. MOSTAR

d r y -p o in t \ ^ C o p p e r . 6 x 5 j i n .

PLATE 315. BEGGARS, No. 6 (Mendiants, iVo. 6)
COPPER. 5| x 2 f in. 1 4 .8 x 6 ./ cm.
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PLATE 316. OLD BRIDGE, HANKOW (Vieux Pont a Hankow)
DRY-POINT. COPPER. 6 J  x 6 in.

^KV| ^^BHnnrt | InH

<>

1925
PLATE 317. A ROMANTIC LANDSCAPE (Pay sage Romantique)

COPPER. 6 X x 23.5 cm.

/> * ™ • ■ ••* '.’:• *. • . \V ‘ -% ::.v '+J
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PLATE 318. CHRIST HEALING THE BLIND (Le Christ qui g u e r i t  les 
aveugles) #

DRY-POINT. COPPER. 2 5 fx 2 2 iin .  65 x 5 8 cm.
F irst  S tate—2 prints only. Bare outline. No tone.
S econd S tate—A  complete tonal effect as Illustrated.
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PLATE 319. VIA DOLOROSA, No. 4

■pi ■•■•■ -.-...• np . : • . • •  • • : . • • ■ • •

%

0

Pl a t e  320 . p e l a g o

DRY-P01NT\^COPPER. 14 x 15$ in.

------ n . " . • C
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* * .  1926. PLATE 321. VENETIAN MUDLARKS (Gamins de Venise)
DRY-POINT. ZINC. 215 * 32J in. 55.3 x 81.5 cm. F ir st  S tate—Illustrated •
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PLATE 322. OLD BRIDGE, PAVIA (Vieux Pont a Pavie)

PLATE 323. A BEND IN THE RIVER (Un Detour de la Riviere)

• •
% t

t• • I *
*

1926
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• 1926
PLATE 324. ALBI

PLATE 325. AN ALPINE BRIDGE (Pont Alpin)

••
0 •

• • |



• •
.  ,  * ,3 • • >

\
• • • • **

• . t

3
• *

PLATE 326. PONTE DE BREMO * 1926
COPPER. I  I I  in. 19.8 I 15 cm.
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. 1926
PLATE 328. PONTE SAN ANGELO

7J x x

[^fy i W I W K » » W M

PLATE 329. BOOK-PLATE (.Ex-Libris)

COPPER. 6$ x 83 in. 17.5 x 25 cm.
The proof illustrated has pencil draw-

®P132 : . -Bfefn5' i ;. £mm
1 1  - ^ >  ' .'" .• ^ P f c ' I  i
| •-.• J. • “Iw A y w '-u t ;  I f .  • ;VS?4iHt • • .- --y - ji ;..
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PLATE 330. A FRENCH ROAD (Route F r a n c e )  1926
x in. 27.5 x

PLATE 331. BOOK-PLATE—LANDSCAPE (Ex-Libris—P ay sage)

I  41 X

>
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INDEX
> * # PLATE

Abbey, St. Leonard . . . . a 215
Airvault, Interior of Church at . . . . 229
Albi . 324

P ..............................................................  235(a)
Caravan, The . . . . . 1 6 9
Old Bridge . . . . . .  235

Alcantara Bridge, Toledo . . . .  236
Alcantara, The Bridge at . . . . 156

• Alpine Bridge, An . . . . - 3 2 5
Antwerp, La Boucherie . . . . .  238
Apse of Duomo . . . 1  . . 148

St. Walburgh, Furnes . . . . 120
Arch of the Pont Neuf, Paris . . . , . 282
Archway, An . . . . . .  276
Assisi . . . . . . 37

Beggar, The . . . . . .  15
(rate, A  . . . . . .  16

Avignon . . . . . . . 241
The Walls o f . . . . . . 225

Avila, Gate of St. Vincent . . . .  223
Gateway . . . . . . 307

Back Street in Naples, A . . . . 191
Bagpipe, Man with a . . . . 134
Bakehouse, Men in a . . . . 132
Balcony, The, Messina . . . . . 146
Balis.teria, The, Incheville . . . .  141
Barge-builders, Brentford . . . .  20

Hammersmith . . . . .  28
Barges, Bruges . . . . . .  60

Nieuport . . . . .  . . 122
191

,>

i
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PLATE
Bark-strippers . . . . . . 8
Barnard Castle . . . . . .  53

Bridge, The, No. 1 (Aquatint) . . . 56
Bridge, The . . . . . . 102
Maple Tree . . . . . . 55

Beech Tree . . . . . . 271
Beer Shop, The . . . . . .  269
Bear-leaders, The . . . . . 1 7 7
Beggar, Assisi . . . . . . 15

The Blind . . . . . . . 3
Beggar Musician, The . . . . .  187
Beggars, No. 1 . . . . . . 54

No. 2 . . . . . . 99
No. 3 . . . . . . 100
No. 4 . , . . . . 101
No. 5 . . . .  . . . 291
No. 6 . . . . | 315

Bend in the River, A . . . . 323
Billingsgate Fish Porters . . . . 268
Black Mill, The, Winchelsea . . . . i -jc
Blacksmiths . . . . . q.
Blind Beggar, The . . . . 3
Blind, Christ healing the . . . 3j 8
Boatbuilders, Venice . . . II2
Boatmen, The . . . . ^
Boatyard, The, Venice . . II3

Boats^Venetian ! ‘ ' J, M
2  Venice . . '  | ; [ Z
Book-plate, Victor Singer . . .  g-,-

(Boy with Cymbals) . . . .  g .
Frank Newbolt . . _ ’ cJ
Alice Cooke . . .

192 5
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Book-platp, T. Robertson . . .

Richard Alex. Cooke . . _n_
Bernard Bergl . . . ' 2 2 6
(Man Reading) ’
D. Croal Thomson . . . ,
(Landscape) . . . | ‘ ^

Bootmakers .
Bottle-washers . . . .
Boucherie, La, Antwerp . . . .  238
Bourse, Building the new, Paris . . . 262
Boys Playing Music * . . . ,9
Breaking up the Caledonia . . yg

Duncan . . . . .  193
Hannibal 36

Bremo, Ponte de . . . . . , 26
Brewery, Bruges, No. 1 . . . . . 66

Bruges, No. 2 . . . . .  67
Brentford, Barge-builders . . . .  20

Bridge . . . . . . 23
The Tree . . . . . .  18
Watermill, . . . . . .  21

Brickfields | . . . . . . 265
Brickmakers * . . . . . 38

1 Bridge, Albi •'• . . . . . . 235 (a)
Alcantara, Toledo . . . . .  236
An Alpine . / . . . . . 326
at Alcantara . . . . . .  156
Barnard Castle (Aquatint) . . . .  56
Barnard Castle . . . . .  102
Brentford . . . . . .  23
Bruges . . . . . .  166
Building the . . . . . .  228
Cahors . . . . . .  189

193
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PLATE

Bridge, The, Espalion . . . . • 248
London, No. 1 . . „ ■ ■ • , 5
London, No. 2 , . . . • • 7
London, No. 3 . . . . .  27
London, On . . . ., • . 22
at Millau . . . . . . 250
Old, Albi . . . . . .  235
Old, Hankow . . . . . 3 1 6
Old, Kew . . . . . .  51
Old, Pavia . . . . . .  322
Old, Rome . . . . . .  275
over the Tarn . . . . 180
St. Martin’s, Toledo . . . .  300
of Sighs . . . . . . 181
Subacio . . . . . .  299
Temporary wooden, at Ghent . . . 267

• Tower . . . . . .  214
Valentre, Cahors . . . . . . .  178

Bridge-builders . . . . . .  37
Britannia, H.M .S., The last of . . . . 240
Browning’s House, Venice . . . .  197
Bruges, Barges .. . . . . 60

Brewery, No. 1 . . . , . 66
Brewery, No. 2 . . / . 67
Bridge • . . . . ’ ' l 6 6

Entrance to a Canal. . . . . ■ 44,,
Meat M arket. . . , gQ
Old Women . . . . ^
Roundabout . . ta-

. windmills . . ; ; ; 7 70

Building my Studio, Hammersmith .. onR
of the Ship, The . ’ ™
the Bridge . . .  ^

194
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Building the new Bourse, Paris . . . 262

t̂he Victoria and Albert Museum . . .  52
Butcher’s Shop, The *. . . . 46
Buttress of the Pont Neuf, Paris '  . . 279

(small) . . . . . . 279(a)

Cafd, A, Cahors . . . . . . 174
A, Furnes . .. . . . 125
T h e ..............................................................................95

Gahors, A Cafe . . . . . .  174
A Door. . . . . . .  158 *
Cloister of the Cathedral . . . . 1 8 6
The Bridge . . * . . . 189
Valentre Bridge, . . . . . 1 7 8

Caledonia, Breaking up the . « . 78
Canal, Dixmuden . . . . 129

Entrance to a, Bruges . . . .  44
Ghent . . . . . .  302
Hesden . . . . . .  40
Venetian . . . . . .  270
Venice . . . . . 155

Cannon Street Station, Exterior . . . 188
Interior . . . . . .  219

Cannon Street Pier, A . . . . . 294
Capi, Ponte Qtiattro . . . . . ' 327
Caravan . . . . . . . 278

Albi . . . . . . .  169
Caravans . . . . .  288 and 288 (a)
Castello della Ziza . . . . .  30
Cathedral, Cloister of the, Cahors . . . 186
Cemetery, A Turkish . . . . . 31
Certificate of Shipping Federation . . .  83

for Master Shipwrights’ Company . . 85
195
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Church at Airvault, Interior of-. . . . 229

of Notre Dame, Eu . . , . t. 143
II Spirito Santo, Messina . >. . . * 151
St. Austrebert, Montreuil . . . .  98
Sta. Chiara del Carmine, Taormina . . 153
St. Nicholas, Dixmuden . . . . • 117
St. Nicholas, Furnes . . . . 119
St. Nicholas, Paris . . . . .  218
St. Saulve, Montreuil. . . . . 103
St. Walburgh, Fumes . ' . . . 124

Christ healing the Blind . . . . . 318
Christ, The Headless . j c 2

Cliff Village, A . , . . . / • 162
Cloud, The • • . . . .  9X
Coal-Mine, The . . . . . .  cn
Cock Fight,. The, No. 1 . . . . . 3 0 4

2 ...................................................305
® No. 3 . . . . . 306

Coffee Stall, Hammersmith . . . .  .249
Constantinople, A Mosque . . . .  x8c
Cornfield, Montreuil . . . I0 i
Crucifixion, The . . . .

Demolition of the Post Office, The »
DiteMing .
Dixmuden, Canal . . . "  oM

Church of St. Nicholas . ' ■  9

Old Houses I 7 *
Skittle Match . . .  ’ 21
Windmill .

Door, A, Cahors . . ’ |  ' I2«
Duncan, Breaking up the ’ *. 158

The Prow of the .
196 ' • 1 9 4
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Duomo, Apse of, Messina . TAa
Dye. Vat/The . .. . ^

Edge of the Plain . . .
End of the Day, The '■ '■ 6 8

Entrance to a Canal, Bruges ■ . . .  aa
Entrance to Montreuil . . ’ TT
Espalion, Old Houses . oAn
■  Bridge . . ■ ; ; ; Z  .  ,

Estaminet, Montreuil . ^  • •
Eu, Church of Notre Game . ’ T/I<2

m  ■ . . : : Z

Fairlight . . .  . . .
Farm, The Gate of the . . . . 90

A Sussex . . . .  2Q.
Farmer of Porteroque, The . . . '
Farmyard, The gi
Faure, Tour de . . . . . 1 8 2
Feast of Lazarus, The . . . . .
Figeac, On the Road to . . . . X̂ T
Figures, Study of . . . ' 2 8 0
Fisherman*, Head of a . . . I2
Fishmongers’ Hall . .
Florence, Near . . . . . . 272
Flute-Player, The

I French Road, A . . . . . -^o
Funeral, A  Venetian . . . . .  h i  (a)
Furnes, Apse of St. Walburgh . . . . 120

Cafd, A . . . . . 12s
Church of St. Nicholas . . . .  no
Church of St. Walburgh . . . . 1 2 4
Gateway . . . . . .

197
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Furnes, Hospital, The . . . . .  203
Market, A . . . ” • I2&
Mill, The . . . . . 1 3 3

Gand, Porte de . . . . . . 63
Gate, A, Assisi . . . . . .  16
Gate of the Farm, The . . . . .  90

of Naples . . . . . .  172
of St. Vincent, Avila . . . .  223

Gateway, Avila . . . . . . 307
Fumes . . . . . . 127
Genoa . . . . . 310

Genoa, St. Peter’s of the Exchange . . . 216
Gateway . . . . . • 310
A Profession . . . . .  301

Ghent, Canal . . . . . .  302
, Old Houses . . . . . .  64

Temporary Wooden Bridge at . . . 267
Unloading Bricks . . . . . " 140

Hammersmith, Barge-builders . . . .  28
Building my Studio . . . . « . 208
Coffee Stall . . . . , 249
Houses and Factories . . , ' . 9(a)
Old . . . . . . .  128
Reach . . . . - 9  and 9 (b)
The Tree . . . . . . jg
The Old Tree . . . . .  i^t;
Trees and Factory . . . . . 1 1

Hankow, Old Bridge . . . . . 3 1 6
Hannibal, Breaking up the . . . .  36
Harvesters . . . . . .  264
Hay-cart, The . . . . . .  97

198

o

0 * „ 
o - o *



* •
»• *

T T  J r  T  *  P L A T EMead of a Jew . . . . 2

a Fisherman . . * . . . I2
an Old Man . . . . . .  13

> > > >  •. • • . . . 88 
Headless Christ, The . . . . .  152
Headpiece . . . . . .  204
Hesdin . . . . . eg

Canal . . . . . .  40
Hospital, The, Furnes . . . . .  203 *
House, Browning’s, Venice . . . . 1 9 7
Houses and Factories, Hammersmith . . 9(a)

II Spirito Santo, Church of, Messina .’ . . 151
Immacolata, The Shrine of the . . . .  154
Incheville, The Balisteria . . . . .  141
Inn of the Parrot, The . . . . . 1 3 1
Interior of Church at Airvault . . . . 2 2 9
Jew, Head of a . . . . . . 2

Kew Bridge, O ld . . . . . 51
Kew, Eyot . . . . . .  244
K ing ’s Lynn . . . . . . 253
Knife Grinder, JNfo. 1 . . . . 311

No. 2 . . . . 312

Landscape, A Romantic. . . . . 317
La Roque . . . . . . .  201
Lawyers, The . . . . . .  142
Lazarus, The Feast of . . , . 139
London Bridge, No. 1 . . . . . 5

No. 2 . . . . 7
No. 3 . . . 27
On . . . .  22
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PLATE

Londoner, A . . . . . .  295
Longpre, Old Women . * . . ' 173

Trees, No. 1 . . . . 259
No. 2 . . . .  260

Lot, The River . . . . . . 171
The, at St. Cirq . . . 159
The, at Vers . . . . . .  179

* Man carrying a load of Books . . . .  82
Rowing . . . . .  . . 74
with a Bagpipe „ . . . . . 134

Man, Head of an old . . . . .  13
> f >> ■ • • . . 88

Sketch of a . . . . . . . 41
)> yy • • • . . 80

• The O l d ..............................................................................4
Maple-tree, Barnard Castle . . • s 55
Market, A, Fumes . . . . .  126
Mass in the Wood . . . . .  234
Master Shipwrights’ Company, Certificate for . 85
Meat-Market, The, Bruges . . go
Meaux, Old Mills . . . , * 230
Men in a Bakehouse . . / ro2

on a L igh ter. . . . \  7,
Messina, Apse of Duomo . . 148

Church of II Spirito Santo . . . Tct
Old Houses . . . .  Tt-n
The Balcony . . .  _ .g
Via del Trombe . . .  T/1„

Mill, The, Furnes . . .
The Black, Winchelsea j,,-

Mill-Bridge, Montreuil . . .
200
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Mill-Wheel, Montreuil . • x  • •
Millau, Bridge at . ’ . . _ 251
Mills, Montreuil . . • . . 2̂

Old, Meaux . . . . . .  230
Miners, The • ■ • . . .  87
Moat, The 224
Monks, The, No. 1 . . . . Ilz^

No. 2 . . . .  . 115
Montreuil, Church of St. Austrebert . . .  . 98

Church of St. Saulve . . .  . . 103
Cornfield . . . . . .  104
Entrance to . .* . . . 1 0 5
Estaminet . . . . * . 96
Market Square . . . . .  106
Mill-Bridge . . . .  33
Mill-Wheel, The . . . . 35
Mills . . . .  . . . . 32
The Road . . . . . .  34

Monument, The . . . . . .  200
Mosque, A, Constantinople . . . .  185
Mostar . . . . . . .  314
Mountebank, The . . . . 176
Mudlarks, Venetian . . . 321
Musician, The Beggar . . . . .  187
Musicians, The Two . . . . 144

Naples, A Back Street in . . .  191
Naples, A Gate of . . . . 172

Porta Capua . . . . . .  303
Nativity, No. 1 . . . . . . 199

No. 2 . . . . . . 266
Newcastle . . . . . .  233
Nieuport, Barges . . . • • 122

201
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PLATE
Notre Dame, Church of, B a  . . . 143

La Riche, Tours . . . . 2 11
Paris . . . . . . .  231
Poictiers . . . . . .  200

Old Bridge, Albi . . . . . .  235
Hankow . . . . ■ . 316
Pavia . . . . . . .  322
Rom e. . . . . . 275

Old Hammersmith . . . . . 1 2 8
Old Houses, Dixmuden . . . . I2i

Espalion . . . . . .  247
Ghent . . . . 64
Messina . . . r c0
on the Tiber . . . . . .  242
St. Cirq . . . . . . l6o
Taormina . . . . . .  137
Walberswick . . . . .  1

Old Kew Bridge . . ' rT
Old Man, The . . . ' j  4

Head of an . . . . .
7* >> ■ • • . . 88

Old Mills, Meaux . . . . , 236
Old Tree, The, Hammersmith . . / . . 14
Old Willow Trees . . . 261
Old Women, Bruges • • • • . 65

Longpre . . . . . .  173
Organ-Grinder, The . . . . .  47
Oriental Boy . . . .

Paper-Mill, The, No. 1 . . . 93
No. 2 . . . _ . 0 3 ( a )

Paris, Arch of the Pont Neuf . i 282
202
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Paris, Building the new Bourse^ . . 2 6 2

Buttress of the Pont Neuf . . ’ . 7n* % * ^/y
>> >> ff • 1 1 . 270 SI

Church of St. Nicholas . . . 2 1 8
Notre Dame
Pont Marie . . . . ' 2, 2
Pont Neuf, No. 1 . _

No. 2 . . . . ’ 263
Parthenay, Porte St. Jacques . . .  2gr

| . The Tannery . . .  2I0
Wash-Houses . . . .  22n

Pavia, Old Bridge * . 222
P e l a g o ............................................... : I I I
Picardy, A Road in . . .  Tn
Pigsty, The • • • . . ’ 45
Poictiers, Notre Dame . . . . ‘ . 209
Pont Marie, Paris . . . 222
Pont Neuf, No. 1 . . . *2, 7

• No. 2 . . . . . . 263
Arch of the . . . . 2g2
Buttress of the . . . . 2yp
Buttress of the (small) . . . .  279(a)

Ponte de Bremo . . . . 326
Quattro, Capi . . . . . 327
Rotto, Rofne . . . . .  300
San Angelo . . . . . . o2g

* Porta Capua, Naples. . . . . . 303
Porte de Gand .' . . . . . 53

St. Croix . . . . .  62
St. Jacques, Parthenay . . . .  285

Porteroque, The Farmer of . . . 164
Post Office, The Demolition of the . . . 217
Pottery, Rouen . . .  . . 251
Preacher, The . . . . . 37

203
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PLATE

Procession, A Venetian . : . • 246
Procession, Genoa > 301
Prodigal, No. 1 . . . • • • 163

No. 2 . - • • • • 163(a) '
Prow of the Duncan, The . . IQ4
Puddlers, The, No. 1 . . • • 256

No. 2 . • • • . 2 5 7
Puy, A Street in . . . • • • 222

Rabbis, The . . . . . .  286
Rag Pickers, The . . . . .  292
Railway, The Underground . . . .  281
Rainy Day, A 1 . . . . 202
Return from the Hunt . . . . .  287
Return from the Raid . . 170
Return frorh Work, The . . . .  107
Rialto, Venice . . . . . .  . 72
River Lot, The . . . . . . 171
Road in Picardy, A . . . . 1 0
Road, The . . . . . .  289
Road, The, Montreuil . . . . . 34
Road to Figeac, On the . . . . .  161
Road-Sweepers . . . . . . 1 9 2
Romantic Landscape, A .  . . . 317
Rome, Old Bridge . . . . / . 275

Ponte Rotto . . . . . .  300
Rouen, Pottery . . . . . . 251 ̂
Roundabout, The, Bruges . . . .  167

San Angelo, Ponte . . . . .  328
St. Austrebert, Church of, Montreuil . . .  98
Sta. Chiara del Carmine, Church of, Taormina . 153
St. Cirq, The Lot at . . . 159

Old Houses . . . . . . 160
204
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• • >

St. Cirq, Street in, No. i v  PL̂
. N o .2 . ^

St. Croix, Porte » 2
St. Leonard, Abbey of . . ' 2
Santa Maria della Salute . . 2*g

>> >> ,, (through the rigging). . u8
» >> ,, from the Street . IIO

St. Martin’s Bridge, Toledo . . . . 2q8
St. Nicholas, Church of, Dixmuden TT7

^ ur.” es • • ■ . ' ' . n g
P a n s ........................................................................................

St. Peter’s of the Exchange, Genoa . . 216
St. Saulve, Church of, Montreuil . .  . Tm
Santa Sophia . „
St. Vincent, Gate of, Avila . . . ’ 227

-  St. Walburgh, Apse of, F  urnes * I20
Church of . . . . I24

Sandshoot, The . . . . . .  I3g
Sawyers . . .  . . .
Scaffolding, No. i  , 24c

■  No. 2 . . • ; ; 313
South Kensington . . . . .  . 40

Ship, The Buffeting of the . . . .  195
Towing a ,. . . . . . 254

Shipbuilding Yarff, T h e . . . . . .  26
'Shipping Federation, Certificate of the . . 83
Shop, The Butcher’s/ . . . . .  46

The Village . . . . . 1 8 3
Show, The . . . . . .  258
Shrine of the Immacolata . . . .  154
Sisteron . . . . . . .  308
Sketch of a Man . . . . . .  41

>> , , . . . . . .  89

\
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PLATE
Skin-Scrapers, No. i . -r* . . . . 79

No. 2 . . •> 80
Skittle-Match, Duxmuden . . . . 297
South Kensington, Scaffolding . . . .  49
Stevedores . . . . . . 1 9 0
Storm, The, No. 1 . . . . 29

No. 2 . . . . . 296
Strand on the Green, No. 1 . . . 4 8

No. 2 . . .  . 290
Street Scene . . . . . . 277

in Puy . . . • . . 222
in St. Cirq, No. 1 . . . 184

No. 2 . . . . 198
in Tours, No. 1 . . . 212

No. 2 • . . . . 213
near Taormina . . . . . 1 4 9

Studio, Building my, Hammersmith . . . 208
Study of Figures . . . . .  280
Subacio, Bridge . . | . . . 299
Sunshine and Shadow . . . . . 1 1 1
Sussex Farm, A . . . . . . 293
Swineherd, The . . . . . 221
Swing, The . . . .  . . , . 168

Tannery, The, Parthenay . . \  . 210
Tanpit, The • • • . . .  76
Tanyard, The . . . . [ 5
Taormina, Church of Sta. Chiara del Carmine . . i k-x

Old Houses . . . . . .  157
Street near . . . . .

Tam, Bridge over the . . . . j So
Temporary Wooden Bridge at Ghent . . . 267
Thames, Wharfside . . . . 239
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Tiber, Old Houses on the C .
Toledo, Alcantara Bridge 1 '

St-. Martin’s Bridge . . • ' '
Tour de Faure f
Tours, A Street in, No. i h i

No. 2 . : ; ; 2 s
Notre Dame la Riche . . ill

Tower Bridge .
Towing a Ship Jj.
Tow-Rope, The t t
Traghetto, II . . */ , . ; ’ 175
Tramps Resting . . . .  9o.
Tree, Beech . . J £  271

The, Brentford . . . jg
The, Hammersmith . . . . .  19

Trees and Factory, Hammersmith . . >. xi
Trees in Snow . . . . . 24

Longpre, No. 1 . . . 2S9
No. 2 ............................................................260

Old Willow . . . . . 2 6 1
Turkish Cemetery, A . . u

■  Well . . . . .  3i
Turks, The T w o .........................................................................i 3 7

Two Musicians,.The . . . . .  144
Turks, The * , . . . . . .  .137

Underground Railwa^, The . . . . 2 8 1
Unloading Bricks, Ghent . . . . 1 4 0

Wine, Venice . . . . .  109

Valentrd Bridge, The, Cahors . . . .  178
Venetian Boats . . . . . . 1 1 6

Canal . . . . . .  270
207
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PLATE
Venetian Funeral, A . x'' . . . • i n  (a)

Mudlarks . . . . • 32 1

Procession, A . . . • 246
Venice, Boat-Builders . . . . • 112

Boats . . . . • - 3 0 9
Boatyard, The . . . . . 1 1 3
Boatyard . . . . .  . . n 3 (a)
Browning’s House . . . . . 197
Canal, A . . . .  . 155
Santa Maria della Salute (through the rigging) . 118
The Rialto . . . . . .  72
Unloading Wine . . ' . . . 109

Vers, The Lot at . . . . . 179
Via del Trombe, Messina . . . .  147
Via Dolorosa, No. 1 . . . . 243

No. 2 . . . . 252
No. 3 . . . . 2 8 4
No. 4 • . . 319

Victoria and Albert Museum, Building the . . ' 52
Village, A Cliff . . . . . .  162

Green, A . . . . .. J55
Shop, The . . . . . .  1:83

Walberswick, Old Houses . . . - 1
Walls of Avignon, The . . . >. . 225
Wash-Houses, Parthenay . . . .  220
Water-Carrier, The . . . . . n o

■ Watermill, Brentford . . . . .  21
Wharfside, Thames . . . . . 239
Winchelsea, The Black Mill . . . • i35
Windmill, Dixmuden . . . . .  123
Windmills, Bruges . . . . . .  70

Ziza, Castello. della - . . . .  ô
208
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APPENEUX A
o

* •
A  CH RO N O LO GICAL LIST OF PLATES W ITH TH E 
CO RRESPO N D IN G NUM BERS IN T H E FIN E A R T  
SO C IET Y ’S CATALO G U E AND IN MR. N EW BO LT’S 

S  CATALO GUE

. (* Denotes etchings reproduced in photogravure)
i •

No.  in i
Fine Art No. in  4
Society's Newbolt’s * TITLE

No. Catalogue. Catalogue. Date

i i i  1900 Old Houses, Walberswick
2 2 2  ,, Head of a Jew
3  '  3 4 ,, The Blind Beggar
4 4 — The Old Man
5 5 6  1901 London Bridge, No. 1
6 6 1 1  1903 The Tanyard
7 ‘ 7 9 ,, London Bridge, No. 2
8 8 10 ,, Bark-Strippers
9 9 13 ,, Hammersmith Reach
9(a) — I— ,, Houses and Factories, Ham-

smith
9(b) — ijg ,, Hammersmith Reach
9x — -j- ,, The Cloud

10 10 8 / ,, . A  Road in Picardy
| 1 1  1 1  12 ,, Trees and Factory, Hammer­

smith
12 12 19 „  Head of a Fisherman
13 13 20 ,, Head of an Old Man
14 14 16 ,, .The Old Tree, Hammersmith
15 15 5 ,, The Beggar, Assisi
16 16 122 ,, A Gate, Assisi
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NO. ID 0 mfmT ty
•Fine Art No. In TITLE
Society’s Newbolt’s

No. Catalogue. Catalogue. Date ,  .

17 17 7 1903 /-' Assisi
Jg  18 14 „  The Tree, Brentford
ig  19 17 „  The Tree, Hammersmith
20 20 18 1904 Barge-Builders, Brentford
21 21 15 ' ,, Watermill, Brentford
22 22 21 „  On London Bridge
23 23 29 ,, Brentford Bridge
24 24 25 ,, Trees in Snow
as as 31 Fairlight
26 26 22 ,, The Shipbuilding Yard
27 27 28 ,, London Bridge, No. 3
28 28 77 ,, Barge-Builders, Hammersmith
29 29 24 ,, The Storm, No. 1
30 30 27 ,, Castello della Ziza
31 31 30 ,, A Turkish Cemetery ^
32 32 37 ,, Mills, Montreuil
33 33 36 ,, Mill-Bridge, Montreuil
34 34 38 ,, The Road, Montreuil
35 35 35 ,, The Mill-Wheel, Montreuil
36 36 48 ,, Breaking up the Hannibal
37 37 47 )> Bridge-Builders
38 38 44 ,, Brickmakers
39 39 40 ,, Boys playing Music
40 40 43 „  Canal, Hesdiif
41 41 58 ,, Sketch of a Man
42 42 57 ,, The Dye Vat
43 43 45 „  Sawyers
44 44 56 ,, Entrance to a Canal, Bruges
45 45 54 „  The Pigsty
46* 46 41 ,, The Butcher’s Shop
47 47 55 ,, The Organ-Grinder
48 48 39 ,, Strand on the Green, No. 1
49 49 50 ,, Scaffolding, South Kensington

- •' . 11 - • • ■. . j j| £*?, '* ,
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No. in  • .  •
Fine Art No. in  |
Society’s Newbolt’s • TITLE •

.No. Catalogue. Catalogue. Date •

50 50 51 1904 fishmongers’ Hall '
51 51 . 59 ,, ’ Olc^Kew Bridge
52 '5 2  42 ,, • Building the Victoria and

Albert Museum
53 53 32 1905 Barnard Castle
54 54 113  )) Beggars, No. 1
55 55 34 >> Maple Tree, Barnard Castle
56 56 33 ,, The Bridge, Barnard Castle

(Aquatint)
57 57 126 ,, The Preacher
58 58 121 „  Hesdin ?
59 59 106 „  • The Coal-Mine
60 60 67 1906 Barges, Bruges
61 61 66 ,, Bottle-Washers
62 --62 112  ,, Porte St. Croix
63 63 65 ,, Porte de Gand *
64 64 68 ,, Old Houses, Ghent
65 65 61 ,, Old Women, Bruges *
66 • 66 64 ,, The Brewery, Bruges, No. 1
67 67 63 ,, The Brewery, Bruges, No. 2
68 68 80 ,, The End of the Day
69 69 117  ,, The Meat-Market, Bruges
70 70 62 ,, Windmills, Bruges
71 71 105 ,, Santa Sophia
72 72 60’. / , ,  The Rialto, Venice
73 73 85 ,, Men on a Lighter
*74 74 86 ,, Man Rowing
7c 7c 70 ,, The Tow-Rope

. ' 76 76 52 ,, The Tan-Pit
77* 77 53 >> Boatmen
78 78 78 ,, Breaking up the Caledonia
79 79 75 ,, Skin-Scrapers, No. 1
80 80 76 ,, Skin-Scrapers, No. 2
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No. in
FJne Art No. in  ,, TITLE

'’ Society’s Newbolt's
No. Catalogue. Catalogue. Date > - •' ^  i  , r  T T  r s *
81 81 70 1906 Book-plate for Herr binger
82 82 71 ,, Man carrying a Load of Books
83 83 69 „  Certificate of Skipping Federa­

tion
84 84 102 ,, Book-plate (Boy with Cymbals)
85 85 108 1907 Certificate for Master Ship­

wrights’ Company
86 86 130 ,, Book-plate, Frank Newbolt
87 87 h i  „  The Miners
88 88 81 ,, Head of an Old Man
89 89 114  ,, Sketch of a Man
90 90 95 ,, The Gate of the Farm
91 91 97 .,, The Farmyard
92 92 100 ,, Bootmakers
93 93 9°  ,, The Paper-Mill, No. 1
93 (a) — ’ — ,, The Paper-Mill, No. 2
94 94 84 ,, Blacksmiths
95 95 120 „  The Cafe
96 96 98 ,, Estaminet, Montreuil
97 97 101 ,, The Hay-Cart .
98 98 89 ,, Church of St. Austrebert,

Montreuil
99 99 115  „  Beggars, No, 2

100 100 118 ,, Beggars, No. 3,
101 101 127 „  Beggars, No. 4
102 102 74 ,, Bridge, Barnard Castle
103 io^ 93 ,, Church of St. Saulve, Mom

treuil
104 104 73 ,, Cornfield, Montreuil
105 105 72 ,, Entrance to Montreuil
106 106 96 ,, The Market Square, Montreuil
107 107 82 ,, The Return from Work
108 108 n o  ,, Santa Maria della Salute
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No. in | |
Fine Art No. in #
Society's Newboit’s * TITLE • ,

No- Catalogue. Catalogue. Date *

K I09 109 109 1907 . Unloading Wine, Venicfe
n o  ,110  ' I24 ,, Santa Maria from the Street
BHH . 1 1 1  / « I23 )> * Sunshine and Shadow
h i  (a) i n  (a) — ,, A Venetian Funeral
112  112  91 ,, Boat-Builders, Venice
IJ3 XI3 92 ,, The Boatyard,.Venice
I;r3 (a) .— — ,, Boatyard, Venice
r i 4 — 1908 The Monks, No. 1
I:t5 I i 5 — ,, The Monks, No. 2
116  116  — ,, Venetian Boats
J J |  ” 7 — „  Church of St. Nicholas, Dix- ;

* muden
118  118  88 ,, Santa Maria della Salute,

Venice (through the rig- 
ging)

119  119  — ,, Church of St. Nicho?as, Fumes
120 120 — ,, Apse of St. Walburgh, Fumes
121 12 1 — ,, Old Houses, Dixmuden *
122 ' 122 — ,, Barges, Nieuport
123 123 — ,, Windmill, Dixmuden
124 124 — ,, Church of St. Walburgh,

. Furnes
125 125 :— „  A Cafe, Furnes
126 126 —»• ,, Market, Furnes
127 127 —• ,, Gateway, Furnes
128 128 132 ,, Old Hammersmith
129 129 —■ ,, • Canal, Dixmuden
130 130 — ,, The Water-Carrier
13 1 131 — ,, The Inn of the Parrot
132 132 87 ,, Men in a Bakehouse
jOS 133 — ,, The Mill, Fumes
134 134 — ,, Man with a Bagpipe
J35 13 1 ll The Black Mill, Winchelsea
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N o . in  ,n
P ine Art No. in •> TITLE
Society’s Newbolt’s •

No. Catalogue. Catalogue. Date '-r., s

136 136 116  1908 n Oriental Boy
137 137 128 ,, The Two Turks
138 138 119 ,, The Sandshoot
139 139 133 ,, The Feast of Lazarus
140 140 — 1909 Unloading Bricks, Ghent
141 141 — ,, The Balisteria, Incheville
142 142 — ,, The Lawyers
143 143 — ,, Church of Notre Dame, Eu
144 144 — ,, The Two Musicians
145 145 — „  The Flute-Player
146 146 — 1910 The Balcony, Messina
147 147 — ,, Via del Trombe, Messina
148 148 — j, Apse of Duomo, Messina
149 149 — ’,, Street near Taormina
150. !50 — ,, Old Houses, Messina
151 1 5 1 0 — ,, Church of II Spirito Santa,

Messina
if52 152 — ,, The Headless Christ
153 153 — ,, Church of Sta. Chiara del

Carmine at Taormina
154 154 — ,, Shrine of the Immacolata
155 155 — A Canal, Venice
156 156 — ,, The Bridge at Alcantara
157 157 — ,, Old Houses, Taormina
158 158 — ,, A Door, Cahors
!59 J59 — >> The Lot at St. Cirq
160 160 — ,, Old Houses, St. Cirq
161 161 — ,, On the Road to Figeac
162 162 — ,, A Cliff Village
163 163 — ,, The Prodigal, No. 1
163 (a) 163 (a) — ,, The Prodigal, No. 2
164 164 — ,, The Farmer of Porteroque
165 165 — ,, A Village Green

214
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No. in »  *
Fine Art No. in  >

*  vj Society’* Newbolt’s . * TTTT p  *
Catalogue. Catalogue. Date *  k  l l f L E  *

166 1 66 — i 9I0 _ > h e  Bridge, Bruges 1

I /-n *I Q̂ ’ ~~ ”  The Roundabout, Bruges
168 168 -  „  • The Swing
169 169 ,, The Caravan, Albi
I 7°  I 7°  ,, The Return from the Raid
1 71 17 1 — „  The River Lot
172 172 ,, Gate of Naples
173 J73 19 11 Old Women, Longprd
174 174 —  „  A Cafe, Cahors
175 J 75 — ,, II Traghetto

.176 176 ,, The Mountebank
177 I77 The Bear-Leaders
178 178 — ,, The Valentre Bridge, Cahors
179 179 — „  The Lot at Vers
180 - " i80 — ,, Bridge over the Tarn
181 181 — ,, The Bridge of Sighs
182 182 — ,, Tour de Faure
I^3 183 — ,, The Village Shop *
184 *. 184 — ,, A Street in St. Cirq, No. 1
!85 i 85 — ,, A  Mosque, Constantinople
186 186 — ,, The Cloister of the Cathedral,

. Cahors
187 187 > — ,, The Beggar Musician
188 188 ,, Cannon Street Station, Exterior
189 189 —• ,, The Bridge, Cahors
190 190 — ' ,, Stevedores
*191 191 — 1912 ' A Back Street in Naples
192 192 — ,, Road-Sweepers
193 193 — ,, Breaking up the Duncan
194 194 — ,, The Prow of the Duncan
195 195 — ,, The Building of the Ship
196 196 — ,, The Crucifixion
197* 197 — ,, Browning’s House, Venice

J m X ' 2 1 5
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No. in
| y i mNo- 5" o ‘ titleSociety s Newbolt a

No. Catalogue. Catalogue. Date > %

198 198 — 1912 A  Street in St. Cirq, No. 2
199 199 — ,, 7 The Nativity, No. 1 o
200 200 — ,, The Monument
201 — — . „  La Roque
202 — — ,, A Rainy Day
203 — — ,, The Hospital, Furnes •
204 — — ,, Headpiece
205 — — ,, Book-plate, Alice Cooke
206 — — ,, Book-plate, T. Robertson
207 — — ,, Book-plate, R . A. Cooke
208 — — ,, Building my Studio, Hammer­

smith
209 — — Notre Dame, Poictiers
210 — — ,, The Tannery, Parthenay
2 11 — — ,, Notre Dame la Riche, Tours
212 — J — ,, A  Street in Tours, No. 1.
213 — — ,, A Street in Tours, No. 2
214* — — 1913 Tower Bridge
215 — — ,, Abbey St. Leonard
216 — — ,, St. Peter’s of the Exchange,

Genoa
217 — — ,, The Demolition of the Post

Office
218 — — ,, Church of St. Nicholas, Paris
219 — — ,, Cannon Street Station, Interior
220 — — ,, Wash-Houses, Parthenay •
221 — — ,, The Swineherd
222 — — ,, A  Street in Puy
223 — — ,, Gate of St. Vincent, Avila
224 — — ,, The Moat
225 — — ,, The Walls of Avignon
226 — . — i9I4 Book-plate, Bernard Bergl
227 — — ,, Book-plate (Man Reading)

216
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No. in r

Fine Art No. in  I *
Society’• ‘Newbolt's ^  TITLE /

No. Catalogue, Catalogue. Date •

228 :— * — 1914 Building the Bridge
229 —  — „*  Interior of Church at Airvault
23°  ,, Old Mills, Meaux
231 — — ,, Notre Dame, Paris
232 — — ,, Pont Marie, Paris
233 — — 1915 Newcastle
234 — ,, The Mass in the Wood
235 — — 1916 The Old Bridge, Albi
235 (a) — — ,, Bridge, Albi
236 — — ,, Alcantara Bridge, Toledo
237 — — Pont Neuf, Paris, No. 1
238 — — 1917 La Boueherie, Antwerp
239 — — ,, Wharfside, Thames

l * 240 ||f — — ,, The Last of H.M.S. Britannia
241 — — ,, Avignon
242 — — ,, Old Houses on the Tiber
243 — — 1918 Via Dolorosa, No. 1
244 ' — — 1919 Eyot, Kew
245* — — ,, Scaffolding, No. 1
246 — — ,, A Venetian Procession
247 — — ,, Old Houses, Espalion
248 — ,. — ,, The Bridge, Espalion
249 — ,, Coffee Stall, Hammersmith
250 — — / ,, Bridge at Millau
251 — — ,, Pottery, Rouen
'252 — — ,, Via Dolorosa, No. 2
253 — — ,, K ing’s Lynn
254 — — ,, Towing a Ship
255 — — ,, Turkish Well
256 — -— ,, The Puddlers, No. 1
257 •— — ,, The Puddlers, No. 2
258 — — ,, The Show
259 — ,, Trees, Longprd, No. 1

IT 217
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- No.' In
ifelB l Art No. in  U 1 TITI K
'Society’s Newbolt’s *

N o . Catalogue. Catalogue. Date

260 — P 9 1919 Trees, Longprd, Nq. 2
261 — — ,, Old Willow Trees
262 — — ,, Building the new Bourse, Paris
263 — — ,, Pont Neuf, Paris, No. 2
264 — — ,, Harvesters
265 — — ,, Brickfields
266 — — ,, Nativity, No. 2
267 .— — ,, Temporary Wooden Bridge at

Ghent
268 — — ,, Billingsgate Fish Porters
269 — — ,, The Beer Shop
270 — — ,,, Venetian Canal
271 — — ,, Beech Tree
272 — — ,, Near Florence
273 — 3 — 1921 Ditchling
274 — — J  Edge of the Plain
275 — —  ,, Old Bridge, Rome
276 — — ,, An Archway
277 — — ,, Street Scene
278 — — ,, Caravan
279 — — ,, Buttress of the Pont Neuf
279(a) — — ,, Buttress of tlie Pont Neuf

(small)
280 — — Study of Figures
I f 1  — — ,, The Underground Railway
282 — — 1923 Arch of the Pont Neuf, Paris ’
283 — — ,, Tramps Resting
284 — — . ,, Via Dolorosa, No. 3

— ,, Porte St. Jacques, Parthenay
— ,, The Rabbis
— ,, Return from the Hunt

288 — „  Caravans
288(a) — — ,, Caravans

-.-'  ̂.. '• T̂- ’ ‘ 0 • '. , -5. -).: ‘
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No. lit •

Fine Art No. jn #
M Society’s Newbolt’s • fi TITLE
No. Catalogue. Catalogue. Date 1

289 — — 1923 ^ ‘TheRoad I
290 —, — „  Strand on the Green, No. 2
291 * — ,,• Beggars, No. 5
292 ,, The j^ag pickers
293 — ,, A Sussex Farm
294 — 1924 Cannon Street Pier
295 ,, A Londoner
29  ̂ — ,, The Storm, No. 2
297 ,, The Skittle Match, Dixmuden
298 „  St. Martin’s Bridge, Toledo
299 — ,, Bridge, Subacio
300 — — i, Ponte Rotto, Rome
301 — ,, A Procession, Genoa
302 — — „  Canal, Ghent
303^ • — — ,, Porta Capua, Naples
304 — — ,, The Cock Fight, No. 1
305. . — — „  The Cock Fight, No. 2
306 — — „  The Cock Fight, No. 3 *
307 * — — Gateway, Avila
308 — —. ,, Sisteron
309 — — ,, Boats, Venice
310 '.— ,— ,, Gateway, Genoa

v 31 1  — t — ,, Knife-Grinder, No. 1
312 — j if Knife-Grinder, No. 2
3J3 — 1 ,, Scaffolding, No. 2
314 — — ,, Mostar

’ 3J 5 — — „  Beggars, No. 6
316 — — ,, Old Bridge, Hankow
317 — . — 1925 A Romantic Landscape
318 — — „  Christ healing the Blind
319 — — ,, Via Dolorosa, No. 4
320 — — ,, Pelago
321* — ■— 1926 Venetian Mudlarks

219
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No. in ,  *
Fine Art No. in  •  •  TITLE

^Society's Newbolt's
• NO.'. Catalogue. Catalogue. Date i  T »  • t  T i

322 ■» — . — 1926 *01d Bridge, Pavia
, 2, _ __ t> * A  Bend in the River

324 -  -  v  A lb i\
323 _  — ,, An Alpine Bridge
326   — ,, Ponte de Bremo
327 _ — ,, Ponte Quattro, Capi
328" — — ,, Ponte San Angelo
329 — — ,, Book-plate, D. Croal Thomson
330 — — ,, A French Road

. 33 x __ — „  Book-plate (Landscape)
0

0

«

* %
• •

0

9>
’ 0 
0 

0

%

\
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APPENDIX B *
I |

ETCH IN G S iTsr PU BLIC G A LLER IES

ABERDEEN. The Art Gallery and Industrial Museum
Cornfield, Montreuil Meat Market, Bruges
Hay Cart Santa Maria della Salute, Venice

AMSTERDAM. Rijk8 Museum, Print Room
Church of St. Nicholas, Dixmuden

»

BARCELONA. Museum
Barges, Bruges • Old Houses, Ghent
Bottle Washers, Bruges Old Women, Bruges
Breaking up the “ Hannibal ” Rialto, Venice
Breaking up the “ Caledonia ” Santa Maria della Salute
Building the Victoria and Albert Tan Pit

Museum Windmills, Bruges
* Butcher's Shop *

BERLIN. State Print Room ,
Barnard Castle Meat Market, Bruges
Bookplate for Herr Singer St. Nicholas, Dixmuden
Building the Victoria and Albert Santa Maria della Salute—small

Museum Shipbuilding Yard
Castello della Ziza, Palermo Storm
Cornfield, Montreuil Turkish Cemetery
Hay Cart

BIRMINGHAM? Museum and Art Gallery
Old Houses, Gheftt

BOSTON. Museum of Fine Arts
Barnard Castle Tan Pit

BRADFORD. Corporation Art Gallery
Storm

BREMEN. Kunsthalle
Barnard Castle ' London Bridge
Breaking up the “ Hannibal ” Shipbuilding Yard

»
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BRUSSELS. Bibliotheque RoyaleN
Abbey of St. Leonard Men in Bakehouse
Apse of Duomo, Messina Mosque, Constantinople ■»
Assisi Mountebanks
Back Street in Naples Nativity
Balisteria, Incheville Notre Dame la Riche, Tours
Barges, Bruges Notre Dame, Paris
Bark Strippers Notre Dame, Poictiers
Beggars Old Houses, Ghent
Beggar Musician Old Houses, Taormina
Black Mill, Winchelsea Old Kew Bridge
Bottle Washers Old Mills, Meaux
Boucherie, Antwerp Old Tree, Hammersmith
Breaking up the “ Caledonia ”  Old Willow Trees
Brewery, Bruges—No. 1 • Old Women, Longpr6
Brewery, Bruges—No. 2 On the Road to Figeac
Brick Makers Paper Mill
Bridge Builders Pont Marie, Paris
Butcher^ Shop Porte St. Jacques, Parthenay
Building the Bridge Pottery, Rouen
Building of the Ship Puddlers
Cannon Street Station Prow of the “ Duncan ” **
Church ofoSt. Nicholas, Dixmuden Return from the Raid •
Crucifixion River Lot at Vers
Cloisters, Cahors Road Sweepers
Caravan, Albi Road in Picardy
Church of St. Chiara, Taormina Roundabout, Bruges
Certificate of the Shipping Federation St. Nicholas, Paris
Cliff Village' ■ St. Saulve, Montreuil
Castello della Ziza St. Walburgh, Fumes
Coal Mine Sand Shoot
Church of St. Spirito, Messina Santa Maria della Salute
Door, Cahors Sawyers
Estaminet, Montreuil Scaffolding
Entrance to Montreuil Shipbuilding Yard
End of the Day Show
Farmyard Skin Scrapers-—-No. 1
Farmer of Porteroque Skin Scrapers—No. 2
Feast of Lazarus Strand on the Green
Gate of the Farm Street in St. Cirq >
Gate of Naples Street in Puy
Gate, Assisi | Street, Taormina
Headless Christ % Street in Tours
Inn of the Parrot, Dixmuden Swing
M*?i? Bagpipe Tannery, Parthenay
Mjj], rurnes 1 Tanpit, Bruges
Muls, Montreuil Tour de Faure
Maple Tree, Barnard Castle Tow Rope
Market Place, Furnes Tree, Hammersmith
Mass in the Wood Trees and Factory, Hammersmith
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BRUSSELS. Bibliotheque Royale—continued *

Turkish Cemetery, • . Venetian Funeral
Turkish Well % Village Shop, St. Cirq
1 wo Musicians Wash House, Parthenay
I wo Turks Water Carrier
Unloading Bricks, Ghent Wharfside, Thames
Unloading Wine, Venice Windmills, Bruges
Venetian Boats

BUDAPEST. Musee des Beaux Arts
Barge Builders, Brentford—1st state Hay Cart 
Barnard Castle 2nd 6tate The Inn of the Parrot—1st state
Boat Builders, Venice—2nd state London Bridge—No. 2—4th state
Breaking up the “ Caledonia ” London Bridge—No. 3
Bridge Builders Market, Furnes *
Butcher's Shop Meat Market
Cannon Street g Mill-Wheel, M ontreuil
Church of II Spirito Santa, Messina Rialto, Venice
Church of St. Saulve, Montreuil—2nd Road, Montreuil 

state Santa Maria
Church of St. Walburgh Santa Maria della Salute, Venice—
Corr^ekl, Montreuil large

, Feast of Lazarus—1st state Storm—2nd state
Gate of the Farm Trees and Factory, Hammersmith—
Gateway, Furnes 2nd state

CARDIFF. National Museum of Wales *
Alcantara Bridge . Notre Dame, Eu
Barges, Bruges Old Houses, Ghent
Black Mill, Winchelsea Santa Maria della Salute—small
Building the Victoria and Albert Storm 

Museum Tow Rope
Market Square, Montreuil Valentre Bridge

CHICAGO. The Art Institute
Boatyard, Venice * Notre Dame, Paris
Feast of Lazarus—2rfd (published) state Old Hammersmith—2nd (published)
Inn of the Parrot—2nd (published) state

state Old Houses, Ghent—-2nd (published)
>Monument—3rd state state
Mosque / Tow Rope
Nativity ■ Windmill, Dixmuden

DRESDEN. Staatliches Kupferstichkabinett
Bark Strippers Butcher's Shop
Barnard Castle Building the Victoria and Albert
Boatmen # Museum
Bookplate for Herr Singer Church of St. Nicholas, Dixmuden—
Breaking up the “ Hannibal " 1st state
Bridge Builders Rialto, Venice

>
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DRESDEN. Staatliches Kupferstichkabinet— continued
Santa Maria della Salute—larger Tanpit
Sawyers Turkish Cemetery—2nd 6tate
Storm—2nd state

ELBERFELD. State Museum
Brewery, Bruges—No. 2 Two Turks

FLORENCE. The Uffizi Gallery
Boat Bijilders Cornfield, Montreuil
Breaking up the “ Caledonia ” Hay Cart
Brewery, Bruges Meat Market, Bruges
Brick Makers Notre Dame la Riche, Tours

• Butcher's Shop Santa Maria della Salute, Venice
, Church of St. Austrebert, Montreuil Tan Pit

Church of St. Nicholas, Furnes 0

FRANKFORT. Museum
Barges, Bruges Gateway, Montreuil
Building the Victoria and Albert London Bridge 

Museum iU ‘Ay'

GLASGOW. Kelvingrove Art Gallery
i Barges, Bruges King's Lynn

Bridge at Alcantara Turkish Well

GOTEBORG. Museum
Barges, Bruges Hay Cart
Boatmen  ̂ Meat Market, Bruges
Cornfield, Montreuil Santa Maria della Salute—small

HAMBURG. Kunsthalle »
Church of St. Nicholas, Dixmuden

HULL. City Art Gallery
Bridge of Sighs

LONDON. British Museum
Abbey of St. Leonard Black Mill, Winchelsea—2nd state
Alcantara Bridge Blacksmiths
Apse of Duomo, Messina Breaking up the “ Caledonia ' —2nd
Apse of St. Walburgh, Furnes state
Back Street, Naples Breaking up the “ Duncan "
Barge Builders, Brentford—2nd state Breaking up the “ Hannibal ''
Barnard Castle Brick Makers
Beggar Musician' Bridge, Barnard Castle
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LONDON. British Museum—continued ' .

B | Z ngg th /vftto ria  and £lbert ^ X d f s t a f f  BrÛ - 2nd 
Museum *  Men in Bakehouse

Cnnn\ Mill Wheel, Montreuil
Po ' i’. ,es,f In„. The Monument—3rd state
CertffilZ6 • p, , . Mosque, ConstantinopleCertificate of the Shipping Federation Nativity
Certificate of the Worshipful Company Notre Dame Eu
P,of Shipwrights Old Houses, Ghent-2nd stateChurch of St. Austrebert, Montreuil— Old Houses, St. Cirq 

2nd state Rialto
Church o:f St. Nicholas, Paris Road, Montreuil
Cliff Village St. Nicholas, Dixmuden
Crucifixion Santa Maria from the Street •
Feast of Lazarus—2nd state Santa Maria
Gate, Assisi Santa Sophia
Gate ot Naples * Sawyers

Shrine of the Immacolata, Messina 
2 ayj f a r r'L • . i Spirito Santo, Messina
Headless Christ 1st state S. Chiara del Carmine, Taormina—2nd
Head of a Fisherman statp

Tfaghetto Storm—2nd state
Inn of the Parrot 2nd state Tannery, Parthenay 1
1 he Lawyers—4th state Tower Bridge
London Bridge—No. 2—4th state Tow Rope
London Bridge—No. 3 Turkish Cemetery ’
Mani|g| Bagpipe Valentre Bridge, Cahors-lst state
Man with Load of Books Via del Trombe, Messina

Windmill, Dixmuden

LONDON. Victoria and Albert M useum 
Assisi 1st state, before letters Cornfield, Montreuil
Barnard Castle 3 Hay Cart
Breaking up the " Hannibal ” London Bridge—No. 2—3rd state
Building the Victoria and Albert London Bridge—No 3

Museum \ Meat Market, Bruges
Certificate for the London Shipping Pont Neuf, Paris 

Federation 1st state / * A Road in Picardy
> Certificate for the Master Shipwrights* St. Nicholas, Dixmuden

Company—2nd state Santa Maria della Salute, Venice
Certificate of the Shipping Federation Swing

-2nd state Tow Rope

MALMO. Museum
Rialto, Venice

MANCHESTER. City Art Gallery
Bridge at Alcantara—1st state St. Maria from the Street—1st state

/
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MASSACHUSETTS. Worcester Museum
Blacksmiths * M‘lls. Uixmuden , .
Butcher’s Shop SanJ.3 Maria—large

MELBOURNE. National Art Gallery of Victoria 
Building the Victoria and Albert Road in Picardy 

Museum
Old Houses, Ghent

MILAN. Galleria d’Arte Moderna
Santa Maria della Salute, Venice

MOSCOW. Museum of Fine Arts—Print Room
A complete collection of the etched work of the artist up to 1923.

MUNICH. Graphic Collection
Back Street in Naples Butcher's Shop
Balisteria, Incheville 0 A Cate, Cahors
Barge Builders, Brentford A Cate, Furnes
Barges, Bruges Canal, Dixmuden
Barges, Nieuport Canal, Hesdin * -u
Bark Strippers Cannon Street Station »
Barnard Castle The Caravan, Albi
Bear-Leader Castello della Ziza

9 Beggar, Assisi Certificate of Shipping Federation—
Beggar Musician 2nd state
Beggars Church of II Spirito Santo, Mdssina
Beggars—No. 4 Church of St. Austrebert, Montreuil—
Black Mill, Winchelsea—2nd state 2nd state
Blacksmiths Church of St. Nicholas, Dixmuden
Boatbuilders, Venice—1st state Church of St. Saulve, Montreuil—3rd
Boatmen state
Boat Yard, Venice—2nd state Church of Notre Dame, Eu—2nd state
Boot Makers A Cliff Village °
Bottle Washers  ̂ Cloister of the Cathedral
Breaking up the “ Caledonia ” Coal Mine—2nd>state
Breaking up the " Duncan ” Crucifixion
Breaking up the “ Hannibal ” Door, Cahors
Brentford Bridge End of the Day o
Brewery, Bruges—No. 1 Entrance to Montreuil
Brick Makers Estaminet, Montreuil
Bridge at Alcantara Farmer of Porteroque
Bridge, Barnard Castle Farmyard
Bridge Builders Feast of Lazarus—2nd state
Bridge of Sighs Gate, Assisi
Bridge over the Tarn Gate of the Farm
Building the Victoria and Albert Gate of Naples 

Museum Headless Christ—2nd state
226
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MUNICH. ‘ Graphic Collection^fontinued 1 \

II Traghetto * Sta. Maria from the Street *
Inn of the* Parrot, Dixmuden—2nd St* Peter's of the Exchange Genoa
TL8^{e % Sand Shoot
1 he Lawyers—3rd state Santa Maria della Salute
London Bridge—No. 2—4th state Sawyers
London Bridge—No. 3 Scaffolding
Lot at Vers Shipbuilding Yard-3rd state
Man Carrying a Load of Books Shrine of the Immacolata
Maple Tree, Barnard Castle Skin Scrapers—No 1
Market Square, Montreuil Skin Scrapers—No 2

a Sakehouse Sta. Chiara del Carmine-2nd stateMi l Bridge, Montreuil—2nd state Strand on the Green
Mi l, Fumes Street in Puy
Mills, Montreuil-sur-mer Street in St. Cirq
Mill Wheel, Montreuil Street in St. Cirq—No 2 *
Monument Street near Taormina
Mosque, Constantinople • Swing
Mountebank Tan Pit

-p.. , The Bridge, Barnard Castle
Uld Houses, Dixmuden Tour de Faure
OJd Houses, Ghent Tower Bridge, London
Old Houses, Messina Tow Rope, Bruges

* Old Houses, Taormina Tree, Brentford—2nd state
O d Houses, St. Cirq Tree, Hammersmith—2nd state

' Old Kew Bridge' Trees and Factory, Hammersmith—
Uld 1 ree, Hammersmith 3rd state
Old Women, Longpre Turkish Cemetery
On ’the Road to Figeac Two Turks
Organ Grinder Unloading Bricks—2nd state
Papermill Unloading Wine, Venice
Pigsty The Valentre Bridge, Cahors—2nd
Porte de Gand, Bruges—2nd state state
Prodigal—No. 2t Venetian Boats
Prow of the “ Duncan ” Venetian Funeral
Return from *the Raid Via del Trombe, Messina
Return from Wdrk Village Green
Rialto, Venice  ̂ ■> The Village Shop
Road, Montreuil / Water Carrier
Road Sweepers Windmills, Bruges

> Roundabout, Bruges Windmill, Dixmuden

MUNICH. Museum
Church of St. Nicholas, Dixmuden Return from Work
Porte de Gand

NEWCASTLE-UPON-TYNE. Laing Art Gallery and Museum
Old Plammersmith
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NEW .SOUTH WALES. National Art Gallery

Apse of St. Walburgh, Furnes | Inn of the Parrot
Black Mill, Winchelsea f  London Bridge 0
Boat Yard, Venice Pofit Marie
Breaking up the f Caledonia ” Tow Rope
Cannon Street Station

NEW YORK. The Metropolitan Museum of Art
Barnard Castle On the Road to Figeac
Brewery, Bruges—No. 2 Rialto, Venice
Church of St. Nicholas, Dixmuden Santa Sophia

NEW YORK. Public Library
Barge Builders, Brentford—2nd state Church of St. Walburgh
Barnard Castle Fishmongers' Hall
Black Mill, Winchelsea—2nd state London Bridge
Blacksmiths Man, Carrying a Load of Books—2nd
Boat Yard, Venice—2nd state state
Breaking up the “ Hannibal ” Mill Bridge, Montreuil—2nd state
Browning's House, Venice Old Houses, Ghent—2nd 6tate
Building the New Bourse, Paris Old Houses, St. Cirq
Building the Victoria and Albert Old Women, Longpre • •

Museum Road, Montreuil
Castello della Ziza Sawyers
Church of Notre Dame, Eu—2nd state Scaffolding, S. Kensington
Church of St. Austrebert, Montreuil— Sisteron 

2nd state  ̂ i Tow Rope
Church of St. Nicholas, Dixmuden o

OTTAWA. National Gallery of Canada
Brentford Bridge Cliff Village

PARIS. Musee du Luxembourg
Brewery, Bruges—No. 2 Shipbuilding Yard
‘Mill Wheel, Montreuil—1st 6tate Storm
Road, Montreuil Tree, Hammersmith
Road in Picardy Turkish Cemetery

Note. Numerous other etchings by Mr. Brangwyn are in the Luxembourg, 
but owing to reorganisation these are packed away and no detailed information 
is available. I he collection includes most of the artist's important plates up to about 1915. *

PARIS. Bibliotheque Nationale
Bark Strippers Bridge, Barnard Castle
Barnard Castle Bridge Builders
Boat Yard, Venice Mill Wheel, Montreuil
Breaking up the Hannibal ” Shipbuilding Yard
Brick Makers Storm -lst state
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PERTH, W . A U ST R A LIA. Pufetfc Library, Museum and A rt Gallery 

Breaking up the “ Hannibal ” • Windmill, Dixmuden
London Bridge • **

* %
PITTSBURGH. Carnegie Institute—Department of Fine Arts

Gate of Naples Pont Marie, Paris
Inn of the Parrot, Dixmuden

ROME. Gallery of Modern Art
Barges, Bruges Breaking up the “ Duncan ”
Barnard Castle Bridge, Barnard Castle
Canal, Hesden Building Victoria and Albert Museum
Cannon Street Station—interior London Bridge
Church of St. Austrebert Old Hammersmith
Coal Mine Old Houses, Ghent •
Crucifixion Santa Maria della Salute—large
Black Mill, Winchelsea , Tour de Faure
Boatbuilders, Venice < Windmill, Dixmuden
Breaking up H.M.S. “ Britannia ” t

ROME. National Print Room—Palazzo Corsini
Bonicherie, Antwerp Church of St. Nicholas, Fumes

| Brewery, Bruges—small—No. 2 Storm •
Building Victoria and Albert Museum Tow Rope

SOUTHPORT. Atkinson Art Gallery •
To$v Rope

STOCKHOLM. National Museum
Barges, Bruges Meat Market, Bruges
Barnard Castle Old Houses, Ghent
Boatbuilders, Venice Return from Work
Breaking up the* “ Caledonia ” Santa Maria della Salute—large

Museum , Santa Maria della Salute
r Church of St. Nicholas, Dixmuden Tow Rope

Cornfield, Montrtjuil Tree, Hammersmith
Hay Cart

,STOKE-ON-TRENT. Public Museum and Art Gallery
Nativity

STYRIA, GRAZ. Landesmuseum
Church of St. Nicholas, Dixmuden

TOKYO. Imperial Museum
Abbey of St. Leonard Apse of Duomo, Messina
Alcantara Bridge, Toledo Barges, Bruges
Alcantara, Sicily Bark Strippers
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TOKYO. Imperial Museum—coitifinued
Black Mill, Winchelsea * Mountebank
Boat Builders, Venice ^ al?vltX „  " «
Boat Man Notre Dame, Eu
Bottle Washers Notre Dame, Paris
Breaking up the ** Caledonia " Old Houses, Ghent
Breaking up the “ Hannibal '' Old Houses, St. Cirq
Bridge, Barnard Castle Old Willow Trees
Bridge at Albi On the Road to Figeac
Bridge Builders Paper Mill
Browning's House, Venice Pont Marie
Building the Bridge Pont Neuf, Paris
Butcher's Shop Post Office
Cannon Street Station—interior Return from Work

, Caravan, Albi Road Sweepers
Castello della Ziza, Palermo St. Austrebert, Montreuil

? Certificate of Master Shipwrights’ St. Nicholas, Paris
Company St. Peter's, Genoa

Cliff Village Sand Shoot
Coal Mine * Santa Maria della Salute, Venice
The End of the Day San Spirito, Messina
Espalion Sawyers
Feast of Lazarus St. Walburgh, Furnes
Gate, Asstsi Shipbuilding Yard
Gate of Farm Shipping Federation Certificate
Gate of Naples Shrine of the Immacolata, Messina

€’ Headless Christ Sta Chiara del Carmine, Taormina
H.M.S. “ Britannia " Street in Puy 0
Inn of the Parrot Street in Tours
Interior of Church at Airvault Tan Pit
Lightermen Tow Rope
London Bridge Tree, Hammersmith
Men in a Bakehouse Trees and Factory, Hammersmith
Mill, Furnes Turkish Cemetery
Mills, Meaux _ Unloading Wine, Venice
Mill Wheel, Montreuil Wash Houses, Parth&nay
Moat Wind Mills, Bruges
Monument ri Windmill, Dixrrfuden
Mosque, Constantinople

TORONTO. The Art Gallery
Trees and Factory, Hammersmith—artist's proof

VENICE. Galleria d’Arte Moderna
^j^T?tr^^er8 . Santa Maria della SaluteUJd Hammersmith Storm
Porte de Gand
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VIENNA. Albertina iflji t
Abbey St. Leonard * Cliff Village
Apse of Duoftio, Messina % Cloister of the Cathedral, Cahors
Assisi Coal Mine
Back Street in Naples Crucifixion
Balisteria, Incheville Door, Cahors
Barges, Bruges End of the Day
Barge Builders Entrance to Montreuil
Barges, Nieuport Estaminet, Montreuil
Bark Strippers Farmyard
Beggar, Assisi Feast of Lazarus
Beggar Musician Fishmongers* Hall
Beggars Gate, Assisi
Black Mill, Winchelsea Gate of the Farm
Boat Builders, Venice Gateway, Furnes •
Boatmen Hay Cart
Boat Yard, Venice Headless Christ
Boot Makers * II Traghetto
Bottle Washers London Bridge—No. 2
Breaking up the “ Duncan ** London ^Bridge—No. 3
Breaking up the “ Hannibal ” Lot of St. Cirq
Brewery, Bruges—No. 1 Lot at Vers
Bri£k Makers Man with a Bagpipe
Bridge at Alcantara Maple Tree, Barnard Castle
Bridge Builders Market, Furnes
Bridge, Barnard Castle Meat Market, Bruges
Bridge, Bruges Men in a Bakehouse
Bridge of Sighs Mill Bridge, Montreuil
Browning's House, Venice Mills, Montreuil
Building of the Ship Moat
Building the Victoria and Albert Monument

Museum Mosque, Constantinople
Butcher's Shop Mountebank
Cafe I Nativity
Cafe, Cahors Notre Dame la Riche, Tours "
Cafe, Furnes # Old Hammersmith
Canal, Dixmuden • j  Old Houses, Ghent
Canal, Hesdin % Old Houses, Messina
Cannon Street Station—exterior Old Houses, Dixmuden
Cannon Street Station—interior Old Houses, St. Cirq
Caravan, Albi Old Houses, Taormina
Castello della Ziza Old Kew Bridge
Certificate of Shipping Federation Old Tree, Hammersmith
Church of II Spirito Santo, MeSsina Old Women, Bruges
Church of St. Austrebert, Montreuil Old Women, Longpre
Church of St. Nicholas, Furnes On London Bridge
Church of St. Nicolas, Paris On the Road to Figeac
Church of St. Walburgh Organ Grinder
Church of Sta. Chiara 'del Carmine, Oriental Boy 

Taormina Paper Mill
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VIENNA. Albertina—continued ,
dC I , . Street near Taormina
plg8/ J j. Hand Street in St. Circj—N3o. 1rorte de oana e*w . • nf p- n o ®Prodigal Son—1st state Sdee in St. Cirq No. A
Prow of the “ Duncan ” Street iin Tours
Return from the Raid Swineherd
Return from Work Tan Pit
RoaS’Montreuil Tr°e|s and Factory, Hammersmith
Road in Picardy Turkish C.emetery
Roundabout, Bruges ” Two Musicians
St. Peter’6 of the Exchange, Genoa Un oading Bricks, Ghent
Sand Shoot Unloading Wine Vemce
Santa Maria della Salute—large Venetian Funeral

, Santa Maria-small Valentr6 Bridge, Cahors
Santa Maria from the Street Via del Trombe, Messina
Santa Sophia l3 ® tll  i f reenSawyers ViWage Shop
Scaffolding, South Kensington Walls of Avignon
Ship Building Yard I  c
Shrine of the Immacolata Windmills, Bruges
gtorm Windmill, Dixmuden

()

WASHINGTON. Library of Congress
Barnard Castle—2nd state Market Furnes
Breaking up the “ Duncan ” Meat Market, Bruges—2nd state
Cafe, Furnes S lvef •,Church of St. Nicholas, Dixmuden— Road, Montreuii 0

2nd (published) state Santa Maria—small
Cornfield, Montreuii Windmill, Dixmuden
Hay Cart

WASHINGTON. Smithsonian Institution
Sisteron

ZURICH. Museum j
Estaminet, Montreuii Gate of the Farm

• o
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BIBLIO G RA PH Y

The articles marked with an asterisk (*) deal exclusively with Frank 
Brangwyn s etchings; the rest deal generally with all forms of his art and 
include criticisms of his etched work.

AMERICAN
Nov. 1907. Scribner’s M agazine.

Article by M. H. Spielmann.
*M ay 1911. Scribner’s M agazine.

Article by Walter Shaw Sparrow.
*Jan . 1913. Century M agazine.

Eight Etchings by Frank Brangwyn.
*Ju ly  1913. Craftsman. .

Article by H. Reuterdahl.
*Jan. 1914. Century M agazine.

f Four Etchings by Frank Brangwyn.
• Nov. 1924. A merican M agazine of Art. «

Article by Amelia Defries.

DUTCH *
Sepf.-Oct. 1921. Elseviers GEILLUSTREERD Maandschrift (Amsterdam).

Article by Jan Poortenaar.

ENGLISH
Feb. 1903. M agazine of Art.

A series of three articles by P. G. Konody.
March 1903* Art J ournal.

• Article by F. Rinder.
March 1907. m a g a z i n e  of Commerce.

Article by H. A. Thomas.
1907. T he Spirit of the A ge.

9 Article by Walter Shaw Sparrow.
*1908. Catalogue of the etchings of Frank Brangwyn (London, 

The F ine Art Society).
Articles by Frank Newbolt.

1910. F rank Brangwyn and his W ork (Kegan Paul, Trench, 
Triibner & Co.).

By Walter Shaw Sparrow.
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Feb. 1911. T he Studio. t
Article by W. K. West.

*1912. Catalogue of the Etchings of Frank Brangwyn (London,
The Fine Art Society). > 1

1919. Prints and Drawings of Frank Brangwyn (The Bodley
Head).

By Walter Shaw Sparrow.
1920. Book-plates (Morland Press).

Foreword by Eden Philpotts.
Technical Notes by E. H. Hubbard.

*1923. Some Architectural Etchings by Frank Brangwyn. Fifteen 
Plates. (Architectural Press).

Introduction by Crossley Davies.
1924. Catalogue of an Exhibition of Paintings, Drawings and 

Etchings by Frank Brangwyn. May, June and July, 1924.
With Plates. (Barbizon House.)

*1925. Frank Brangwyn, R.A.—No. 1. M odern M asters of 
Etching Series. 12 Photogravure Plates. (The Studio,
Limited.)

FRENCH

*Jan. 1905. Art et Decoration.
Article by Leonce Benedite 

1907. On Art and Artists (London, Fisher Unwin).
By Max Nordau.

*Nov. 1908. La Grande R evue.
Article by Marius Ary Leblond.

*1908. Catalogue of the Etchings of Frank Brangwyn (London,
The Fine Art Society).

Article by Henri Marcel.
* M a r c h  1909. A r t  ET DECORATION.

Article by T. Desteve.
Oct. 1909. Art et Decoration.

Article by Maurice Guillemot.
1910. Peintres DE Races (G. van Oest et Cie, Bruxelles).

By Marius Ary Leblond.
Sept. 1910. L ’Art DEcoratif.

Article by William Ritter.
*Jan. 1912. Le Temps.

Article by Thiebault-Sisson.
*Jan. 1912. Le F igaro.

Article by Emil Verha£ren.
*March 1912. Revue de l’Art ancien et moderne.

Article by Gustave Soulier.
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’H -March 1912. -Gazette des Beaux Arts.
f  ' Article by Roger’Marx.

192^-1926. F iA nk B rangW™ T wo Folios of R eproductions (E. F 
d Alignan ana Paul Turpin).

lno. _ Ar‘[cTIe8 by Steinlen, Jean Richepin, Emil Verhaeren.
1924. Byblis (No . 11).

Article by P. J. Angoulvent.

• GERMAN AND AUSTRIAN

*1905. Die graphischen Kunste, Vienna.
An Article by Campbell Dodgson, now Keeper of the 

Print Room, British Museum.
*1908. Catalogue of the Etchings of Frank Brangwyn (London * <

The Fine Art Society).
Article by Hans W. Singer 

Jan. 1909. Erdgeist, Vienna.
An article by Karl M. Kuzman?.

*1909. Die graphischen Kunste, Vienna.
# Article by Dr. Arpad Weixlgartner.

o *May 1910. Die Kunst fur Alle.
* Article by Fortunat von Schubert-Soldern. °

#*1911. Erzherzog R ainer M useum fur Kunst und Gewerbemit- 
TEILUNGEN, Briinn, Moravia.

Article by A. S. Levetus.
• DlLo, Prague.

Article by William Ritter.
March 1912. Die Kunst fur Alle.

Article by Fortunat von.Schubert-Soldern.
1921. Frank Brangwyn (Arthur W olf, Vienna). Folio of Repro­

ductions of the artist’s graphic work, with one signed 
‘original etching.

• Article by A. S. Levetus.
1922. Belvedere (Kristall Verlag), Vienna.

% Article by A. S. Levetus.
1924. Frank Brangwyn der R adierer (Rikola Verlag).

Article by A. S. Levetus.
0 EDITION DE L uxe No . 1. 10 copies, with four small, original,

signed etchings.
Edition de L uxe No . 2. 25 copies, with two signed and two 

unsigned original etchings.
Edition de L uxe No . 3. One signed etching.

*August 1924. Die Kunst, Munich.
Article. (Anonymous.)
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ITALIAN
* April 1905. LTllustrazione ITALIANA. O /

Article by Mario Borsa. ®
*Sept. 1908. Emporium .

Article by Vittorio Pica.
Nov. 1909. N uova Antologia.

Article by Mario Borsa.
*ApriI 1910. LTLLUSTRAZIONE ITALIANA.

Article by Ugo Ojetti.
August 1911. Il Secola. .

Article by Vittorio Pica.
Serie 3. F ascicolo 8. Attraverso gli Albi di Cartelli.

Vittorio Pica.

SPANISH
*Feb. 1912. M useum , Barcelona.

Article by Manuel Rodriquez Codola.

o
a0J

236

4>

h  /  - - , v  i   ̂ a
a

,  n ' f , , ,  OO


