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IV /T UCH attention has been paid of late years to the subject of artistic book- 
\  /  I binding, and many excellent works have been published dealing in a more I

or less exhaustive manner with the whole subject of the art as practised 
in the different countries of Europe. But the subject is one which it is impossible to 
treat adequately without copious examples or illustrations, and hitherto it has only been 
possible for students and amateurs to gain a laborious acquaintance with its various 
phases by repeated visits to public libraries and to the collections of those unselfish 
private collectors who will allow their treasures to be inspected. Within the last few 
years, however, the combination of photography and chromolithography has been 
brought to such perfection that not only the colours and texture of the material with 
which a book is bound can be successfully reproduced, but the facsimile of the actual 
impression of the stamp or tool used in the ornamentation can be given with absolute 
accuracy.

The present volume does not attempt to exhibit all the various styles 
and fashions of the art. Its origin was due to a desire to give in a comprehensive 
form a series of examples of English royal heraldic binding, showing the progress 
of the art in this country, by examples, which, having been for the most part executed 
for Sovereigns, would, not unnaturally, exhibit at its best the state of perfection to 
which the binder had attained during each successive reign.

It was then considered that it would be more interesting to the student, if a 
certain number of fine specimens of the work of other countries were introduced, in order 
that comparisons might be made, and also to shew whence, in many cases, the English 
workman drew his inspiration. By this means, also, it was possible to give some idea 
of the richness of the contents of the present Royal Library, from which all the 
illustrations are taken.

Hg§  ̂ fs E &
I his Library dates its existence from the accession of King William the Fourth, 

and is, therefore, only just over sixty years old ; but from its earliest days extraordinary 
care and pains have been taken to render it worthy of its stately abode. Liberal
grants have enabled its guardians to fill its shelves with volumes rare and splendid in
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..;•' contents and quality, and a large proportion of them are sumptuous in their outer
garb. Wherever it has been possible to acquire them, the volumes which have been 
bound for or have the mark of Sovereigns have been restored to their ancient home, 
but the great mass of them can never return. I he ancient Royal Library of priceless 
M SS. and printed books of the earlier Kings, enriched with their autographs, illuminated 

W r f m  ? with their portraits and stamped with their arms and devices, was given by George II. to
increase the nascent glories of the British Museum, and the same noble storehouse of 
Art and Literature still later became the repository of the fine collection of books 
made by George III., and there known as the King’s Library.

The severance of these two great collections from the Crown has naturally alienated 
t- from the present Royal Library the finest of its ancestral treasures, but there still remain

enough to show a fine sequence of regal books— in fact, in the whole series, there is only 
one Sovereign, Mary Tudor, who is unrepresented here by a book specially bound for her 
or bearing her arms. It is hoped that this missing link may yet be found; meanwhile, the 
style of her binding is well shown in the fine specimen bound for her brother, Edward VI., 
whose books seem to have been ornamented with the same designs and tooling.

The earliest sovereign here represented is Henry VIII., whose arms and badges occur 
on the books represented in Plates i — 5. It must not, however, be presumed that these all

■»
 belonged to the King himself. His own books, no doubt, bore these stamps and devices,

but they were certainly not the only volumes so ornamented, and the royal badge no more 
implied royal property, than the sacred emblems used by John Reynes, in his stamp of the 
“ Redemptoris mundi arma,” gave assurance that the work on whose cover it was impressed 
was sacred or devotional.

The use, however, of these stamps, though it does not necessarily prove royal 
possession, except where volumes have internal evidence of dedication or presentation, yet 
shows that particular care has been spent in their production, and that they are the best 
specimens of their kind and period, and not unfit for the shelves of a Royal library.

It is a matter of much regret that the names of so few of the early binders should be 
known. Those of the Tudor period whose initials are on their stamps were printers and 

A i i  booksellers as well as binders, and when, towards the close of the sixteenth century, the
binder became an independent and artistic craftsman, he, with rare exceptions, never 
identified himself with his work, but left his name as forgotten as did the great miniaturists 
whose works adorn the pages of the illuminated manuscripts whose glories had to succumb 
to the power of the printing press.
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Of the origin of the first real movement in the art of bookbinding to be seen in the 
work executed for those great pioneer collectors, Grolier and Maioli, nothing is known, nor 
is it even cerfain whether this exquisite manner of tooling is due to Italy or to France.
There are apparent in some of its features traces of Oriental origin, and these, combined 
with the interlacings so remarkable on Grolier’s books, and so similar to much of the 
illumination used in Northern Italy, may point to a Venetian origin ; the style, however, 
was quickly developed in France, and there assumed a character distinctly its own, while 
in the land of its birth it seems to have perished away.

In England, with which we are chiefly concerned, the style of ornament remained 
always of a more solid character. The books bound for Queen Elizabeth and her successor 
show mostly plain surfaces with a block of arms in the centre, and the corners filled with 
blocks cut to match the central ornament, the plain surfaces being in many cases powdered 
with dots or small crosses. Henry, Prince of Wales, who was one of the first royal 
collectors, was devoted to large coats of arms, chiefly without supporters, and with large 
crowned badges in the corners. Of these specimens are given on Plates 17— 20.
Before his time the binders do not seem to have been careful in the use of their heraldic 
tools. On Plate 15 is given the side of a book bound for James I., on which, besides the 
ostrich feathers of the Prince of Wales, is stamped the falcon of Anne Boleyn and Queen 
Elizabeth, to which His Majesty had no right whatever. After this time such mistakes are 
rare, and the impress of the Royal arms may be taken as evidence that the book so decorated 
had a personal connection with the Sovereign. The peculiar solid characteristics of English 
binding continued with little variation through the successive reigns, and the plain heraldic 
shield, sometimes with a crest or motto, has a distinctive and stately simplicity.

The elaboration of ornament on the book-cover, which replaced the block stamping of 
the earlier times, took its rise in France. Here first the ornament was made up chiefly by H r
the reduplication of small tools, at first of conventional design, afterwards of direct 
imitation of natural foliage. The culminating point of this style was reached by the Elves,
Nicolas and Clovis, of whom it may be said, without exaggeration, that they not only 
eclipsed all previous binders in beauty of design and execution, but that down to the 
present time they have never been surpassed, if even they have been equalled. The 
chief features of their style were a laying out of the surface in a geometrical design of 
interlacing and twisted bands in circles and ovals, barred with quatrefoils and cusped 
rectangles, the proposition of which and their relative sizes were determined with unerring 
judgment. The spaces of the design not occupied by these figures were then filled up

( ' )  .
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with graceful sprays of foliage; and in the geometric figures armorial bearings, mottoes, 
and monograms were inserted as required. Inlays of coloured leather were sometimes 
introduced. It is to the age of Henry III. and Henry IV., of Marguerite de Valois and 

w ri Du Thou that we owe this exquisite and dainty work, which reminds us in its details of
the simple elegance of the leading and ornamentation of early stained glass, bine 
examples of this work may be seen in Plates 83, 86, 1 17, 123, and 124.

^>l8f  r  The work known by the name Le Gascon, but which M. Gruel"'- has identified as that
of Florimond Badier, succeeded to that of the Eves. It attained wide popularity, and its 
influence was more felt in England. There is, however, a distinct decadence in style apparent

a
 in its treatment. The bands interlacing and dividing the surface into panels are not so

simple in character, are more rectangular, and are often over elaborate and spoiled by 
inharmonious oblique and curved lines. I he interstices and panels, often inlaid with 
various coloured leathers, are elaborately tooled with dotted curves and patterns, instead 
of the graceful sprays of the Eves foliation ; and this dotted style took a firm hold of the 
English taste for some time. A good example of this transplanted style may be seen in 
Plate 127. Contemporaneously with this a more distinctly national style appeared in this 
country in the Cottage pattern, so called from the roof-like outline given to the upper and 

■ i lower portions of the central rectangular panel. I his admitted of much variety of tooling
and ornament, and lasted till the latter half of the eighteenth century. See Plates 67

Of the splendid bindings executed for Grolier and Maioli themselves no specimens 
are now to be found in the Royal Library, but of their well known style examples may be 
found on Plates 1 12,  1 1 3,  and 121,  which sufficiently illustrate its characteristics. O f the 
later French binders no examples have been given. Little or no originality is to be 
found in them; their workmanship is exquisite, but their designs are feeble imitations of 
the preceding styles. In England, as well as in France, those bindings only show merit 
which are composed of lace-like borders executed with small tools, many of which are of 
great beauty and elegance ; but, as a rule, it may be said that, down to the present day, 
with the rarest exceptions, where ornament has been least lavished, the result has been 
most satisfactory.

raem8 >
In Germany stamped bindings held their own for a much longer period than in other 

countries, and much of the work is well designed and fine, particularly so in the cameo
r- .vj&dfi ;̂ Tip'V

* Manuel de 1’Amateur de Reliures, Paris, 1887.
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heads and figures impressed in colours and gold or blind upon pigskin. Plates 136— 143 
are examples of this fine German work.

Of Italian early stamped binding a good example may be seen in Plate 131 .  In later 
times the binding, after the time of Grolier and Maioli, was chiefly an imitation of the 
French, as in Plate 1 33 ;  though in Rome, as seen in Plate 134, there was developed a 
style of sumptuous stamping, which on a series of large volumes has a very imposing 
effect.

In Venice, which drew its inspiration directly from the East, the pure Oriental 
ornament was never entirely discarded, and a fine specimen of this kind is given in Plate 
130, a MS. executed for one of the Mocenigo family, the inside covers of which are 
similarly ornamented.

From the numerous Oriental M SS. which are preserved in the Royal Library, a 
selection of fine bindings has been given on Plates 146— 152. The books themselves are 
of the most costly kind, and their covers are of equally splendid execution.

1 i l  I  1
The frontispiece to the volume represents the Gallery built by Queen Elizabeth for her 

pictures. The room is one of the few in the Castle which retains its original character, 
and its ceiling is a beautiful example of the plaster work of the time. I he noble chimney 
piece, one of the richest and most beautiful of its kind in the kingdom, is decorated with 
the badges of the Queen, and bears on its frieze this inscription:—

/ETA TIS 50 REG NI 25 E.R A° *D° IOOO 50O 83.

The ornamental border of the Title is from the Shah Nameh (Plate 151).

The ornament of the Dedication is taken from the Shah Jehan Nameh (Plate 149).

The borders to the Introduction are from the MS. (Plate 152).

The borders to the Table of Contents are from the MS. (Plate 148).
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48. —V eues des belles M aisons de France. Series of engravings by Perelle .
A  Paris, chez N. Langlois. Without date.

With the arms of William III. on both sides, and with his crowned monogram in the 
corners of the covers. 12 by 15 ! in.

49. —The Statutes of the Order of the Garter. MS.
Written for William III., with the arms of the King, as Sovereign of the Order, on both 

l jo  I covers. io£ by in.

50. —John Flamsteed, Astronomer R oyal. Historiae ccelestis libri duo.
London, 1712.

Dedicated to Prince George ol Denmark. \\ ith the royal arms on both covers.
15 r by 11 in.

51. —Alexandri Donati e Soc. Jesu R om a vetus ac recens utriusque CEdificiis
illustrata. Amstel, 1695.

With the monogram of William Duke of Gloucester, son of Oueen Anne, on both covers.
9 by 6l in.

52. —A L is t  of all the Ships and V esse lls  of his M ajesties R oya l N avy. M S .
A dm iralty  Office, Ja n u a ry  17 14 —17 15 .

With the monogram of George I. on both covers. 9J by 7^ in.

53. —Report of the Commissioners appointed to enquire of the E s ta te s  of
certain Traytors and of Popish R ecu san ts and of E states  given to 
superstitious uses. 17 16 —1717. MS. with signatures and seals of the 
Commissioners.

With the arms of George I. on both covers. i6| by 11 in.

54. —Angelo M aria Cori. A  New Method for the Ita lian  Tongue. London,

With the badge of the Prince of Wales on the covers. The same tools arc used in this 
1 9  W, 1 binding and its inside cover as on No. 60. 6 f by q| in.

55. -T ab les  of Ancient Coins, W eights and Measures, by John Arbuthnot,
M.D. London, 1727.

Dedicated to the: King. This copy was presented to George II. when Prince of W ales; 
his arms, impaling those of his wife Caroline of Anspach, are on both covers. 1 1 i by 9,1, in.

56. —W ilkins, David. Conciliae Magnae Britanniae et Hiberniae a Synodo
Verolam iensi, A.D. 446, ad Londinensem  A.D. 1717. London. 4 vols. 1737.

^  j With the arms of George on both covers. i 6j  by 11
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^^^h H h B  57.—L a  Gerusalem m e L ib erata  di Torquato T asso  con le figure di Giam- jSj
battista Piazzetta. Venezia, 1745.

Bound lor George II., probably in Germany. For another binding by the same artist see 
No. 65. 18,I by 1 2f  in.

9 1  58 .—Inside cover of the same, of stained vellum, with the royal arms. fu

59. —Roman History. T ran slated  from the French of Catrou and Rouille by
R. Bundy. London. 6 vols. 1728 —1737. N

y jj}' V
With the arms of Frederick Prince of Wales, to whom the work is dedicated, on the

covers. 18 ?, by 12! in. I pf ;H H H |  I I  ■ R an .
H h |  §©, ?

60. —Cent F a b les  mises en vers latins par Gabriel Faerne, et traduites par
M. Perrault. London, 1743.

Inlaid binding, with the badge of Frederick Prince of Wales, for whom this copy was 
bound, n f  by 9 in. | Ep i ^ E H i

■ ^ B  M a r9 h«Bm9 SP8!'S- iŷ  wr-r
61. —Inside cover of the preceding No.

62. —The N atural History of B arbad os: by the Rev. Griffith Hughes.
London, 1750.

■ 9  I B99H91
Presentation copy to P'rederick Prince of Wales, whose arms are on both covers.

16f by 11 in.

63. —Q. F. F. F. S. Jesum  Christum Imm anuelem  Esa . xii. 14. Matth. 1. 22. 23
contra Judaeos defendit. . . Philippus Duval. Gottingae, 1755.

Dedicated to Augusta, Princess of Wales, with the royal arms on both covers, lo f bySfin. j jj| | B B B j

64. —Braunschw eig-Luneburgische Chronica, von Ph. J. Rehtmeier. B rau n ­
schweig, 1722. 3 vols.

Bound for George III. when Prince of Wales ; his badge and initials are on the covers.
1 3 f  bY 8| in. I p| i

1 gj \
65. —Biblia Sacra. Nuremberg, 1736. 2 vols.

Bound for George 111. when Prince of Wales ; his badge and initials are on the covers.
18 by 12 in.

^ ^ ■ ^ B  \ m  M h §66. — Back of preceding No.9 1  I £ ; M B
67. —Service and Ceremonies at the Coronation of George III. 1761.

I Q 1
With the royal arms on the covers. 9̂  by j \  in.
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William Henry Duke of Clarence. &&il1 SSfcA. 1
jSE ! ;ks£'^^«

Presentation copy to the King, whose arms are on both covers. 12 by of in. I

Si N J ^
|j!fjj«^l| g |  With the royal arms and those ot Queen Charlotte on the covers, g% by 6f in.

S I  1 1  70.—L ’Ecole des Arm es, par Mr. Angelo. London, 1763.
j* j  h 1 P * YY 11*'

^ N h |  p !.-. Prince of Wales on the covers. 12 by i8 f in. '  ̂ ^

I •§ ; 71 -—H istory  of the W estm inster Election. London, 1784.
I his copy, bound in the Whig colours, is from the library of Carleton House, io f  by 9 in.

I | | |  | 72.—Carmen Trium phale, for the Commencement of the Y ear  1814. B y
Robert Southey, Esq ., Poet-Laureate. London, 1814.

H  | p |  Presentation copy to the Prince Regent. 11 by 8f in.

M M  | ~*j Ju n e  1814. H n a K l^ H
\ 0  * The Prince Regent’s copy, bound by Hering. 15 by io f in.

« ■  18 1 R ! l m 5
74- — Journ al of a Second V oyage for the discovery of a N orth-W est passage

« £ «  ^  3’ y  p y* ’ i ^24-
Presentation copy to George IV. 11 by 9 in.

75- —T h e  N ew  Testam ent. Oxford, 1785.

Bound for George III., and given by him to his son the Duke of Clarence, afterwards 
King William IV. y| by 5 in.

H jj l |  M ac  Kinnon. London, 1833. 2 vols.

With the arms and initials of William IV., to whom the book is dedicated. 8 f by 5 f in.

77.—“ More leaves from the journal of our life in the H ighlands.”

Translated from the English of Oueen Victoria into Persian by the command of the Shah, 
and bound at Teheran in the style prevalent four centuries ago. Presented to the Oueen by
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l l  ^8. Horae B. Mariae Virginis. MS. on vellum. French, written and illuminated p ĵj :
about 1430.

80—Horae B. Mariae Virginis. MS. on vellum, written and illuminated in France in 1 8  I ^ B g fl
h ]  h If f 1 XV o  ■; H

' i ̂

^ H H |  Diane de Poitiers'on both'covers. 8 f by 6| in. j ^

' * 11 1  ̂ ~ I  j

and whose arms and initials are on both covers. 13.I by 9 in. 

the covers. 10 by 7  ̂ in.
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||  JO Bound for Marguerite de Valois, whose motto—spe s  m e a —and arms are repeated on both
covers. 12 by 8f in.
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96. —Herodoti Historia. H. Stephanus, 1570.

Bound for “ The Lady Russel.” This is probably Elizabeth, widow of Sir T. Hobby, who 
married John Lord Russell, second son of Francis, second Earl of Bedford, summoned to 
Parliament in his father’s life-time. Lady Russell died about 1597 (see Ballard’s Memoirs 1' p  
of Illustrious Ladies). 13 ! by 9^ in. |p ! ■ ■ fcL .E J

97. —Petri M artyris  Verm ilii, Florentini, L o c i  Communes. Londini, 1576. j$l i K p S f l
English stamped vellum binding. i2 :| by 87 in.

98. —Anselm i Archiepiscopi Cantuariensis Opera. MS. on vellum. XIY. Cent, ff.69.

With the arms of Towneley dated 1603 on both covers. 1 1 by 8 in. *  I

99. —A defence of the Catholicke F a ith : Contained in the booke of the most ip l  U H b

gracious K ing Ja m e s  the first. W ritten  by P ierre Du Moulin.
London, 1610. ICl  1 9

With the arms and quarterings of the family of Edwards ( ?) on the covers. 8 by 6 in. E ||j

|H  usuall Tunes. Edinburgh, 1615. j ̂ 5 ■
■ H H H  Scotch binding, on by 4'f B ^

 ̂  ̂ ^ h i l o s ^  H a n o v ic e ^   ̂ ^  0 ^   ̂ Rnp ^

S | g j i | § B  Castello.  ̂ Geneva, 1617. pj

|h H  was beheaded in 1641. The stamp with the crest of Wentworth, and the Earl’s coronet, 1 ^
H H j H  placed, probably by the second Karl, on the original binding. 12 by 8  ̂ j jjij l ^ p

by K ingesm ill .Long. London, 1625. | 0.
With the arms of Sheldon on both covers. The folio bookplate of the same family is 

inside the cover, and the signature “ Geo: Sheldon ” on the title-page. 1 by 7I in.

College, Cambridge. London, 1634.
With the arms of Barrington, quartering Pole, and others. Bound for John Barrington, 

afterwards Baronet, and M.P. for Newport. He was nominated to, but refused to serve on, 
the Court appointed to try Charles 7? by

' L ' • - .mo - - .-e. -M&M. •• -. •.,■-XM' -i - . J:Xy .. JgS&Kgk-. ■ ■ y--;-' 'L' ' -
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B H B f 1 16 .— L a  C o m m ed ia  di D a n te  A lig h ie r i  con la n ova  espositione di A . ;j| |  H p f

m m  1 17 .— D a v id is  P s a lm i ,  A r g u m e n t s ,  etc. i l lu s tra t i .  Studio  M . P . V iel. P a r is i is ,  M

I 1 *d b* d’ b b l  b C31 * h jjj|ĵ ĵ

T h  b k  f  N  & I  g j

^ H j  n g .—II L ib ro  della  P o e t ic a  d ’A risto te le , trad o tte  da M. A le ssa n d ro  P icc o lo -  !j| |  H V jj

The binding covered with the letter M in gold and roses in silver. On the title-page is 
the signature^M y ron, ̂  which ^  t îa^ °^  Francois^ Myron, ^General^ des ^Finances on \ ^

12 1.—S ix te e n th  C e n tu ry   ̂F r e n c h  B in d in g , enclosing a M S. commonplace book of ^  H H

3 * d * j|8g
11

125. Ordo P u rific a tio n  is. M S. X\ . Cent. B P S
Bound, in the style of Clovis Eve, for S. Marye Bonnet, whose name is stamped on one 

* (| |̂  | ̂ ^

128.—D iodori S icu li  H is to r ia ru m  p r isc a ru m  a  P o g g io  in L a t in u m  trad u cti

jgjrT% iHfiPk1' gL̂



I  'm a m  f%\ j f f i l a j w

I29- L e s  Statuts de l ’ordre du St. Esprit. Paris, 1703. flj

With the Royal arms in the centre and the badge of the order at the corners, on both 
H  H  j  covers. n  | by 8| in.

^ |  I3°-— L ib er  de Com m issariis  Venetorum . l O H ^ I

Book of duties and trusts undertaken by Antonio Moce nigo, wren appointed Procurator 
I II ° f  S. Mark. 24 Dec., 1522. MS. on vellum, with illuminated frontispieces, and bound in 

I j j B H ;  H  j imitation of Oriental work. 6f  by 41 in.

I3I -— Petri Bem bi Cardinalis Historiae Venetae libri X I I .  V en etiis  apud 
Wk!Sm iL  A ldi filios. 1551.

■  }i la the original stamped Venetian binding. 12 by 8| in.

g jB H l T32-— Memorie istoriche de’ M onarchi Ottomani di G. Sagredo. V en etia , 1679.

Dedicated to Card. Sagredo, whose arms in colour are on both covers. 9 by 6g in.

fp jj^ R : jl| i 33- Italian B inding, X V I I .  Cent., from the inside of which the contents have been
removed.k g m  ;S®| Mr*f f M y P

Originally executed for Alderano Cibo, Cardinal Bishop of Ostia. His arms h ive been 
erased from the shields in the centre of the covers, but the charges are repeated in the 

I  f i  P borders. 15 by 10^ in.
j|  S i K J

I34-— Studio d’A rch itettura  Civile, da Domenico de R ossi. Rom a, 1702.

Roman binding, gilt with silver fillets. 1 9J  by 15I in.

H  0  < I35-— Specim en O rientalis Ecclesiae, ab origine ad Concilium N icenum
primum, authore J . B . Salern i S  I. Romae, 1702.

SBEH  Q
^  jj With the arms ol Card. Spada on both covers. 71 by 5̂ - in.

136.— Legen d a  Sanctorum  quae Lo m b ard ica  nom inatur, auctore ja c o b o  de 
Voragine. N urenberge. A. Koburger, 1482. 

m l
In the original stamped binding with brass bosses and corners. 12 I  by 9 in.

m m  N  137 a n  ̂ 138-—V o cab u la riu s  utriusque juris  ab Jo h an n e  baptista de g aza  lupis | ^ S ^ 9 |
edito. P aris , Je h a n  Petit, 1520. k -

In the original binding by “ Nicolaus Spiernick,” whose name thus spelt is on the cover 
with his mark and the figure of S. Nicolas. On the other cover is a stamp of the 
Annunciation. The letters “ a v e  or . p . d . t .” are on a scroll borne by the angel Gabriel, 
and the answer of the Virgin “ ecce  a n c i l l a  domini  f i a t  m i c h i  s e c u n d u m  v e r b u m  t u u m ”

^  i n  1 h « •  >d h • r . ! > y 4̂



139 and 140.— A rnobii A phri in om nes P sa lm o s  C om m entarii. A p u d  S. U biorum  
Coloniam , 1532.

In the original binding, with the stamp of the baptism of our Saviour on one side and of 
S. George on the other, with the mark of John Reynes. 6* by 4? in.

« |   ̂  ̂  ̂  ̂  ̂  ̂  ̂  ̂  ̂  ̂ i ^

Stamped pig-skin, with the head of Charles V. on one cover and that of John Frederick,
Duke of Saxony, on the other. 7 by 5 in. ^  * §jj

142.— O rationes scriptse et recitatae in A c a d e m ia  W ite b e rg e n s i .  157 1.
Q BHBr.G

Stamped pig-skin, with the heads of Luther and Melancthon on the covers. 6£ by 4§ in.

In the original stamped and enamelled binding, with metal corners and clasps. In the j || f l K |
centre of the covers are portraits of Luther and Melancthon, in colour, on sunken panels 
originally protected by hinged covers, which have been torn away.  ̂ ioi by 8.1 in, j jjjjj HHjjjjp

In the original binding, ornamented with silver-gilt clasps and corners. In the centre of 
the top cover are the emblems of the Passion, with the heads of the four Evangelists in the 
corners. On the reverse, in the centre are the arms of a bishop, with the initials I.IL, and
in the corners the heads of the four Doctors of the Church. 14F by 10 in.

■  14 5 — B ib lia  S a cra . N u rn b erg , 1716 .

In the original stained vellum binding, richly tooled in gold and silver, with metal clasps.
15^ by iof in.

This beautiful copy was written by Harun Ben Bayazid, a .h . 1022, a .o . 1613— 1614. It 
belonged to the Emperor Aurungzib, and was purchased by him for 9,000 rupees. It was
afterwards in the possession of Tippoo Sultan, and was sent to the Royal Library by the
Directors of the East India Company in 1807. 94 by 5 I in. |£j! I

147. — Sp ecim en s of P ers ian  D ra w in g  and P e n m a n sh ip . X V I I .  Cent.

Contemporary enamelled binding. 17 by 11 in. jp j j^Er<j

148. — Inside cover of the above. H|
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i4g.—Shah Jeh an  N am eh. MS.

The history of Shah Jehan of Delhi, father of Aurungzib, written a.ii. 1097, a.d. 1685, by
Mohammed Amin of Meshed, and ornamented throughout with full-page illuminations ot
the highest style of painting of the period. It is stated to have cost the Nawab ol Lucknow
the sum o f/ ,'1500. It was sent in 1799 to George III. by the British Minister of Lucknow Iv/-;'

P jU H  CL through Lord Teignmouth, formerly Governor-General of India. 23 by 14̂ - in. !&* ;•
||jg ‘ ' ■ H lH r

150.—Shah N am eh, by Firdusi. X V I I .  Cent. MS. v .

A fine copy of this celebrated Persian poem, but without the date or name of the writer.
In stamped golden binding. 1 7 by 12 in.

This splendidly illuminated copy of the poem, according to an inscription in the book, “ is 
now presented by the exalted in dignity, His Majesty Shah Kamran, as a rare gift and token
of friendship to the Morning Star of Sovereignty.............Her Majesty the Queen of Great

Bj jHH Britain, in the month of Shuvval, 1255 a.ii., Dec., 1839 a.d.” This inscription is in
E j ® ;  jg .  the hand of the wife of Kamran Shah, Prinee of Herat. In enamelled Persian binding.

g g j  jjjll 152 .—G anjinah i L a ’ali S h a h w a r  K h a k an  i N a m d a r  al Sultan  P a d ish a h  Fath

The Treasury of Royal Pearls, being a collection of the poems and verses of Fath ’Ali 
Shah of Persia, written by H.M. Secretary Mohammad Mehdi, a .i i . 1216, a . d . 1801. Richly 
illuminated, with portraits of the Royal author and his predecessor Aga Muhammad, in fine

7I  ■L.tv-vEm t%-mu h K v
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